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America's top editorial experts and photographers 
all pay tribute to Super Anscochrome.” Here, in 
their own words, is what they have to say! 


Hugh Bell, cover 
ays, “‘Color photography takes on a new cre- 
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high shutter speeds, small 
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action and foreground-to-horizor sharpness.’ 


Jerry Dantzic, cover photographer f 


35, remarks, ‘“‘New Super Anscoct 
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sten is a must for all color photojournalism.’ 
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Record Album Covers—Says Barry Kramer, ‘‘I use Super 


Anscochrome exclusively. Its better speed, color rendi- 


tion and resolution give me quality that produces 


a 
“stopper” album cover every time.” 
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The new 


EXAKTA LIGHT-METER Ila 


For 1958, we proudly present the remarkable New Exakta Light-Meter Ila camera, featuring an ultra-modern, 
built-in photo electric cell exposure meter which solves, every exposure problem for you—immediately and effort- 
lessly! The instant you aim your Exakta Light-Meter Ila camera at the subject, the light-sensitive electric cell 
indicator points to the correct exposure! It’s that simple. The working range of the Exakta exposure meter assures 
highly accurate readings. The A.S.A. film speed scale has an extensive range of settings. The meter’s shutter 
speed and aperture scales correspond to Exakta’s shutter and lenses. 


Also built into the Exakta Light-Meter Ila camera is another instrument that gives you additional picture-taking 
quality insurance a new separate-window tubular optical viewfinder! Invaluable in taking instantaneous flash 
and sport pictures, the new viewfinder swiftly frames and centers the subject you are shooting : 

The Exakta Light-Meter Ila camera is available with built-in Exposure Meter and Penta Prism eye-level Viewfinder, 
Split-lmage Rangefinder and 58-mm., F/2.0 Carl Zeiss Jena Biotar lens with Automatic Diaphragm... $429.50 


See th 


e new and exciting Exakta Light-Meter Ila at your dealer today. Write for free colorful brochure. 


EN ABKRTA CANNER RA CONELPANW 1705 Bronx River Road, Bronxville, N. Y. 


Exclusive Factory Appointed Representative in the U.S.A. for Sales & Service of Exakta and Exa Cameras 
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THE NEW STANDARD OF 


VERSATILITY! 


( ;OLDEN 


ROWN 


SUPER-SENSITIVE 
DIRECT READING 


EXPOSURE METER 


SENSITIVITY RANGE 6 to 25,600 FOOTCANDLES 

(from 0.08 with Dynacell) 
FILM EXPOSURE INDEX RANGE 1 to 20,000, ASA 
SHUTTER SPEED RANGE 120 to 1/32,000 SECONDS 
MOVIE SETTINGS 8 to 128 frames per second 
f/stop RANGE f/1 to #/45 


EXPOSURE VALUE SETTINGS 1T020 Polaroid land1to9 


PLUS 


THE SIMPLICITY AND 
RELIABILITY OF THE 


PUSH-BUTTON 
POINTER LOCK! 


FOR ANY CAMERA, ANY FILM, ANY LIGHT, 


the new Golden Crown exposure meter gives you precise readings in just 5 
seconds. Simply dial your film speed and shutter speed, aim meter and press 
the button. There’s your reading f/stop or EV number. And the pointer 
fays on the reading until you want it to move again. Nothing to remember, 
no calculations to make. No squinting or misreading, either. All Golden 
Crown settings are easily readable. 

Ask your dealer to demonstrate the new Golden Crown .. . it’s backed by 
a lifetime warranty. For a detailed descriptive folder, write: Section 583.127, 
Instrument Department, 40 Federal Street, West Lynn, Massachusetts. 
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GENERAL @@ ELECTRIC 


y Whit Hillyer 


CAMERA CLUBS my | 


For constructive 
achievement— 


A sane honors 
program 


In times past I’ve used this space to 
sound off against the awarding of honors 
and such, on two bases. First, I've dis- 
agreed with the idea of the “star” ratings 
as being adding-machine stuff, where the 
folks with the most spare time and/or 
the money to buy all the supplies and 
equipment they want are the ones who 
usually make out. Second, I’ve lambasted 
the awarding of honors to some while 
others equally deserving were passed by. 

I hold fast to my position on both 
counts 

Also, in the past I've teed off on clubs 
or club councils which dev ise and bestow 
their own local “associate” and “fellow” 
designations. Basically, I still feel this 
practice to be su} ou 

But the Southern Califo a Council of 
Camera Clubs (hereinafter known as the 
S4C) has an honors program which 
makes sense and which would seem to 
assure the bestowal of honors on those 
who really merit such. There’s not room 
here to give full details, but the general 
idea is outlined forthwith 

An associateship requires 50 points, a 
fellowship 100 points. The points are 
uwarded strictly on the basis of construc- 
tive achievement in several fields, some 
of the point-winning activities being: ex- 
cellence in making prints or slides, active 
work as a club or council officer, judging 
or lecturing at council and non-council 
clubs, presenting a full-evening instruc- 
tion program, and gaining acceptance in 
international competitions 

The thing is so set up that an individual 
must win points in a wide variety of ac- 
tivities, and “all Associates must make 
separate applications for Fellowship re- 
gardless of the number of points itemized 
in their original application for Associate- 
ship.” 

It is clear, then, that an S4C honor can- 
not be won by a person who is exclusive- 
ly a color snapshooter; a print-maker who 
floods the salons with prints from one 
good negative; a glad-hander; a politician; 
or a windbag. He must be a well-rounded, 
hard-working hombre to be eligible for 
his elevation to the purple. 

Some of the West Coast readers who, 
I’m advised, habitually mention my name 
in bitterness, may be shocked to read my 
laudatory comments regarding the S4C 
setup. But it only proves what a reason- 
able type I am, after all. The program 
makes sense, and I’m happy to find such 
a vigorous club council coming out with 
a sane honors program such as this. I 
still don’t see the urgent need for local 
or regional honors of this kind—to me it 
smacks slightly of medal-counting. But 
there’s no real harm in it, I suppose; and 
if it’s going to be, then the S4C way is 
the right way. As a matter of fact, I can 
see how such a program could result in 
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Now—a brand new ONLY $9.33 a month for a new 


CAMEX REFLEX 8 CONTAFLEX 


9 ° 
¥ for only $11.50 a month! Me por ap nage the famous — 
: : 1s LEA |, the most ar m 
World's First and ONLY Single “ae ee se 


Reflex camera of its kind, at a spectacular 
lens Reflex 8MM Camera saving! 


‘ 


You enjoy all these wonderful features 
Everything you've always wanted in 


a precision motion-picture camera 
PLUS continuous through-the-lens 


Fully automatic lens opening adjustment 
Famous Zeiss Tessar £/2.8 coated lens 
Compur Rapid shutter from | to |/500 second 


viewing and focusing Built-in self-timer 


@ True Reflex viewing and focusin 


y—continuously Brilliant life-size prism view-rangefinder and many, many more 
®@ Individually adjustable eyepiece correct Former price $153.00 plus $14.00 for the eveready case. 
@ Built-in handcrank to rewind film for special effects : 
Pai ta Mill sen agence Now—complete with eveready case only $7.00 Down and 
© Governor-controiled, variable speeds then just $9.33 a month at DOWLING'S (cash price $107). 
Save $62.00 on brand new Contaffex II! 
Choose your new CAMEX REFLEX 8 with any of these superior lenses Only $10.83 a month for a new CONTAFLEX Ii 
F price Down Monthly Get all the exclusive features of the CONTAFLEX | plus a built-in ex- 

wit 1 5mm 2.5 Ie $199 $19.00 $11.50 posure meter. Former price $176.00 plus $14.00 for the eveready case 
nn ee ee ria and aa Now—complete with case only $10.00 Down and then just 
With ia Wink 470-4 Shaan tea 519.00 49.00 23.50 $10.83 a month—at DOWLING'S! 
(Cash price $128) 
' Similar easy terms on | Zeiss camere nd lenses. 
Your present camera can be applied toward FREE oils ua: aiiiee On DOWLING'S—today! - ye 
down payment. NOW IS THE TIME TO TRADE POSTAGE wx — 
UP TO A NEW CAMEX REFLEX 8! 30 DAY TAL Ins 1958 

USE YOUR MONEY TO MAKE MONEY 
MONEY BACK 


GUARANTEE Rent a Complete New 


Only $22 AURICON — 


a month for a 16mm 
aaa Sound Movie Outfit 


@ Single frame and time exposures—to name just a few 
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UHLER CINE PRINTER | 2's)? 128 lens ss80 50 c: Camera” Plan does fo 


d oes Tor you 
r $40.50 Down and then ¢ ttle 2 % 
for 8 and (Gime film | er Somm' 14.0 320650 or $2050 Mg cree Your Working capital 


mgm . Ti: Simplifies your bookkeeping 

only $16.50 a month! sar 25 mom ¢ 4 ? Opens possibility for tax savings 
Make your own copies in minutes and then $15.93 a month Eliminates chattel mortgage 
save time and money! New model 
holds 400 feet silent or sound film Only Silla 
prints 20 feet a minute. Complete : 
exposure control with 10 settings , 
picture and sound together or sep . BOLEX Monthly Rental 
arate. Easy to use, pays for itself {oO Brand new BOLEX H-8 or uricon » Voice II"' turret outfit with 3 lenses $41.65 
Only $195 Cash or caataact AG Loa aig uricon ''Pro-600"' single lens outfit 105.00 
$15 Down and then as little as ' BOLEX urico 00"' turret outfit with 3 lenses 148.93 

$16.50 a month! 16 EX with Lytar £/1.9 lens uricon "'Super-12 urret outfit with 3 lenses 231.53 

$419.50. or $39.50 Down and then . 

Other professional models avail- | $19.00 a month. BOLEX B&-VS with her Auricon Ox re available to fit your specifications. 
able for 8, 16 and 35mm. Write Yvar £/2.5 lens $134.50, or $14.50 rojection equipment may be rented with the camera 
to DOWLING’S for details Down and then only $11.00 a month. rite te LING'S now for details! 
, se Trade up to a new 1958 BOLEX—today! DOWLING'S now for details! 
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The whole secret of good color 
photography is right here... 
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The exclusive Norwood Heliovalve & 
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direct-reading ! 
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wood professionals !! 


the favorite of Holly- 


y NORWOOD 1s 


Norwood Exposure Meter now 


' The 1958 Automat Norwood Super Director made by 


Walz Company, is the new ‘invention of Mr Donald 
inventor of the Norw sod system of 


The world’s only genuine 


made 
the 
Norwood, world-famous 


incident light exposure control 


three dimensional 


95 


COMPLETE 


s] 


Includes Norwood Meter 
Case, Neckstrap 3-D In- 
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Reflected Light Heliogrid 
Automatic Heliovalve. 
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Beverly Hills, California Camer Los Angeles 
Beverly Hills, Jordan Hines Los Angeles 
Burbank, Valiey Photo Center Los Angeles, 
nena Firestone Camera Cen oe Aageies 
er, Warner Wa Stud ngeles, S 
Fresno, Hollywood “tae Los maneion Standar 
Norwaik Square 


San Fernando, Lee's Photc 
San Francisco, Alfred Ba 

San Francisco, Allen Phot 

San Francisco, Brooks Camera 
San Francisco, Bil! Goldfing 
San Francisco, Schaefer’: 

San Jose, Webb's Phot 

Santa Barbara, Anderson 
Santa Barbara, Camera Center 
Santa Barbara, Weston’s 
Santa Monica, Boulevard 


San Diego, Ted Schiller Camera Ex 


Santa Monica 
Sunland, Kame 
Ventura, Superic 


COLORADO 
Colorado Springs, Stewart 
enver, Irving's Camera 


Denver. S. 0. Lindahi Photo § 
Grand Junction, Midwest Photo 


Greeley, Wilson & W 


CONNECTICUT 


Bridgeport, jay James Camera 


Bridgeport, Photo Sales 


Hartford, The Gustave Fischer ( 
Camera Exch 


Hartford, Merr 


Exclusive U.S.A. Im 
.$. A. Importer... U. $. PHOTO SUPPLY C SLIGO 
©., 6478 MILL ROAD, V 
, WASHINGTON 12, D. ¢ 





Waterbury 


MINNESOTA 


West Haven, Vv Minneapolis 
West Haven Owatonna, Vast 


Westport 
Westport 
Winsted 


DELAWARE 
Wilmington 


DISTRICT OF 


Baker F 


FLORIDA 


Wadena, Wa 


MISSOURI 

Overland 

Louis 

Louis 

Lous 

COLUMBIA — 


NEBRASKA 
Omaha 
Omaha 
Omaha 


NEW HAMPSHIRE 


Exeter, New 
Manchester 


WEW JERSEY 
Bordentown 
Caldwell Twp 
Clifton ft 


Coral Gables. V East Brunswick 


Gainesville 


Jacksonville 


Lakeland 
Miami 


Panama City 


St. Augusti 
Sarasota 
Tampa 
Tampa 
GEORGIA 
Atlanta 


ILLINOIS 
Berwyn 


F East Orange, 
Irvington, Kraft 
Linden aily P 
Mount Holly, 
Newark ) 
Newark 
Newark 
Newark 
Paramus 
Paterson, Ha 
Perth Amboy 


ne 


Union 


a 
Blue Isiand, Watia 


Chicago 


Chicago 
East St. Lo 
North Rive 


INDIANA 
Indianapo! 
Indianapol 
Mishawaka 


1OWA 


nda 


Cente a Q NEW MEXICO 
Chicago, St P J 


Albuquerque, K 
. Albuquerque 

wis, B 

— NEW YORK 
Bronx 
Bronx, Park 
Buffalo vie 
Cambria Heights 
Carle Place 
Cobleshill 
Cohoes 


is, 
is 


Council Bluffs , , Oeimar 


Davenport 


Eimira 


Des Moines, East Endicott 


KANSAS 
Wichita 

KENTUCKY 
Louisville 
Louisville 


LOUISIANA 


New Orleans 


Shreveport 


MAINE 
Ogunquit 


MARYLAND 
Baltimore 
Baltimore 
Baitimore 
Baltimore 
Baltimore 
Baltimore 
Frederick 
Frederick 


Hagerstown 
Hagerstown 


Riverdale 
Rockville 
Silver Spri 


Silver Spring 


Takoma Pa 


MASSACHUSE 
Attleboro 
Boston 
Boston 
Boston 
Boston 
Brookline 
Cambridge 
Cambridge 


Flushing 
Hempstead 
thaca 
Lancaster 
Larchmont 
Middietown 
f y Newburgh 
New York 
New York 
New York 
New York 
New York 
New York 
New York 
New York 
New York 
New York 
New York 
New York 
New York 
New York 
New York 
New York, w 
Niagara Falls 
Peekskill, 7 
Poughkeepsie 
Rochester 
Rochester 
Rochester 
Rochester, R 
Schenectady 
Schenectady 
Silver Creek 
Syracuse 
Syracuse 
TTS Troy 
, Utica, Ha 
Watertown 


ng 


rk. & 


NORTH CAROLINA 
Charlotte, + 
» Greensboro 
Ferr New Bern 


Framingham, Fit hot Wilson, Vally 


Lawrence 
Milford, M 


4 


NORTH DAKOTA 


New Bedford erse Phot Minot, R 


Orleans 
Raynham 


Springfield, 8 


Worcester 
Worcester 


MICHIGAN 
Detroit 
Detroit, De 
Detroit, G 
Lansing, V 
Pontiac, f 


Orlea 


OHIO 
Akron 
Berea, G 
Canton 
Canton, S 
Cincinnati, A 
Cincinnati, Ea 
Cincinnati, Jack 
arr y Cincinnati, F 
) r i Cleveland 
add Film Service Cleveland 


Exclusive U.S.A. Importer... U. S. PHOTO SUPPLY CO., 6478 


Cleveland 
Columbus 
Columbus 
Columbus 
Dayton 
Dayton 
Dayton 
Fairborn, Fairt 
Kettering, P 
Lorain. ® 


Maple Heights 


Toledo 


OKLAHOMA 
Tulsa 
Tulsa 


OREGON 
Eugene 
Portiand 
Portiand 


PENNSYLVANIA 
Allentown 
Allentown 
Allentown 
Altoona 
Ardmore, R 
Bangor, ' 
Bloomsburg 
Clearfield 
Erie 
Gettysburg 
Hazleton 
Hazieton 
Jenkintown 
Lancaster 
Lancaster, R 
Lansdale 
Lansdale 


Philadeiphia 
Philadelphia 
Philadelphia 
Philadelphia 
Philadelphia 
Philadelphia 
Philadeiphia 
Philadelphia 
Pittsburgh 
Pittsburgh 
Reading 
Reading 
Reading 
Reading 
Reading 
Scranton 
Scranton 
Shippensburg 
Williamsport 
a amsport 
York 


RHODE ISLAND 
Newport 
Providence, R 
Providence 


TENNESSEE 
Mempnis 
Nashville 


TEXAS 
Dallas 
Dallas 
Dalias 
El Paso 
Fort Worth 


Fort Worth, Ra 


Fort Worth 
Houston 
Wichita Fa 


UTAH 
Salt Lake City 
Sait Lake City 
Salt Lake City 


VERMONT 
Burlington, Ff 
St. Johnsbury 
Waterbury 


VIRGINIA 
Alexandria 
Arlington 
Annandale 
Newport News 
Newport News 
Norfolk, Ma 
Richmond 
Richmond 
Roanoke 


WASHINGTON 
Dishman 
Seattle 
Seattie 
Seattle 
Seattle 


WISCONSIN 
Appleton 
Eau Claire 
Milwaukee 
Milwaukee. ( 


Direct reading f: stop for movie cam- 
eras. No dials! No calculations 
Pre-set for Kodachrome 


. 


Direct reading EV or LV numbers 
No dials! No calculations 


P-1 METER 


For Polaroid 
Cameras 


$9.95 
4 


Direct reading of Polaroid EV num- 
bers with pre-set Polaroid Films 
Complete with case and strap 


SLIGO MILL ROAD, WASHINGTON 12, D. C. 





Opta-Vue ‘2'2’ 
CUSTOM VIEWER 
110V A.C. ILLUMINATED! 
Now enjoy big screen group 
viewing of your 244x2%, 
35mm and Super Slides! 
Picture size is a huge 20% 
sq. inches—big enough for 
a roomful of people to com- 
fortably EXTRAS 
brilliance control rheostat 
to compensate for over and 
under-exposed slides; dual 
tilt positions for large or 
small audiences; complete 
slide protection with exclu- 
sive Kool-Vent design; plus 
much more! Without doubt, 

here is the best 


vie $95 


sight. 
Made in U.S.A 
FINE PRODUCTS OF 


view! 


Opta-Vue ‘35° 


SLIDE VIEWER 


World’s most advanced 
viewer for 35mm, Bantam 
and Super Slides! 9X area 
magnification. DuaLens sys- 
tem provides greater bril- 
liance, brighter image. 


Complete with 
$795 


Batteries! 
Opta-Vue ‘300° 


35mm SLIDE FILE 


Keeps precious slides safe 
forever! Contains FILM- 
GARD®— new chemical dis- 
covery that prevents deteri- 
oration. Holds 300 slides. 


Smart decorator $9 95 


styling! 


OPTICS MANUFACTURING CORP. 


AMBER & WILLARD STREETS 
PHILADELPHIA 34, PA 


In Conada 


Arrow Photographic Equipment, Toronto 


Leow. i 


Upta-Vue SLIDE ACCESSORIES 


Opta-Vue ‘150° 


21" SLIDE FILE 


Best way to file 24%4x2% 
slides! Contains FILM- 
GARD®! Compartmented, 
with handy index card! 
Ultra-modern design makes 
the ‘150° an ideal traveling 


companion! $995 


Opta-Mount'‘LP” 


SLIDE BINDERS 


Prevent scratches, smudges 
Pre-washed glass and 
FILM-GARD® treated plastic! 
35mm, box of 20 

35mm, box of 100 

24x2V4, box of 12 

24x2Va, box of 48 

Also available with “Newlo” 
Anti-Newton Ring Glass! 


considerable constructive work at the 
local level. Question Can the PSA 
Honors Committee find its way through 
the red tape far enough to locate some of 
the S4C honors 
them? 


recipients and reward 


Comments will be welcomed, as always 


Originally shot with an 8x!0 view camera 
this picture was blown up to 4x4-ft mural size 
as a feature of Cheltenham Camera Club's 
annual print exhibition in Philadelphia. Sub 
jects, of course, are club members themselves 


Photojournalism critiques 
Members of the PSA photojournalism 
division may submit work for profession 
al criticism by edito1 
ists. Either 


captions o 


s and photojournal- 
four with 
ay of four photo 
with caption material may be submitted 
A fee of 25 cents to cover postage and 
handling should be enclosed. Material 
should be addressed to Lewis E Massie, 
Box 745, Del Mar, Calif 


individual photos 


a picture ¢ 


We hear Gulf Club 
Council interclub monthly 
contest. The council is composed of clubs 
from Florida to Arizona 

Foto Club Uruguayo puts out one of 
the most interesting salon programs I've 


seen 


States Ca 


sponsors an 


mera 


The cover desig 
both 


, in black and two 
colors, is artistic and 
Salud! 

Color print competitions are 
dertaken by members of 
Club. required to have 
made by one of the 
printing processe 

Ann Arbor (Mich.) Camera 


had succe 


appropriate 


being un- 
Berl S Camera 
Entries are been 


recognized color- 


Ch b has 
ome with simultaneously- 
run “table clinics,” in which those present 


divide into and hav 


different 


group 20-minut 


sessions on photographic sub- 


ject 

Weekly meetings are the 
Sc ence Museum 
Buffalo, N. Y. Thi 
attempting to 
print-making They 
feel that by succeeding in this they will 
rate among the top clubs in the country 


custom at 
Photograph c Club of 
group, by the way, is 
kindle 


among it 


more interest in 


members 


I feel that they’re among the top groups 
simply on the basis of this approach to 
photography 

Kinddo Camera Club has been founded 
by two brothers who are serving with the 
Marine Corps in the Pacific. Drop a line 
to Pfc. DeLore Clewis, Jr., 3rd Sp. Bn., 
3rd Marine Div., Fleet Marine Force, San 
Francisco, Calif. 

International Student Council Camera 
Club is composed of foreign students in 
the New York metropolitan area. Presi- 
dent is Howard Hackett, 60 St. Mark’s 
Pl ’ New York 3, N. Y. a 
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Ss SHOTS 


SEEM EASY 


re eee eS i ' ’ 
Oe ie al ae ‘Cf MAKE THE 
ie ame pene ae DIFFICULT 


GRAFLEX 














NEW COLOR 
PRINT PROCESS! 


make a Kodaco 


your transparency 


or negative from 


et better prints from your trans- only 


rencies with KODACOLOR 25¢ 


r King will make negative from 


to and including 


We Give You Beautiful 
Prints from KODACOLOR As 


Cc r Kin makes 2'/)x3 Ko. bow 
9 , As 


AK prints from a Koda 


negative for 


SPECIAL! 6 


deluxe finish 


sn best coior 


SPECIAL INTRODUCTORY OFFER! 


KODACOLOR NEGATIVE PLUS 
JUMBO-SIZE COLOR PRINT 44¢ 


om any fransparency Complete 


KODACOLOR FILM 75¢ 


COLOR FILM PROCESSING 


KODACHROME e@ EKTACHROME 
ANSCOCHROME e@ SUPER ANSCOCHROME 
828 8-Exo $ 
35, 20-Exy 








DUPLICATE SLIDE SAVINGS 


0), e 20¢ 
3 25¢ 
$9.00 


ea. 50¢ 


SAVE 25% AND MORE 


FACTORY-PACKED FRESH 


COLOR FILM 


(PROCESSING INCLUDED) 
Around-the-clock lab service! 
No waiting! 








TYPE 

Smm—20 Ex 
or 

35mm—36 Exp 

8mm Roll—2 
Double 

16mm Roll—100 ft 
Double 

Smm Mag. 25 ft 
Double 

lémm Mag 








50 ft 


BLACK & WHITE CUSTOM QUALITY 


Prints on Silk Finish Paper 
20-620 $1 
m., 20-Exp $2 
36-Exp $3 








i cash with order! We pay postage! 10-day 


ney back guarantee on all our work! 


COLOR KING LABS 


Dept. P-5, Box 1421, Baltimore 3, Maryland 





35-MM 


COLOR CLINIC} 


SCRATCHING PROBLEMS 


Your camera may scratch some color films 
and not others. Here is the reason why 


A problem that has been plaguing pho- 


1 result has been 
facturers and processors, 
irred frequently in the 
vhe n photographe rs 
ilm and 
itched 


who 
seldom black- 
Koda- 
Ansco- 
shoot the 
excellent results, but 
viewing with a 


from 
Ektachrome or 
size. They 


good 
scover scratches 
istantly 
yrocessor, and often the film 


across 
ctlm uU Starts to 
When they reply to com- 
has gotten so bad thi: 

1 use a form letter) thi 

ise the wrath of the 
hotographer; for in most 


is his fault and that 


‘ry. “It can’t 

tellins 

chrome for vears 

1 in fact in tests have ex 
Kodachrome of the 

ll the Anscochrome or 

he Kodachrome, 


lith this logic 


write to me 


with 
Same 


they say 
they 
have occurred 


spooling, or the 


fore but with the 
hooters who are goings 
ne of their hard-earned 
1, I'd like to expand 
ent. The chance 
st of these scratche 
That you should be 
yme (and certain 
an excellent 
brasion layer put on 
This back- 
se carbon coating in 


ire made 


with a few other in- 
only one of the best 
antiabrasion backings 
» an excellent antistatic 


This backing layer i 
y the techni 


called “Ram-Jet” 

and is removable. But 
it must I 1 physically rather than 
hemicall) loes not just dissolve and 
disappear s of backing do, it 
must really be “pushed” off with force, 
whether from a strong jet of chemicals or 
rubbing. Because 
sper ial 


( 


as other ty pe 


gentle Kodachrome is 


processed in long 
fastened together end to 
fastened with pure silver 
fasteners, by the way) the backing can be 
removed quite 


machines in 
strips that are 
end (they are 


atisfactorily and settles in 
the bottom of the tanks if it is not washed 
out by continuous flow of solutions. Both 
Ansochrome and Ektachrome, however, 


are designed so they can be processed by 


you or a small processor in simple 


ment mall tanks, on reels; 


equip- 
therefore 
this kin f backing can not be used 
The antiabrasion backing used on these 
films is good, but not quite as good as 
that on Kodachrome. So if your camera 
does scratch a little, on Kodachrome it 
scratches the thin backing which is re 
removing a stain from a 
table top by taking off the 

Now the que 


cle an your Ca 


moved—just like 
varnish coat! 
tion comes up: how te 


ind be 


scratching film? If you use a camera in 


mera sure it is not 


which the back opens, you may be able t« 
fee] the pressure plate 
against the back of the 

if they are 


which pushes 
film, or rollers or 
used, for a rough or 
your camera does not open, 
taking a 
card and sliding this back 

en the pre 
plate 


model Leica try 
ssure plate and 
where the film moves 
] | blown 01 


} 


If you do rouble and 


-an’t find the 


ratching 
source, it’s best to go to a 
and have them check 
and smooth d 1 any rough areas. A 
good job will probably cost much Ike 
than the 
If you 


good repair servic 


poil otherwise 
5 On Some price 
applying a coat 
lacquer Kodachrome 
Perm 


r Sometime the 


: 6) ; 
juer, O1 ifilm, or som 


cover the scratche 
the surroundin 


appeal just 


months ago I mentioned a1 
article in the PSA Journal 
that the PSA was worth 
that time I’ve had quite a few letters ask 
ing about the PSA. The Photographic So- 
America is the 
tion in thi 


and suggested 
upporting. Since 


ciety ol largest organizZa- 


country of both amateur and 


professional photographers and aims to 


be a “medium for cooperative action in 


promoting the arts and sciences of pho- 


tography and for furthering public edu- 
cation therein.” 

Not only is it generally considered the 
best cooperative effort in this country, 
but it has affiliation with 
clubs, and its various divisions 
Motion Picture, Nature, 
ism, Pictorial, Stereo, and 


niques) 


active camera 
(Color, 
Photo-Journal- 
Photo-Tech- 
exhibitions, programs 
training, and 
services. If you are inter 
to Photographic Society of 
2005 Walnut St., Philadelphia 


maintain 
on local levels, cooperative 
exchange of 
ested, write 
America, 
3, Pa 
It’s well worth joining if you want to 


be active in photography! 








Questions of general interest to the color photographer will be answered in this department. 
However, individual replies can not be given for questions that are not used.—Ed. 


























d 1 high res 
oteworthy, that Nikon cor 


tr manutacture from start to finish. One of the 


n draw sth 


lens makers who pour their own optical glass, Nik 


two | 
premium yield for use 
Dr. Nagaoka, President of the 2,700 man factory, personally over 

each glass pouring He watches the rare earth elements 
being added; checks the platinum liners being eased into the 
specially-designed crucibles; supervises the patented stirring pro 
the only bubble-free lenses in the world; and 


in Nikkor Lenses 


cedure that produces 
guides every other painstaking step, on to production of the lens 


mounts — to tolerances that would exhilarate a Swiss-watchmaker. 


Today there are 17 Nikkor Lenses—from 25mm wide angle to 


{——__ 
[m1eP ON) 
ROGAKU 


S-3 or SP, Nikon gives you an extra edge —in every picture situation 
4 TOKYO 


Det tiled 12 page Lens and 16 pag Camera bri ( hure $ at ailable fro our Nt I ( a or write Nik n Inc., 
Dept PP-9,251 Fourth Avenue, New York 10, N. Y. In Canada } , Ltd vampagneur, Montreal, P. Q 





a peacock with 


PHOTOS COLORED WITH 


MARSHALL 


PHOTO-OIL COLORS 


Nothing gives photos 
such life-like color 
beauty as Marshall’s , 
Photo-Oil Colors. There 
is a variety of 48 beau- 
tiful permanent hues in 
Marshall Photo-Oil Col- 
oring Sets. It’s fun to 
add these rich colors to 
your photos, and it’s as 
inexpensive as a penny 
a print. No special 
training or art ability is 
needed. Marshall 
Photo-Oil Colors are 
simply and easily ap- 
plied. Full instructions 
come in every set. 


Marshall Photo-Oil 
Color Pencils are a sup- 
plement to Marshall’s 
regular Photo-Oil Col- 
ors. Perfect for small 
prints and fine details. 
Marshall’s Pre-Color 

Spray is what you 
need if you wish to 
color glossy or 
Polaroid prints. 
And, 


plete text on 


for a com- 


coloring, get the 


book, 


popular 
“Photo-Oil Color- 
ing for Fun or 
Profit.” 


ACCLAIMED teece toe 


JOHN G. MARSHALL MFG. CO., INC. 
Dept. P-9 167 North 9th Street, Brooklyn 11, N.Y. 


Please send me FREE Coloring Brochure 
C) 1 6-oz. can of Pre-Color Spray at $1.50 
[] 1 box of Photo-Oil Color Pencils at $4.75 
1 Hobby Set of Photo-Oil Colors at $5.9 
“Photo-Oil Catering for Fun or Profit" —$3.% 


NAME 





ADDRESS. 
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THAT’S A GOOD QUESTION | 


How can I cut camera quiver 
when “dollying’’ from a car? 


P. WEMHEUER, 
On my acation TI 
l and 


DENVER, 
followe d 


a s} ort 


COLO.— 
titling 
shot of 
of the 


your 
movie 
at each 
isited. Most of these 
’ shots, taken as the 
slowly. Our car 
smoothly enough, but the 
unsteady that the 
How do 


from a 


advice made 


the city limits gqns im- 
portant place we 
“ TD) 
Scenes were adotly 
ae 
car approached the 


to ride 


sign 
res are so signs 


hard to read. you get 


smooth movies 


ANSWER: Let your body cushion the 
sitting up straight, 
g contact with doors, 
window ledges. If your 
camera provides adjustable filming 
there’s a trick that will help a 
lot. Shoot at 24, 32, or 48 frames per 
second instead of the 16 customary for 
silent films. The faster you shoot, the 
more your camera will seem to smooth 
out bumps in the There are two 
1s to remember when you speed up 
(1) shorten your 
-a scene taken at 32 fps, for 
ample, will last on the screen twice as 
long as it takes to film it; and (2) open 
your for the reduced 
exposure gets. If you would 
use f/8 at normal camera speed of 16 
fps, up to f/5.6 when you change 
to 32 fps. These tips will help when- 
ever you want to shoot from a moving 
, boat, train, or plane. 


moving car? 


vibration by 
drawn in, a 


elbows 
arm-rests, or 


speeds, 


road, 


your camera: 
time 


filming 
ex- 


le ns to compensate 


each frame 


open 


Why do my B-C batteries last 
only a few dozen flashes? 
M. WILSEN, TOPEKA —My 
battery capacito . quit 


working after only 


KANS. 
outfit has 
hooting a few 
three 
want 


flash 
rolls 


of film over a 


period of months 


or oO. I got it hecause I 
de pe ndable fla h. I like 

camera on a closet sh 
room, all set to take 
children at a moment’s this 


B-C system as reliable as it is supposed 
to be ? 


ANSWER: The battery-capacitor flash 
system is very dependable, but there is 
one thing you have to watch. Don’t 


really 
to keep my 
elf off the living 
pictures of the 
notice. Is 


leave your unit on the shelf with a 
flashbulb in it. When you insert the 
bulb, current begins to flow through it 
very slowly to charge the capacitor. 
This drain on the battery while you 
are getting set to shoot is so small it 
hardly counts at all. However, if you 
leave the bulb in for a week or more at 
a time, it can exhaust the battery com- 
pletely. Some collapsible B-C flash units 
have been so designed that their circuit 
is automatically broken when the flash- 
gun is folded up for storing, thus safe- 
guarding life of the battery. 


Can I get regular prints 
from 8-mm movie frames? 


i\~ 


J. A. WRIGHT, 
KY.—I have an 
and have 
with it. 


out so 


BOWLING 
S-7rlmM 


veral 


GREEN, 
camera 
rolls of film 

Some of the shots have come 
me ll] I would like to still 
produced from them, Is this pos- 
How is it done? 


ANSWER: Reasonab ad good prints can 
be made from single movie frames that 
are sharp and cael exposed, This 
service is offered by photofinishers. See 
your camera dealer or the advertise- 
ments in POPULAR PHOTOGRAPHY. If 
you find you want enough prints from 
your movies to make it worth-while, 
you can get set up to produce them 
yourself. Three devices for this pur- 
pose are described in the enlarger 
tion of the 1958 POPULAR PHOTOGRAPHY 
Directory & Buying Guide. Most elab- 
orate is a special enlarger which pro- 
vides great flexibility for the worker 
who has a darkroom. Simpler to use is 
a camera-like gadget with a movie film 
holder in front of You load it 
with roll film, frame you 
want in the holder, and make an ex- 
posure while aiming the device toward 
a floodlamp. Then exposed, the film is 
removed for developing and printing 
in the usual manner. Least expensive 
unit is an accessory, designed to do 
essentially the same job when fastened 
in front of the lens of your own camera 
using No. 120 or 116 film. Your dealer 
may not have these units on his shelves, 
but the Directory provides the informa- 
tion he needs to order them. 


movie 


taken 


} ave 
pi ints 
sible? 


sec- 


its lens. 
center the 





Every month POPULAR PHOTOGRAPHY receives close to 1,000 letters from readers. 
We'd like to answer them all, but this would be an impossible task. 


lish the most interesting questions and answer them each month in this department. 


Instead we'll pub- 
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IN ALL YOUR PROJECTED PICTURES—SLIDES 


AND MOVIES—WITH THE NEW 


RADIANT 


Fm | 4 
BIG SCREENS 


Double your viewing pleasure with thrilling big screen pro- 
jection. Show pictures in your home twice as big as life— 
with all the brilliant clarity, breath-taking color and dra- 
matic impact of a superb theatre presentation. For the 
first time, Radiant exclusively offers Picturemaster and 
Film Master tripod screens for home use in sizes through 


your pictures. Square sizes for slides convert instantly to 
oblong for movies. 


Built to last! in addition to Radiant’s amazingly 
brilliant glass-beaded screen surface—which is whiter, stays 
white longer, and is fungus resistant—these fine Radiant 
screens embody exclusive construction features that assure 
you continuous efficient performance. 


These exclusive features include: 
1. Special design for instant raising and lowering of screen 
and split-second conversion from square sizes to oblong. 


2. All-metal slat bar and roller pocket which prevent fabric 
from tearing, scuffing. 


3. Screen leveler—so screen can be adjusted for uneven 
floors. 


4. Ten year written guarantee with each screen. 


P.O. BOX 5640, CHICAGO 86, ILLINOIS 


A Subsidiary of the United States Hoffman Machinery Corporation 


4) 
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.. 


Send tor FREE booklet and literature 
In addition to regular sizes without seams, Radiant Seam/ess 
Portable Screens are now available in dig 60" x 60” and 70” x 
70” sizes. Ask your dealer to demonstrate the Radiant Film 
Master or Picturemaster. Send coupon below for FREE de- 
scriptive literature and Booklet on “How To Show Big Pictures 
in Your Home”. 





x 





RADIANT MANUFACTURING CORPORATION 
Box 5640, Chicago 80, Illinois 

Please send, without any obligation on my part, FREE descriptive 
literature on new Radiant Seamless BIG SCREENS and Booklet 
on “How To Show Big Pictures In Your Home 


Name 
Address 


City 


MAXIMUM 
QUALITY AT : 
MINIMUM 
COST 





LEICA Illg 


luminous-frame viewfinder for 50mm 
and 90mm lenses—with automatic par- 
allax compensation 


world’s finest focal plane shutter; set- 
tings from 1 to 1/1000 second correlate 
with f/stops on Leitz lenses 


- fully automatic synchronization for 
flash bulbs and electronic flash 


- rangefinder magnifies 1.5x for critical 
focusing; adjusts for subject distances 


precision mount accepts any of 12 
superb Leitz lenses 


- soft-action shutter release button 


- baseplate interchanges with Leicavit, 
for fast-sequence shooting 


- over 200 accessories extend Leica ver- 
satility from photomicrography to tele- 
photography. 


LEICA Illg, with 50mm Elmar £/2.8 lens, $234 


E. LEITZ, INC. 


468 Fourth Avenue, New York 16, N. Y. 


35-mm TODAY 


hwalberg 


Processing thin-emulsion films: 


THE SEVEN DEADLY SINS 


last two offerings were 
gs of Willi Beutler, 
nal who turned 

ious 35-mm world 
nonstrated beyond 


rpness and fine- 


it were allies but 
I've tried to 


processing 


not 


tag acts 


I 
hese tr: 
} 
I 


indicate 1in-film isn't 
at least 
and consid- 


accorded black- 


an exact scien t isn't) it does, 


aeserve som more care 


eration than normally 
nd-white 
Good thin-film neg 


ther kind 


(like 


accurate camera 


atives any 


ot tart out as 
exposures 


with 


'ff-beat or special effects not- 
tanding 

rate exposure m 
the least amoun 
quired to reé cord 
shadow 
Probably the 


1d most elf- 


necessary 


detail 


toi 


Adox KB-17 a 


encouraging additional grain 


is to set the 


antly higher than 


clu mping) 


exposure meter at an index 
that 


according to the 


ignific calculated 
by the manufact 
American 

Mediun 
Ko lak 


irel 
Standards method. 

1-contr: thin-films such as 
Panatomic-X, Ilford Pan F and 
Agfa Isopan F are best exposed with a 
meter setting of 50-to-64 The 
lightly le contrasty thin-films like 
Adox KB-17, Perutz Perpantic 17, and 
Microgran 27 may be reg 


about 


Gevaert arded 
as high as 80 
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The incomparable LEICA M-3 





Le 


a Photo by Ernst Haas 


Pictures that could live forever sometimes appear and vanish in a moment. You can c 
that moment only when your camera is almost as easy to use as eyes. Knowing this, 
tographers have made one camera more famous than any other 
ica M-3... parable Leica M-3. 
See for yourself what the excitement’s about. Visit a Franchised Leica Dealer; handle 
You il see why the photographer who already owns one wears it like a medal 


° ©. CEIrTz, inc 468 FOURTH AVENUE NEW YORK 16.N.YV 
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FULL TIME 


AUTOMATION 


FOR 16mm 
MOVIES 


—— 


Cl 6 Remarkable development in this age of “automation”! This is the only 16mm 


movie camera of professional design offering “electric eye” automation. And because the 


man Owning a camera of this high caliber wants to direct, not be directed by, his movie 
equipment, EUMIG'’s electric eye is controlled at all times! Visible electric exposure control, 
always in view while shooting, always ready to be guided by the cameraman, always opera- 
tive with every film type, every shooting speed, every filter . . . this is the remarkable C16! 
Features include two-eye 1:1 parallax-corrected viewing, variable speeds from 16 to 64 
F.P.S., the famous EUMIGAR 25mm f1.9 focusing-mount normal lens, and so many more 
vital professional features all for only $289.95. This is a camera so advanced in concept, 
. it must be examined by any serious movie maker. At Fran- 
chised UNIMARK Stores coast-to-coast, or write for complete 
details to: 


UNIMARK PHOTO INC. 
134 West Sist Street, New York 1, N.Y. 


SEE THE BEST SEE EUMIG, EVROPE'S FIRST NAME IN CINEMATOGRAPHY 


utes. Incidentally, when D-76 is diluted 
1:1, as is sometimes recommended for 
thin-films, the tim'ng is only about 20-to- 
25 percent longer than when the same 
films are souped in straight 76, the way 
they ought to be 

3) FAULTY AGITATION: Thin-emul- 
sion films are more highly sensitive to 
variations in agitation than other films, 
and this sensitivity is further aggravated 
by the high dilution ratios used with 
various compensating developers. Insuf- 
ficient agitation will cause uneven devel- 
opment—even streaking—partly because 
of the inherent contrastiness of the thin 
films but more importantly because of 
the high exhaustion rate of a dilute dev- 
eloper in steady contact with the emul- 
sion. Excessive agitation, on the other 
hand, results in too much fresh develop- 
er being supplied to the highlights, and 
contrast will rise alarmingly. The whole 
idea of the compensating formula is to 
give the shadows a chance to catch up 
with the highlights, and this is best ac 
complished by periodic gentle agitation 
About 10 seconds per minute is all the 
film really needs, or wants. In the inter- 
val between shakes developer caught in 
the highlights rapidly exhausts itself 
while the shadows keep on working 

The agitation method is also important 
Twirling a spiral reel in a pour-in-pour- 
out tank is just not good enough. Since 
the circles of film at the center of the reel 
has a smaller diameter than in the outer 
flanges it moves more slowly, receives 
less agitation. Result: uneven develop- 
ment with one end of the film denser 
than the other. Best methods are either 
to pick up the whole tank and invert 
several times or to actually open the tank 
and use a combination of lifting and 
turning as with the justly famous Nikor 
tanks and reels 

4) OVERWORKING THE DEVELOP- 
ER: Liquid concentrate compensating 
formulas are “one-shots,” that is, they’re 
made to be used and immediately dis- 
carded. Here’s why. All things being 
equal, chemical solutions (including film 
developers) have keeping qualities in 
proportion to their concentration. Before 
dilution the liquid concentrate will last 
almost indefinitely; greatly diluted for 
use its life doesn’t last more than a few 
hours. More than this, compensating 
developers do not have restrainers in or- 
der to permit the full development of ex- 
posed shadow detail. The bromide re- 
leased by a film during development is an 
effective chemical restrainer. For this 
reason a typical compensating developer 
data sheet will give instructions for 
developing one film followed by another, 
or for two films simultaneously. The 
slight time variations indicated are in- 
tended to offset this self-restraining film 
characteristic. Souping a third or fourth 
roll in a formula designed to handle two 
or three can only result in reduced neg- 
ative quality, particularly in the shadow 
and middle-tone areas. 

The remaining sins need little elabora- 
tion, being basically the same for all 
films, but just a little more deadly with 
delicate thin-emulsion films. They are: 
5) DEVELOPER TEMPERATURES TOO 
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Wi ™ YO FR NEN’ t Focus on your next vacation... 


VAC { A'T WON an exciting trip to Paris . plus 
; " i a host of valuable runner-up prizes 
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Ym you a passport to S 
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| 12 blanks available at your local 
dealer Enter now—co 


oses midnight August 31, 
BELGIAN World AIRLINES 


(only direct flight to the ‘‘Heart'’ of the Brussels Worlds Fair 
and the ‘‘Heart"’ of Paris). 
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RICOH Five-One-Nine RICOH Diacord L Super RICOH Flex RICOH Golden “16” RICOH Five Hundred RICOH Diacord G 
only $9995 y 9659 0.503 only $1995 ius case only $3999 inci case only $6995 ius case only $4659 ,.., 





Complete details and entry blanks at dealers everywhere abaya Pie thn asides telfecte oth acta daggers pe et aaas 
IN CANADA: GENERAL PHOTOGRAPHIC CO REGINA, SASK 





Color-slide projection for every 
camera owner at a budget price! 
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Realist “400” 
automatic 


For owners of 35 mm. cameras—an automatic 
projector at less than $30! Here's the lowest priced 
automatic ever! Half what you'd expect to pay. 
Projector features new, exclusive, jamproof 
REALOMATIC slide-changing system. Mag- 
azines hold 30 slides—retail for only $1.00 
each. New 150-watt Tru-Focus lamp gives 
amazingly brilliant image. Made of high-im- 
pact phenolic plastic. Jet flow cooling system 
and heat-absorbing glass protect your valuable 
slides. Will also show 127 square Super slides. 


Realist “400” 
color projector 


Show 127 square Super slides or 35 mm. full 
size, sharp-focused—for under $23! That's 
what you'd expect to pay for a hand viewer! 
And look what you get—a quality projector 
that performs every bit as well as those costing 
twice as much, 


Ask to see the REALIST “400” projector, plus 
Brownie Starflash camera and 127 Ektachrome 


film by Kodak—all for less than $33! 


Realist “620” 


Shows 2!4.x2'4, 2x2, 127 square Super slides. 
Sells for less than $40! Accessories available for 
showing Polaroid or half a stereo pair. Most 
versatile projector on the market. Shows slides 
big as life at half the price. Outsold all other 
projectors in 1957, Has style and performance 
features of projectors costing twice as much, 
Made of die-cast aluminum. Blower cooled. 
Features 300-watt Tru-Focus lamp. At this 
price, no reason for anyone to deny himself 
the thrills of color-slide projection, 


® 


A subsidiary of David White Instrument Company, manu- 
facturers of precision surveying instruments and photo- 
grophic products. 2051 WN. 19th St., Milwaukee 5, Wis, 
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say Contaflex owners 


Made in 


Contaflex 


When a Contaflex owner hands his camera to a friend and says “Try it”, 
he is sure it is going to make a striking impression. For both amateur 


and professional owners know that Contaflex’s unique sighting and focus- 
ing system is the greatest aid in taking crisp, sharp pictures. The view is 
so BIG and brilliant—and focusing with the split-image rangefinder in 
ground-glass ring is so fast and accurate. 

And how versatile Contaflex cameras are! By the use of a bayonet- 
mounted tele component lens, distant subjects can be enlarged nearly 
twice the size. And to cover a wide field, just insert the wide-angle com- 
ponent. Models I and II can be equipped with a 1.7x tele attachment lens. 

All models also permit the use of Proxar lenses for close-ups down 
to 6” as well as a stereo attachment that requires no change of film. 

Write for booklet. 


ZEISS 5 CARL ZEISS, INC., 485 Fifth Ave., New York 17 
| IKON | SvmBoL OF EXCELLENCE 


At leading dealers. 
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Choice of 6 models 


Contaflex alpha—Convertible Pantar f/2.8 
45mm lens. Prontor Reflex shutter to 1/300 
with light values. Self-timer. 


Contaflex beta—Same as alpha model, bu 
has built-in exposure meter. 


Contaflex |—Zeiss Tessar f 
Synchro Compur shutter to 1/50( 


Contaflex 11—Same as Contaflex |, but has 


built-in exposure meter. 


Contaflex II! — Convertible Zeiss Tessar f 
50mm lens, Synchro Compur shutter to 1 


with light values. Self-timer 


28 
500 


Contaflex 1¥V—Same as Contaflex III but has 
built-in exposure meter. 


The spectacular 
35mm single-lens reflex 





WHATS NEW 


Popular Photography field-tests IMPORTANT NEW PRODUCTS 


A POPULAR PHOTOGRAPHY EXCLUSIVE 


RANGEFINDER VIEWING WITH 
NEW ACCURACY 


A detailed report on the Konica III-A 


illax-corrected 


precis¢ 


nodel III-A 


represents 
nce in single-window 


neia encomy 
focused at infinity; ‘amera man 
ers are equally awar f this phenomenon 


nd compens: drawing their 


ld-frame give a high degree 


1 
accuracy close-focusing dlIs- 


The res that when we focu 


reasingly more distant object 


include increasingly greater 


ibject-matter which was not 


At infinity, 


included in our camera’s frame-lines. In 
a typical example we found that at 34% 
feet we obtained between 10 and 15 per- 

subject 
than inside the 


cent more area on the negative 


viewfinder frame, but at 


distances approaching the infinity setting 


this increment became approximately 
25-to-30 percent. 

Using the inside edges of the Konica 
III-A viewfinder 


a uniform 


frame-lines we obtained 
increment of approximately 
15 percent at all distances. These lines, 


incidentally, are made extremely thick to 


a 
f+! ee 


At close distances, 


afford maximum brightness and visibility 
If the photograph is framed to the outside 
edges of these lines the negative 
include only 5 percent or so more 


will 
than 
the viewfinder. 

Another improvement in the 
III-A is the new 50-mm 
lens. We hesitate 
provement only 
gard we have for the 
f/2 lens of the model III camera. Both 
Hexanons rank very finest 
lenses available today and rival the image 


Konica 
Hexanon f/1.8 
to call this a “big” im- 
of the high re 
48-mm Hexanon 


becaus« 


among the 
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PRESENTING THE NEW 4-STAR 


Revere AUTO-MAGAZINE 35MM SLIDE PROJECTORS 


Model "503"' Auto-Magazine 35MM Slide Projector 


tion. SO easy to Oper 
selected Of re-pr 
corrected anastigmat ler 


two-toned “‘Royalit 


features exclusive with Revere 


Model "505" same with SOO-v 


REVERE CAMERA COMPANY 


ate, even 


ed with WOLLENSAK 5 


% Finger-Tip Automatic Operation 


% Streamlined Futura Styling 
% Exceptional High Quality 
% Extremely Low Price 


exciti 


Revere Dealer NOW! 


00 Watt illun 


Ws Ss 1 sequence 


I 5 coated, color 


$5960 


"888-D" 


S 


True Automatic 2x2 Slide Projector— 
Ows 35 Bantam or new 1 x1 format 
Completely seit-c« 

=p ttach. 500 watts: pre 
er; WOLLENSAK 5 


Ir 
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CA-1-Electric Eye- 
Matic 8mm Spool 
Camera Com- 
1 pletely automatic; 
F/1.8 lens; drop-in 

load $139.50 
@ CA-3-Electric Eye- 
. Matic 8mm Mago- 
a zine Camera — Same 
| with magazine load 
§ “Mechanical _ heart- 


beat’ $169.50 


IN PURSUIT OF HAPPINESS REVERE ADDS TO YOUR PLEASURE 


CA-2-Electric Eye- “T-1100"— DUAL 
Matic — Spool SPEED RECORDER 
Turret amera — oe . 7 zle knob control; 
Completely automa > cae ong ie 


tic; F/1.8 


"777"—8MM PRO- 
Forward 


ret system; drop 
load. $169.50 
CA-4-Electric Eye- 
Matic 8mm Maga- 
zine Turret Camera 
Same with maga- wm Mie 
ine load. $199.50 ° 


reels, tape. $169.50 
23 





YASHICA 44 


20% smaller, 35% lighter than any 
standard-size reflex. Delivers 12 oversize color slides 


or 12 jumbo prints 


Imagine yourself shooting with this preci- 
sion beauty. Yashica 44 offers all features 
of the standard-size reflex — and then some 
Yet its sleek, rugged body is no larger than 
a miniature 

Yashica 44 uses 127-size film, delivers 
color slides 93 


larger than 35mm — bright, 
sharp, screen-filling. Yet you can use most 
any Jomm (2 x 2) viewer or projector — 
manual or automatic 

And if prints are your preference, Yashica 
44 delivers 12 oversize prints—black & 
white or color — the 344 x 314 
by most processors 

What’s more, with a Yashica 44 you get 
12 pictures to the roll—no waiting, no 
wasting to finish up a 20 or 36 exposure 
roll to see results. 

And with a Yashica 44, getting the results 
is half the fun. You focus and compose in a 
large, bright field-lens focusing screen. You 
see the picture — in full color — before you 
take it. Focusing is fast and accurate; good 
composing is a breeze, even in poor light. 
After you've taken a picture, Yashica’s 
unique Power Wind takes over — one for- 
ward stroke winds the film; the crank snaps 


size supplied 


black & white or full color! 


back to its original position. 

Other Yashica 44 features include superb, 
matched f/3.5 Yashikor lenses — coated and 
color corrected; a super-accurate shutter 
with 11 settings from 1 to 1/500 second and 

sulb; delayed action timer; built-in M and 
X flash synchronization, and many other 
features. Be among the first to see and try 


the new Yashica 44. It’s at 
$5995 


your dealer's now. See it! 
case $10.00 


Yashica A $29.95, case $6.00; Yashica C 
6.50, case $8.00; Yashica LM $59.95, case 
0.00; Yashica-Mat $75.50, case $10.00 


new 
YASHICA 635 


Convertible: takes 120 and 35mm 
film. Features field lens focusing, 
eye-level viewing, and semi-auto- 
matic film transport for both film 
sizes — with rewind provision for 


35mm. Includes deluxe leath- $6995 


er compartment case. Only 


$4 
$1 


Yoshio YASHICA INC., 234 Fifth Avenue, New York, N.Y. 








WHIAIT’S N'EIW 
quality of high-grade interchangeable 
optics which cost more than the Konica 
camera complete with carrying case. Fol 
lowing almost exactly the Same SIX 
element formula of the 48-mm f/2, the 
new 50-mm f/1.8 differs chiefly in having 
a very much larger front element (with a 
diameter of 34 mm as opposed to 26 mm 
n the 48-mm lens This, coupled with 
its somewhat longer focal length gives the 
new 50-mm f/1.8 somewhat sharper ret 
dition in the corners of the negative at 
full aperture 


a 
despite its slight increass 
in speed 

Minor III-A improvements include a 
new folding rewind crank which elimi 
nates the large-diameter knob which 
sometimes gets in the way when working 
left-hand film-ad 
vance lever, and a somewhat more con 
venient EV cross-coupling setup. In the 
new camera lens 


the Konica’s unique 


apertures can be 
changed independently of shutter speeds 
by simply pressing in on the left-hand 
side of the cross-coupling ring which 
carries the engraved EV markings. Click 
stops are provided at all stops and half 
stops from f/1.8 through f/22 

Perhaps most important of all, the 
Konica III-A has retained, and indeed 
built upon, the ruggedly precise, ex 
tremely well-made body of the Konica III 
The smoothness of all operating parts, the 
strength and accuracy of the hinged cam 
era back and pressure-plate system, and 
the excellent internal baffling (to elimi 
nate light-scatter within the body) have 
all been incorporated into this new model 
Such things as the self-starting frame 
counter, the fixed take up spool (whicl 
rotates in the superior counter-clockwiss« 
direction to engage 4, instead of only 2 
sprocket-holes at all times), the delayed 
action timer (which now has a more 
stylishly streamlined operating lever) 
and other Konica features remain as 
before 

Probably the most controversial Konica 
feature is the two-stroke film advance 
lever which is located on the left side of 
the camera (when held in the shooting 
position) and moves concentrically with 
Whether this is, or is 
not, better than a conventional top-of-the 


the lens mount 


camera advance lever is a matter for per 
sonal interpretation. This reporter’s own 
evaluation is that when the camera is 
held horizontally, a standard lever would 
be somewhat faster. In the vertical posi 
tion, however, I find the Konica’s novel 
transport a bit more convenient, using the 
thumb of the right hand for the release 
button, the forefinger of the same hand 
on the focusing lever, and the left-hand 
forefinger on the advance lever 

Be this as it may, the new Konica III-A 
is one of the finest 35’s we’ve encountered 
and a worthy addition to the Konica line 
We say “addition” rather than “successor” 
because the Konica III will continue to 
be available 

The Konica III-A lists for $129.95, or 
only five dollars more than the previous 
pricing for the model III. The reduced 
price on the Konica III will be about $112 
Ready cases are $12.95 extra 
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Made For Peerless By America’s Leading Mfgr 
“STEREO-PHONIC” 
TAPE RECORDER OUTFIT 
With 4 Hi-Fi Speakers 
A PEERLESS FIRST 


"159" 


PEERLESS DIRECT FACTORY IMPORT 


KONAIR 35mm CAMERA 


go> With Sharp f1.9 Cid. Lens 


4a 


EXCLUSIVE FACTORY PURCHASE 


Hambletonian Prism Binocs 


FREE: Leather Case & Straps 


TERRIFIC SAVINGS! BRAND NEW! FAMOUS 


Exposure METERS 
aia or ~~ 


= oe nan ges 7 


SCOOP! SAVE $5955 OFF LIST! 


amera + Case * Exposure Meter 


FAMOUS MAKE "DUAL" 
SLIDE PROJECTOR 


BRAND NEW! 
For 2)sn2's Slides 
rg yh wd 2x2 ae 


atic Blowe 


DOWN 


BUYS ANYTHING 
AT PEERLESS! 
No Increase in Our 
low low Prices! 























PEERLESS SPECIAL 


COMBINATION OFFER! LaBelle ‘Showman 


BRAND NEW! FULLY AUTOMATIC 


With 309-Watt Lamp & Automatic Changer 


TOP-NAME 8mm 
MOVIE CAMERA OUTFIT 
BRAND NEW! 


BRAND NEW 


$59.95 


8mm Electric Eye 
MOVIE CAMERA 


} Delur Citation Camera with Famous 


AVE $2 OFF LIST BRAND NEW 


TES RITE ENLARGER 


Eigeet 11.9 “Automatic Exposure’ Lens 


, 64” 


2.95 OFF 


BRAND NEW 


PEERLESS SPECIAL! SAVE $2 ust Seve oe 


Famous Electronic Flash 
i With Battery Pack 
BS. 21 


PENTRON HF 400 
$I TAPE RECORDER 


PEERLESS SPECIAL! BRAND NEW! FAMOUS 


ECHO 35mm ENLARGER 


q \ With 50mm 14.5 Cooted Lens! 
ww OTHER TERRIFIC HEXACON VALUES 


SPECIAL OFFER! BRAND NEW 


Revero Electric-Eye Camera 
Sem 3-Lens Tw th 11.8 Normel 
Telephoto A Wide Angle Lenses 


50 ; 


We Imported Complete Factory Output 


+ Deluxe Carrying Case 


PEERLESS SPECIAL’ BRAND NEW 


/# > ULTRABLITZ 
_) SPEEDLIGHT 


List $59.95 
* MEX Flash Shutter © 3.5 Ctd 
* Speeds to 1/300 + 


ee MONEY-BACK GUARANTEE! 


Are Fille 


Contents Of Ads Copyrighted! Prices Subject To Change Without Notice! 


PEERLESS CAMERA 415 Lexington Ave., New York 17, N. Y. 


35mm CLASSIC-KA 
Camera With Needle-Shorp f3.5 Coated Lens 
Fan-Fold Flashgun 


} p TOP 
Slide Projector | SLASHED 


PECIAL VALU AVE $54 55’ LIKE NEW 


KODAK MEDALLION -8 


SAVE OVE® 50° 


KODAK CAMERA OUTFIT 
7 AND mening ~ 29% 


SAVE $25.00 OFF LIST! BRAND NEW 


Mansfield 8mm Projector 
KP 


500 Wert Lemp 


34% 


BRAND NEW 








@ NEW PEERLESS § 
B 1958 CATALOG! § 


92 Bargain-Packed Pages! Every 
Famous Make! All the Latest Models! 


Completely Illustrated! Order Yours Today! Only 10« 
Per Copy! You Get 25« Back On Your First Purchase! 


MAIL COUPON NOW! 


Peerless Camera Stores 

415 LEXINGTON AVE., NEW YORK 17, N.Y 

Dept. PP-9 MU 7-1000 
WANT TO BUY 
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Now! 


You need 
never be without 
a camera 





NOLTA'I6 


utomatic 85995 


hides in your hand or pocket 
—color or black and white 
Lens Famous Rokkor 24 r 


element, f ler 


reme deptn of field 


k 
fre 
F ree 
focusing only 21 ine 


Fiash Terminal [n: 
ynchronized for Ele« 

Shutter Speed | 

Click stop opening 


Film: 


s new Mir 
Accessories: B.C. Flash Gur 


Filter Safe, containing 4 filter 


Mini-Enlarger, complete with f 
5 mm R - 





Slide camera out 
Sight. Press relea 


Slide camera back into case. 


(PZ 


Slide it out and take your 
next picture. 














MINOLTA CAMERAS 
150 Broadway, New York 38, N. Y. 
Distributors — U.S.: FR Corporation, 951 Brook 
Ave., New York 51, N. Y. — Canada: Anglophoto 
Ltd., 880 Champagneur, Montreal 8, Quebec, Can. 


WHAT'S NEW 


BAUER 
SONOMASTER 


LINE-UP 


CHRONIZED sound trol out! ( I I ie! 1d another 
3auer Sonomas 20-foot cord is plu d in a socket on 
attention at tl p of th meri Thile the came1 

24, and 
ior soun 
» frames per 

1uer 88B 
recorder. Her ha 1 buil 1 pho l ic exposun 


the Bauer ES, whi 
ke the 88B (availabl 
yeal but has a1 
tronically adjustabl Sonomaster 88 DS 
Bauer T-10, already natchir inde 
erves tor projection announced as forth 
vith fully el For projection, the coupler has 
‘ . - * : . 
m, the in 
1! i Ss lor Am} l um noul reat a 
820 and TK 830 models Ww rt runnin n synchronization 
orde1 ma\ be used Th provid for sul sequent 


iutomatically st adjustmen with a 


operation, cor ton, wl 1 speeds the projector 
s would be required and ; d bi ! vhich slows it down 
the Sonomaster Sy d lrd “emer ar button stops the 
1 Coupler S. For eithe. projector altogether 
tion, the coupler must Bauer Sonomaster equipment is im 
nt to the recorder, and ported by Intercontinental Marketi: 
ced over the coupler’s Corp., 45-17 Pearson St., Long Island 
fferent izes of cente! City , N Y Amy} ape recorae 
| 3 and 7 ip Model 758 is available from Graflex 
complete Inc., 3750 Monroe Ave., tochester 3, 
roller of N. Y. Grundig tape recorders are im- 
ported exclusively by Majestic Interna- 
ultiple -wire cord is tional Sales Corp., 743 N. La Salle St., 


d from the coupler to the remote con- Chicago 10.— 


FEATURES 


@ Spool-loading 8-mm camera adaptable for sound filming with accessory Bauer Sound 

Coupler S, tape recorder, and connecting cables. 

@ Model 88 ES with 12.5-mm Rodenstock-Ronar lens calibrated for focusing to within 

| foot. Model 88 DS provides tri-lens turret with matching finder system 

@ Built-in photoelectric exposure meter permits filmer to set camera lens for correct ex- 

posure by superimposing two needles visible in finder. 

@ Sprocketless drop-in loading; 90-degree swing-out film gate 

@ Mechanically linked footage indicator. 

@ Spring-powered run; operates at 8, 16, 24, and 48 frames per second; with provision 

for single-frame exposures. 

@ Front push-button release is threaded for cable. 

®@ Accessory Sound Coupler S coordinates operation of camera, tape recorder, and 

Bauer T-10 movie projector; has pilot light to indicate degree of camera-run synchroniza- 

tion, and buttons to speed up or slow down projection speed. 

@ Prices: Bauer Sonomaster 88 ES camera, $199.95; 88 DS camera, with normal f/1.9 

focusing lens, $289.95; Sound Coupler S, $149.95; extra center roller adapting Sound 

Coupler S for different tape speed, $7.20; connecting cables, $24.15; Bauer T-10 projec- 

tor, $189.95. 

@ Importer: Intercontinental Marketing Corp., 45-17 Pearson St., Long Island City |, N. Y. 
WHATS NEW continued on p. 3 
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“another reason 


so many 
protessionals 
preter the 


Minolta 
Autocord 


Completely Automatic: 
Autocord ..... $99.50 
Autocord “L’”’. . . $124.50* 


: ) 


Autopole World's First Automatic Twin 


Lens Polarizing Filter minimizes or elin 

inaten auvlase vellentios For lor pic- Panorama Head Enables you t et ' 

tures, the « way to control sky panoramic landscape (ur ) t view) parallax, giare, even in tra close-up twin 
other colors with perfectly matched ve p | ens photography. You ph 

$17.5 individual pictur ty 


tograph exactly 
wh 1 see in th 


ha the viewing lens $93.95 


ynly practica 


Paradjuster Con 
tone without effecting 


tone o 


<—y 


Filters...$3.45 ea. 


Y 
Lens Hood... $4.45 


, B.C. Fiash Unit $8.50 
3 
b> 

. . bad 
Mini 44 Lightweight, compact, portabk P 
projector for “Super Slides” and standard 
35 mm. Fast 75 mm, Rokkor, f:2.5 lens, : ‘x 
with extremely short focal-length 


“ss ‘ 
casts 
unusually bright on-screen image. Com- 


Color Slide Adapter Kit 
plete with bulb, slide carrier, adapter for 
Airequipt changer and carrying case. 


$2.95 
or making oversized color slides 
$49.50 Self-Timer...93.95 (fr, Taking pon 


to fit standard 35 mm projectors) 


~ 


Close-up Lenses $19.95 


MINOLTA 


MINOLTA CAMERAS - 150 BROADWAY, NEW YORK 38, N.Y. 
— U.S.: FR Corporation, 951 Brook Ave., New York 51, N.Y. 


oc 


Distributors e Canada: Anglophoto Ltd., 880 Champagneur, Montreal 8, Quebec, Canada 
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Duplicate your 2x2" 
Color Slides $19.95 pro 














OO ——EEES 
v4 SCREEN 
SOLEREER £3.95 » 
ad Fits back f f 
ed aod Theat Ne S L r D EB! N D E R 


applied to glasses uN 

SAVE UP TO 

sox on 2X2 METAL SLIDEBINDERS 
The ultimate in simplicity! Aluminum glass binders may be 23 lew as 
used over and over again. Just place transparenc y between 
glass, imsert in metal non-warp frame. Sample package of 

20, $1.60 ppd 100 for $6.50; 600 for $33.50; 1800 for 
$30.00; 3000 for $120.00. Ship. Wte 1 


@ Comparable to 6c slidebinders 
@ One of the finest methods of mounting trans 
parencies (35mm a tee ‘size bets glass! 


Digg t Dargai 


1¢ 
Zea 


in 
' Quantities 
p > 200 fer $5.75. 
. We , 
Sample package of 20 2x2 glass and 
3 2x2 metal binders, postpaid $ 
ngleframe (Me y) Masks $1.75 Masks fit glass 
ena Ma ks $1.75 & metal adors 


a ngie trame (Me 


t nsparen os $0 ter 55e s we 


800 for 
$20.95 


2400 for 
$60.00 


—— 
tb 





LOWEST 
PRICES N 








Try the new ‘miracle’ ULTRASPEED film! 
35am BurONT S-X PAN “ng 70 


5 are sbteined of AS A 1,000 
rs report in the Aug 56 issue 
P S unusually fine grain 
0 e future! 
D re be e Ms ftb 50 ft bulk} 100 ft. bulk 
for $2.00 | $1.00 $2.75) $2.22 $3.78 | $8. 50 
Daylight Loader with 100 ft. SX PAN 9.99 


TESTED SAFETY KODAK B&W FILM 
All three popular speeds, Panatomic X (Back 
ground X), Plus X and Tri-X are available in 
27%2 ft, 50 ft. and 100 ft. lengths and 20 may be assorted 
and 36 exposure reloads 20 EXP 36 EXP 
PANATOMIC X; PLUS X (ASA 80); TRI X c c 
27% $139 50 $929 100 $398 40‘, 60:, 
fT FT fT 


6 for $2 4 tor $2 


p 
im metal cartri 


, x L YEAR B&W 
ft. of Adox SSORTMENT 
Daylight loader with § 

: $799 Cartridges plus 27‘ ft. ea 

With Deluxe Loader $1299 


of Panatomic x $gee 


Plus X, and Trix 


INCLUDING 5 CARTRIDGES 
, IF PURCHASED TOGETHER 

oa WITH MINIMUM OF $7.95 
- wort OF BULKFILM, 


4 Yomm bulktle and 
eng a standa 
—_ e t few reloads already 
ader tself Loader alone with. 

5 cortridene "35 5 Wt. 4 
DELUXE LOADER, with automatic counter 
accepts alse Leica, Contax cartridges — 
$10.95 or add $5.00 te Leader comb. offers | 


Greater Savings than ever on 
IN CARTRIDGES 


sty SIMM ADOX FILM "ono sux 


Your choice of KB14, KB17, KB21 EXPIRES 1960 Sh. ¢ 
exposure reload SOc; 3 or more (may be assorted) 45¢ each 
36 exposure reload 7S¢ more (may be assorted We each 
50 ft. $3.49, 100 ft. $6.59—S ( ‘ 
Daylight loader with 50 ft. Adox film 

















EVER 
@ Crystal-beaded Pyroxilyn surface 
5 69 @ Screen raises and lowers on elevating 
] rod, assuring positive alignment 


@ Carrying handle sets automatically for 
balanced carrying 





Swen Size 


eres “12.95 





— 





g 
when mark ted 
mporter, whole 

ie ‘in-bDetweens , and 
bring you th 

ve helical 

set diaphragm 
pP 














‘ if 2 for $3.18 
SY OFFER ASG 
6 AIREQUIPT MAG., 


st soma 
re ste $18.95 we 


“$12.57 


OFFER n24 12 


i> fan We , 
in Lots of 120 4 for 12 for | 48 for | 120 for 


“MNS $195 | $4.38 | iit $36.00 


12 y n deluxe case 2 $13 lat $7.87 


SLIDE TRA 


= 


YS 


Ave wage 8. 95 
Sipe $13.49 


REVERE 888 SPECIAL: Remote Control 15 ft. Release plus 12 slide 
trays in Carry Case $12.49. in deluxe storage case $16.80 


Deluxe Storage Case for Revere Trays, $5 ay 
. 


eatherette-covered. List $9.95, Sp 
FREE with 12 trays or 6 magazines: 10 2x2” COLOR 
SLIDES or 36 exp. 35mm MICROFILE FILM 





* FAMOUS 35mm F:3.5 PRE-SET 
MAKE EXAKTA, PRAKTIFLEX, 


for 
WIDEANGLE PENTACON, ASAHI PENTAX 


complex 6 element design makes possible a 


95° rt, lightweight lens using same accessor 
the B tar (as compared with expensive Series 
SAVE $40.00 at ters f for 0 ther w dean ngies Har 2 te 
oft list 


rected, helica " mg Come te ft., elegant 
metal barrel, pre-set diaphragm Y 
Leather Pouch 


for Wideangle $1.25 35 mmf: :2. 5. ~ roa os eae 7 $4995 











Piush lined— 
135MM lenses. 


Top Grain Leather 
Hi S$ even large 





9 Owners 
135MM f:3.5 TELE for ics 339 


ed & color corrected 
Guaranteed the sharpest tens you can buy—regardiess of 
price! Rangefinder- coupled, elegant lightweight mount 
depth of field scale—at an unbelievable Saving! 
For Leica M3, add $5.00 S/ pping Che wrae 75¢ 
e Leather Pouch $1.98 Matching 135mm finder $6.95 


We are proud to present three unusual values in brand 
new, coated, color-corrected, anastigmatic lenses, spe 
cially constructed to give corner to corner Sharpness in 
at prices half and less than those you'd 
expect to pay for such sharp-cutting lenses Ni. Ch. 2 
for 35mm 
3%" 1.45, clicksteps, fer 2¥ax3' 


enlarging 
2°35, clicksteps 


5%" 1.4.5, clicksteps, for 4x5 


Precision —* for easy ph by lensbeard 


na 


Double 


PROFESSIONAL MODEL Ler 
rot working space 
56.95 
cxTRA LARGE MODEL 
36x44 working space 
$ 


ELECTRIC 2-SURFACE 
ALL METAL DUO-DRIER 


deluxe mode! 

WITH 2 
12x17” HEAVY DUTY 
— PLATES 


again! A 
do 


Works on a or DC. 
with every dryer. Hypeke: 
tells correct fixing time 
12°x16" STANDARD DUO-DRYER 
with two 10x14 heavy 
duty ferroplates for the 
= — ‘oom 98 
12"x1 SINGLE ORYER 
with 10x14 erroplate 278 
Shpg. Wt GIANT 
bs., STANDARD 1 t 
SINGLE 9 
Sele in Acme Heavy Ovuty 


FERROTYPE PLATES 
V2x17" = 18x24 
4 $3 





1 
6 for $3 
Shpg. Wt. ¢ 


ENLARGER 


FOCUSING AID 





11° x 14" ENAMEL TRAYS 
$2.50 each 3 for $6.50 
16° x 20° ENAMEL TRAYS 


$3.95 each 3 for 39.95 








filter 


oran ge, ee reen Varigam $2. 49 


Extra titers 59c eact 











UNBELIEVABLE 
T TRUE! 


or 

LEICA, CANON 

Never before in history could Leica 

yire an ultrafast, rangefinder 

¢ corrected wideangle lens 

ss than half you'd normally 

pay to or a slew lens! Made for us by a well-known 

Japanese manufacturer, this lens passed our critical 
tests with flying colors pping Che 


urge 65¢ 


$1.79 





35mm 1:2.3 for Leica M3.$47.95 Set of lenscaps 
$ 


leather Case 2.00 Matching Finder $4.95 














CEre QAUTOMATIC PROJECTOR. ON 
ROOMLIGHT-OFF 


when bought with 6 or more trays or mag. Switch alone $2.98 
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with your order for $3.00 
worth or more, merchandise 


——————~ 
Choose bedy or rearcap, or 


front cap for Tessar, Biotar, Westanar. Be 
specific! One te 2 customer—extras ea. $1.00 


SAVE 50% off list 


Shpg 


FREE with Ai deckin a cutter 
CHEMICAL SCALE $395 


PRECISION 
GERMAN 


tippered 


a”, 2¥a12% 


phrag 





receptacie on 


Shpg. Chge 





PRINT 





WASHER 


1.98 


with other 
darkroom 


$299 it Dought with 
other equipment 
Retractable, emits 
radioactive rays. To clean 
lenses, sides negatives 
——-> 





©@ Spring steel masking bands 

©@ Adjustable for all sizes trem 
tal” to Dint4 

© Variable margin 

* Eve sturdy inet wt. 3% tbs.!) 


a0 Enlarging Easel, same con 





structior as above, , $3 50 








ottuxe PRINT TRIMMER , MODEL 


An efficient paper cutter, with ruled 
hardwood bgard, hollow-ground, har $3 98 
dened steel — 





Stainless Stee! Film Clips, 4 for 
$1.00; Funnel, 19c; 10° Print 
tongs, Pr.59c; Film Squeegee, 9c 


SELF-LOADING 
DEVELOPING TANK 


ADJ. FOR 


yf color. Use 

2. for 35mm. Easily 

worth double Tank 

with our reel $3 95 
we 


14” Model 
$5.98 





very photographer knows the savings resulting from ‘mix: ing 
J his own’. This new import is extremely accurate (no springs) 
is graduated to 250 grants. Cup is removable, two legs turn for 


flat, compact storage Ali metal construction. S/ 


With $3.98 & up o 
ALL METAL FOOTSWITCH . 
COMPAREX” TESTSTRIP MAKER 
EMBOSSING SET, 4 sizes, to 5x7 


Wwe J th 


GREETING CARD MASKS, 6 popular sen : 
1 


for 35mm (for enlarging) 
for contact printing 











SPIRATONE... 


sular PHOTOGRAPHY 


369 7th AVE. 
NEW YORK 1,N.¥ 





A DREAM COME TRUE! 
POCKET asttiee TRIPOD 
0 t rable features 
and (8 
k Ribbed t 


\_Model Eep °C! reste rmtanghons 

FASSB.B6 cession since seton Ss 

j eo ee oo 
PANHEAD Quick with rag 

L ure, $45 y $1.46 e 

Leather ‘ DRIVE MODEL. ask for model 

$1.79 ert (oEanco} aPG and add 88c to cest 





| betuxe oureit cL: ac, 


a. a San al 


panhead, copy and t g 





“= PHOTO. ELECTRIC 
mew” EXPOSURE METER 


tive photoce 


att achment. f 


1 readings 


Ts. 





INCL. LEATHER 


F 
ensue Se CASE & STRAP 


CLIP-ON PHOTO- 
ELECTRIC METER 








FOR STANDARD PC OR 
ASA SYNCH TERMINALS 


BOUNCE var FLASH 





BOUNCE ourrit h Bou 
BOUNCE OUTFIT ‘AB 
ion Fanflash t$ 








For. LEICA, CANON, NIKON, CONTAX, PRAKTIFLEX 

HEXACON, CONTAFLEX, PRACTICA, PRAKTINA ee ew C3 
c4 ON—cene your camera. 5 shots in 6 se 

fit ver w ng knob 


PER3 PER4 
SER. V —$3.95—$5.15 
SER. Vi —$4.75—$6.25 
SER. ViI—$6.50—$8.55 _ 
for single lens reflex cameras 
With bellows or ext. tubes, telephoto and extreme telephoto effects 
s without buying expensive telephoto lenses. A single 
makes your 135mm telephoto into a 270mm telephoto 
nations will produce a variety of effects. Minus Lenses 
mprove the prespective in portraits, too, by lengthening the effect 
s length Minus Lenses fit filterholders and are sold 7 
your selection) or four. Available in Minus 1,°2 





3 UNIT REFLECTOR OUTFIT $5.99 


Two aluminum 10 
reflectors for 

#1 or #2 bulbs 

One bullet reflector 
for spot effects 
three 

at a fraction 








DELUXE COPY STAND | 


= Ni Bes sed by us for use 
onjunction with 














seup lenses exten 


ac 

sip sion tubes, bellows 

$ 45; attachments, to com 
plete with a moderate 

nvestment, your close 

up and copying 


and inexpensive, when you buy 
your closeup accessories from 
Spiratone, the ently firm special 
ized in low-cost closeup photog 
raphy equipment 





equipment Strong 





__SUGGESTION. 2 


) muttl 29598 


+ “outer 





PLUS TWO 
REFLECTORS 


PHOTOFLOOD es 


@ 3-section metal stand extends 64 

@ Sturdy, braced legs with rubber tips 

@ Stand telescopes compactly to only 2 feet 
@ Positive locking at any desired height. 


The ideal indoor lighting setup. 22 $13 VALUE Now with 
crossbar, can also be used t d new 
screen, backgrounds. Two-sp 
minum 10° reflectors (for 3 SWIVEL 
photofioods), complete with so 
switches, 6 cords, ball socket 
joints, rubber jawed spring 
turniture Sh Weight 
Extra clamp en bullet with bulb (for semi i apet 
* Extra photofioed stand with reg. crossbar 3.49; w. swivel crossbar 3 
BOOMLITE Att., 6 ft., adj. swing, List 9.95; if bought with above 498 


swive 
clamos Can be 
ipping b 








ching like it for less than double! 


al 20 FT. REMOTE SHUTTER RELEASE 


semily actin 
ylinde 





25¢ EXTRA 


Brand New Accessories for 


Polaroid Cameras 








Shipping Charge 10¢ 
SENSATIONAL SAVINGS ON 


-PORKET PIGSKIN GADGET BAGS 





per 
bag 











CoLPROOr cm, 
Fussnots 
EVERY | c 
TIME! 

At 


WITH YOUR ORDER 
FOR $3.00 WORTH OR 


Metal dial 
correct setting 
all openings, a 
numbers, without ig 
Even if your present flashgun has a dial 
you w want this new, accurate, simple 


MORE, MERCHANDISE Means of ascertaining perfect flash pictures 





PLUS 


135mm f/3.5 Telephoto "$58 95 ALSO FOR ‘NIKON CONTAX 
35mm {/2.8 Wideangle $59.95 


Both lenses, cases, and | f 

universal zoom tinder si 95|  Nokt $49.95 

RAPID WIND Atta 95] Exte Tube Set $ 7.49 
“a Every Movie Fan Needs an 


AUTOMATIC PANNING $9 95 500 








ATTACHMENT 


" 

ave o 

’ os Mo oke | 
Complete Set of Six 
in elegant Filtercase 


two-piece post) and 
k and movie titling 
ubject 15x18 base 


diameter pole is 38° high 











GOOSENECK LIGHT | PRO copy oun) gorrmiranes 
ATTACHMENT | $5.95 | PMDAAUA DNA y 7 Sad 


scope Sr, all as illus 
with amp 
tand enlarger pole with orders ever 
2 special reflector ‘teods FREE $3.00, or send 
$2 29 add’! 25c fer CLOSE-UP DICTIONARY— 
contains all needed tables. tee 





wld 





'6-PC. EXTENSION M TUBE SET 











CLOSEUP (Portrait) and 
EXTREME pl LENSES 


mounted in metal ring 

Plus 1 

Plus 2 

Plus 3 to 10 

Plus 4 to 8 

Plus 5 to 7 

Plus 6 to 

Plus 10 (ctd.) (to 31 

Double Retaining Ring 
holds 

6 filters, closeup lenses 

If bought with $5.00 worth 

filters, closeup lenses 


to 20 
to 13 1.94 
1.94 
1.75 
1.95 
2.25 
2.65 

85 


1.00... 1.00 


50 50 


FOR EXAKTA, EXA. 


= 7” T 


oon. aa but with ene FOCUSING TUBE trem 40mm te . 
SSmm, alone a $10 value Complet e set 7 cap Leather Pouch ¥ 
EXTRA 45mm TUBE $3.50 Ada ext list $10 $4.95 


=> 

= 

“———" for Praktica, Praktiflex FX, 
w » Asahi Pentax, Pentacon 
made 


we” 
Pen eg iil 
perm Sik 
the moplete set is used a tin 

he entire 35mm negative or 
EXTRA 45mm TUBE $3.50 Leather Po 


y object 
trans 


h 99 








Save 50% to 75% on 
' SERIES V FILTERS from n 49% 
ty optical glass h t s 
ow, 85c. haze 


6 808 85A eat h 49c. F 





All prices include excise tax. Postage and insurance MUST be prepaid, even when no shipping 


set, but with ene FOCUSING TUBE, alene a $10.00 
alve, increasing maximum extension te 100mar $9 95 
* A deluxe version of the most 


useful camera accessory fer 
every practical photographer 
¢ Permits minute 
adjustments in a 41% Fo) 
range on its 

geared track, with a positive 
ock at any desired point 


CONTINUOUS FOCUSING 


AND 135MM TELEPHOTO OUTFIT 


From 16” te infinity, with your From 12° te infinity, with > 95 
EXAKTA, PRAKTIFLEX, 
PRACTICA, HEXACON, 


PENTACON. 


@ complete re 

ocusing and Composing, close 

nf nity, telephoto outfit for 

es S than the cost of a good | 
alone! *for M3, $7.50 add’! 


lowscope £45 
lens with 


BL: 
545 90 aot 











weight is stated — overpayment will be 


credited in full. Everything listed is brand-new (unless otherwise stated) and fully guaranteed against defects. 25% deposit on C.0.D.'s 


Items marked ‘Free Premium’ or 


When ordering accessories 


SPIRATONE. 


September, 1958 


be sure to name your camera, 


Bonus’ MUST be requested at time of purchase. Foreign orders welcome 


lens, shutter! When in New 


York 


369 7th AVENUE, NEW YORK 1,N. Y. 


SEND MAIL ORDERS 10: Long Island store (a 
135-06 NORTHERN BLVD. 


elifeh MR clam t ticeMilelilelilice Meaalolse (2) 
if as at 


Statre 


ur Main Si. jpat 


DEPT. Pg FLUSHING 54, N.Y 





WHATS NEW 


NEW ASCOR SPEEDLIGHTS 


WORLD'S FINEST LINE First high-power portables to use transistors 


OF FILTERS AND LENS 
ACCESSORIES 


NEW FILTER PRINCIPLE! 


Ait) DECAMIRED 
api FILTERS 


Here's a single set of filters that 
answers all your color film conver- 
sion and light-balancing problems. 
This is the only combination of filters 
that can be used in multiples, for 
present-day or future films or light 
sources never outdated... you 
are filter-fixed for life! 

We have an interesting new folder 
that tells the whole story of the 
startling DM filters. This is real filter 
history in the making ... and if you 





use, or plan to use, filters in your 
photography, it's must"’ reading. 
Free for the asking, of course. 


ARGUS OWNERS! 


GET A TIFFEN 


DIAPHRAGM CONTROL 
FOR ARGUS C, C2, C3 


Anamazingly 
simple device 
which converts 
the f stop 
readings from 
the front of the 
lens to the top, 
where they can 
be read quickly 
and easily ... eliminates all difficulties 
in rotating and viewing the diaphragm 
ring when using filters and lens acces- 


_ ONLY 1.75 Accessories fit both units 


FILTER KIT See-Thru Plastic Case; 3 
Photar Filters for Type F, Type A, Day- 
light and B & W Film; Lens Shade, 
Adapter Ring and Diaphragm Control TW 

ur 


il 


) NEW Ascorlight electronic flash chanical vibrator which has traditionally 
ts are the most powerful transistor- been employed to convert battery direct 
ized speedlights ever produced. Hereto- current into the alternating current nec 
..and even more versatile! fore the transistor headlines have herald- essary for stepping up to the high flash 
SUPER ANSCOCHROME ed only relatively low-power units in the tube working voltage. And herein lies 
& TIFFEN Filters 30-to-60-watt-seconds bracket. Now, not the rub: 

for SUPER ANSCOCHROME Daylight only do we have a transistorized 100- A lot of the battery’s energy is con- 
— —. pone sr. watt-second portable (Model A422), but sumed just to keep the vibrator vibrating 
Use 80C to convert for clear flash | a powerful 200-watt-second (Model A423) This means less flashes per battery or 
for SUPER ANSCOCHROME “‘F”’ Film blaster as well. And quite aside from battery charge. Transistors, which turn 
tes saa ns portant pay on their representing a major break-through the same d-c to a-c trick electronically, 
for SUPER ANSCOCHROME “T” Film in portable speedlight design, these new use up considerably less energy. The re- 
Use 85B to convert for daylight Ascorlights are remarkably fine elec sult is superior battery performance. To 
Use 81D to convert for clear flash tronic flash equipment. see how this works out in practice, let’s 

Priced from ‘] 75 to $1075 ‘ Transistors are tiny electronic compo- get back to the new Ascorlights. 
| nents which control electrical currents Both units use the same optional bat- 
far more efficiently than the larger con- tery power sources. These are, (1) a 12- 
ventional devices which they are rapidly volt rechargeable nickel-cadmium bat- 
replacing. In electronic flash, the device tery, (2) a set of eight standard D-size 
that’s giving way to transistors is the me- _ photoflash batteries, and (3) eight of the 


Popular PHOT RAPHY 








LET'S GET YOUR SHOW ae 2 2a 


DA-LITE 
SHOW 


Invite your friends in and HAVE A SHOW! 

Let them share with you the fun and the excitement of your family and your travels. 
The best way to glorify your camera work is to make sure that you're projecting on a 
DA-LITE S¢ REEN. Both amateurs and professionals insist On DA-LITE because only DA-LITE 
gives you a choice of the finest screen surfaces PLUS Automatic-Push-Button Opening! 


panos ae © nkeng ‘ 


5) Y DA-LITE “: 2 


FIRST AND FINEST IN PROJECTION Ps te <P  — 1) — 
The most spectacular DA-LITE development certainly was 

exclusive WHITE MAGIC glass beaded surface . . . guaranteed whiter and 
brighter to stay whiter and brighter longer! Da-Lite’s famous 

SILVER KING is rated tops by a national testing laboratory. To climax 
nearly half a century of pioneering in projection screen surfaces, Da-Lite 
now gives you WONDERLITE LENTICULAR —the kind of development 

which more than ever makes Da-Lite first and finest since 1909. 


For a screen to suit your purse and purpose, from $3.50 to $690 
see your photo dealer. He'll gladly demonstrate. —= 


CoH r rr : : 












































WHAT'S NEW 


Eve read\ 
igh-perforr 
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ir 
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batterie 
A405 pro 
tran 

more 

the two 
Switched on, but with 


f 
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The 200-watt-second A423 re 
10 seconds 


te with licad Dattery, the 


Model A422 weighs in at 734 |b 


A422 onli 1 pound more Both 


an-lined power pack are two-tone 


plastic fitted with an exceptionally 
ide and extremely comfortable viny 


houlder trap. Control panels provide 


locking outlets for two flash heads, a red 
a unique shutter-cord outlet 


sh-head 


when the conventional 


condition volt me 

the combination a 
battery charger unit, and 
OFF-HI-LO 


position provides a two top decreas 


selector switch. The “LO 


ght outpu 
Both new units employ the sam 


head ind are comple tely compatible 


] 


less accessible, a plug serving 
ither the battery 


c adapter and 


a push-button 


the extensive array of lighting accessories 


n the Ascor 400 serie permitting 
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YEAR BOOK PICTURES 
John F. Klafin, Jr., NVI, Cleveland, Ohio 


a 


N YI shows you 


GRAPHICS 


MORE THAN 90 ways 
TO MAKE MONEY WITH YOUR CAMERA 


Accident-Insurance 
Advertising * Aerial 
Airlines * Architecture 
Banquets * Biological 
Bowling * Calendars 
Conventions 

Camera Store * Candids 
Catalogs * Celebrities 
Cheesecake 

Child Portraiture 
Christenings 

Church Activities 

Civil Service * Commerciol 
Construction 

Copying * Darkroom Asst 
Documentary * Factories 
Family Groups * Farming 
Fashion * Food Displays 
Gardens * Glamour 
Grand Openings 

Hobby Shows 


Home Economics 


Horse Shows 

House Organs 

Human Interest 
Identification 

Industrial * Interiors 
Investigative * Legal 
Livestock Shows 
Machinery 

Magazine Stories * Covers 
Manufacturing * Medical 
Merchandise Displays 
Metallography 

Motion Picture 

Natural Color 

Nature Studies 

Night Scenes * Oil Coloring 
Parties * Passports 

Pets * Photoengraving 
Photofinishing 
Photographer’s Asst 
Photo Librarian 


Photomicrography 
Pictorial * Picture Editor 
Political Activities 
Portraits * Poultry Shows 
Publicity * Public Relations 
Railroads * Real Estate 
Religious Ceremonies 
Research * Resorts 
Retouching 
Spot News * Steamship 
Store Fronts 
Tabletops 
Teaching 
Television 
Theatre 
Trade Journals 
Visual Aids * Weddings 
Wild Life 
Window Displays 
Yearbooks 

and many morel 


ENROLL ANYTIME —NO ENTRANCE REQUIREMENTS! 
FILL OUT AND MAIL COUPON NOW! 











is Looking for Ambitious 
People Who Want to 
MAKE MONEY IN 
PHOTOGRAPHY 


EARN WHILE YOU LEARN! 
This FREE BOOK (icaded with 


) wonderful pictures) 
| Will Show YOU 

How NYI Training 
Can Help YOU 
Shortcut YOUR WAY 
TO BIG EARNINGS! 


~) <rvubnooOo-0rv 


2 
=a 


7 


There are hundreds upon hundreds of NYI gr 

ates who have used our training as a stepping stone 

to (1) well-paid jobs, (2 ssful studios of their 
3 aphers. In fact 


» ALL THREE — 


do 
yn had been so c 


y could make g 


ness! Just 
and the p 


question of wt 
TO DO! 


MAGAZINE ILLUSTRATION C 
Lars Ljungquist, NY!, Halstahammar, Sweden or} stural Col r? 
With sound NYI 
practically pick 
raphy that ir 





NEW YORK INSTITUTE RESIDENT TRAINING COURSES 
OF PHOTOGRAPHY Visit, write or phone our Resident School if you pre- 


fer On-the-Spot training. Your choice of four regular 
Dept. 9905-8, 10 West 33 Street courses, or specicl short term courses, tailored to 
New York 1 N.Y. your individual requirements. Complete facilities in- 
ke . clude 14 studios, 18 streamlined labs, glamorous 
America’s Oldest and Larges? 
Photography School models, all types of cameras, and the finest up-to- 
" date Speedlight and Color equipment. Day and 
A9tnd THE ONLY night sessions. Co-eci. Surprisingly low tuition fees! 
PHOTOGRAPHY Deferred payment pian. Free Placement Service. 
SCHOOL : MAIL COUPON NOW! 


ACCREDITED 
BY NHSC 











New York Institute of Photography 
Dept. 9909-8, 10 West 33 Street, New York 1, N.Y. 


leadership 
Since 1910 


We 


Ooi NC v 
Approved by State of New 

York — All NYI Instructors 

— are licensed by the New 
ADVERTISING LAYOUTS York State Department of 


Alfonso Roa, NYI, Columbia S. A. Education 


SEND FOR FREE BOOK NOW 





SCHNEIDER 


PEL 


from 90mm to 360mm 


for single lens 


reflex cameras 


:5.5/360 


:3.5/135 #:5.5/200 pre-set 


Stopomatic pre-set 


Unequalled optical efficiency plus many significant conveniences 
keep TELE-XENAR the overwhelming choice of camera users 
the world over. These compact, light-weight tele lenses excel in pc 
definition, contrast and evenness of illumination; and with open- 
ings marked in 1/3 stops assure the exact control essential for 
precise color work. Other features such as the protective lens 
hood which when reversed, doubles as a lens shade, and the use 


Also Wide-Angle lenses 
for single lens reflex cameras 


of only light-weight alloys with completely stable characteristics, RADIOGON pre-set 
assure years of perfect shooting with your camera. At all dealers, , 
or write for literature. CURTAGON Stopomatic 


LENSES... Class (cs of Optical Precis ton 


U.S. Distributor: BURLEIGH BROOKS, Inc. ¢ 10 West 46th Street, New York 36, N. Y. 
Popular PHOTOGRAPHY 





SHOOT 


ANYTHING 
ANYWHERE 


WITH THE CAMERAS OF THE FUTURE 


TOMORROW IS TODAY! The most advanced 
cameras in the 35mm field—so far ahead, they'll 
be up-to-date, not out-of-date, years from now. 


the incomparable 


PRAKTINA™ 


Check the facts with your camera dealer! He'll 
prove, feature for feature, PRAKTINA out-performs 
all 35mm cameras in the fine camera field. He'll 
demonstrate the rangefinder speed and single-lens 
reflex control that give you split-second action 
and carefully mposed portraits or landscapes— 
in one camera! He'll s! 


to-use accessories that stan 


ne unique, easy- 
p PRAKTINA the 


most versatile 35mm camera yet deve oped: 


Shoot 10 exposures in 5 seconds with Rapid-Sequence Spring 
Motor 

Shoot while standing up to 75 feet away from camera with 
Electric Motor. 

Operate your Praktina by RADINA, the new radio remote-con- 
trol unit—from up to a mile away — without wires 

Shoot minute subjects with extension bellows and tubes —ex- 
ceptional aids in macro and microphotography 

Take 420 shots without reloading with 50-Foot Bulk Film Maga- 
zine 

Choose from three fine automatic lenses: f/2.8 50mm C.Z. 
Jena Tessar; f/2.0 58mm C.Z. Jena Biotar; f/1.9 55mm Stein- 
heil Quinon. 


Features you won't find in far more expensive 
cameras — features of the future — await you in. 
PRAKTINA FX or PRAKTICA FX3. 


the economy-minded 


PRAKTICA™ 


Praktica FX3 is the only 35mm single-lens reflex camera that 


offers you the three st > ¢ 


desired features of high-priced cam- 


eras — at a sensible popular price! It is the only camera in its 
price range wi gives you 
t you to 


1 Internally coupled automatic lenses that permi 
p ; J e-selected 


focus wide-open with automatic stop-down to the 


lens aperture 


2 Split-second lens interchangeability. An 


feature for 


lispensable 
the photographer who wants to explore new fron- 
tiers —telephoto or wide-angle photography, macro or micro: 


photography 


= Two-way single lens viewing—through Waist-level finder 
for perfect composition control or through prismatic eye-level 
finder: for fast action 

Praktica FX3 Automatic available with either f/ 

Westanar, f/2.8 50mm C.Z. Jena Tessar, or f; 

Westagon — all with automatic diaphragm control. 

Also available: Praktica FX2 with either f/2.8 50mm C.Z. Jena 
Tessar, or f/1.9 58mm Hugo Meyer Primoplan lens, pre-set 
diaphragms. 


Special Notice to Present and Future Owners of PRAKTINA FX PRAKTICA FX3 and PRAKTICA FX2 Cameras: 


All guarantees are now valid for two full years 
from date of purchase 


Ser 1958 


STANDARD CAMERA CORPORATION 319 Fifth Avenue, New York 16, N. Y. 
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TRIPODS 
SS 


DELUXE 
STUDIO 
TRIPOD 


7 

Les Caf. tenses for its Super Technika 
cameras also produces a complete line of 
precision tripods. Linhof tripods are in- 
tended for the discriminating photographer 
who owns fine cameras. These tripods em- 
phasize quality rather thon price, yet they 
cost only a little more than ordinary tripods 
if amortized over the long life of this qua- 
lity product 


Deluxe Studio Tripod with geared center 
post and struts. Extends to 82°. Collapses 
to 28''. Weighs 8'/: Ibs. Takes all cameras 
up to 4x5. Cannot tip over « 95 
even on slippery floors 79. 
Precision Panhead % 18.95 


i BN 
The remarkable 
based on its ingenious design. Three braces 


connect the tripod legs to the geared center 
post and thus prevent the tripod legs from 


stability of this tripod is 


spreading. The bwilt-in geared center post 


facilitates easy and speedy elevation of the 
camera 


—— 
| 


The Deluxe Studio Tripod demonstrates its 
compactness by folding to 23 inches — ideal 
for travel or storage. 


? 
Lisschof, CORPORATION OF AMERICA 


See your Linkof£ dealer for a demonstration, 
or write 


SOLE U.S. DISTRIBUTOR 


EE TL.E ING PHOTO CORP. 


257 Fourth Avenue 
3703 Melrose Avenue, 














New York 10, N.Y 
Los Angeles 46, Calif. 


| 





off-the-shoulder 


have 


as well as shooting. 
Flash heads ready-lights, 
synch-cord plugs, and flashing buttons at 
the rear of their The tubes 
used are the enclosed plug-in type 
which facilitate Reflectors 
interchangeably, the 


y 
reniector 


neon 
housings 


Sale packing 
ind off 

standard P5 giving a 50-degree, 
the wide-angle P6 a 60-degres 
We ratnel regret that the 


a separate 
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battery 
accesso! y; 
built into the power- 
e would have 
Nicad 


nt 


been a 
batteries 
voltage for a 
iddenly drop to un- 

in just a dozen flashes. 
s therefore quite impor- 
le advance warning of 


ilure. Here is a 


1 battery 


rule of 


a lall- 


ure from the ready light time: With both 
Ascor units, the time the ready- 
light takes to begin flashing increases no 
ticeably with 
double the time, light output 
is down roughly one-third stop and fall 
ing fast. The D and E-95 


aren't nearly as consistent in 


when 
each flash, or is about 


beginning 


standard 


output a 


the nicad, and their condition can reliabl 


1, 


monitored by occasionally 


noting 
-ady-light 

id and power-pacl 
Ascorlight A422 priced at 
A423 at $196.50. The ricad 
for $49.50, the comlt 

and nicad bat 
the D-cell 
Ascor l 


th 
tne 


$139.50 


atte? 


adap 


REFLEX ZOOM LENS 
FOR 8-MM CAMERAS 


¢ 


to add reflex view- 
S-mm movie cam- 
Paillard Inc 
Berthiot Pan Cinor-30 


vide i focal length 


innounced Dy 
or 
that’s vari 
10- to 30-mm for a complete 
wide 
focusing to 
st, an 


moderate 


i exact 
cene being photographed, 
freedom 


calculation this 


from parallax. 
new Pan 
d fora 


{/16 


top speed 
Act Ixy 
Actually 


indicated 


but 
diverted 
h be 


la en 


valent j-open 


the diverting 


a aoe 

down 
ook 
ilong the 
where it 
viewing 


side 


ovlda < ¥, it) lt for 
When the mber has to 
I loading, tl 


the way, 


finder can be 


upwards in 


ingle, 


photo position by 


Lor wide 


underneath, outwards; 
effect 


arm that is 


th opposite 
crew-1n 
I 


or compact carrying. It is 


recommended that the camera be 


placed 
support, preferably a tri- 


when the lens is used for 


on a Ste¢ adying 


pod. actually 
zooming.” 
Three settings 

lens, 


are visible from atop the 
focusing distance, in front; focal 
length in use, center; and aperture, next 
to the camera body. Length of the lens 
varies from about 5 inches in wide-angle 
to 4 inches in telephoto position. While 
the optics are sufficiently recessed into 


with 
another inch to it 
accepts Series VI filte: 
DV shot 
D-mount It « 
rl 


correct 


hade 


r-30 


up on the cam 


f 


horizont: 
raming) in tw wat and without 


cial tool the th 
hitting car 


coin from a penny 


irte! 


mount turned with 


inv 
Final 
adjustment in | made on the 
viewfinder, by slightly turning a large 


knurled ring 
FEATURES 


Zoom-type lens with variable focal length 
from 10- through 30-mm. 
Fits 


D-mount. 


to a quarter 
framing 


8-mm movie cameras with standard 
Through-the-lens reflex viewing. 
Effective apertures, f/2.8 down to #/16. 
Focusing to 28 in.; calibrated in feet to 
30 in. 
@ Swing-away viewfinder. 
@ Two-way framing alignment without tools. 
eB Weight, with lens shade, about 15'/2 oz. 
@ Price, $189.50. Imported by Paillard Inc., 
100 Sixth Ave., New York 13. 
WHATS NEW t j 








Only Ritz offers these GUAR- 
ANTEED Price Quotations! 
Highest Trade-in allowances 
and Lowest Selling Prices 
Save Tremendously on New 
ond Used Equipment 

1, Select equipment you want at 





gone t ANS POS ANS 12 wi! mediately Yorward the 
CHA NSC > A WRC BA Soca secre money Sect 
Enjoy The Convenience enayes z —. eMnecghiiMepers tay 

Of Mailing Exposed Film And ew Retina T11C a Denstes, USED 

Its Speedy Return To Your Own Mail Box. Finder e 
RETINA °5",.0: 


Guaranteed Factory Packed Fresh Film—1 Year Exp. Date. conga 14 Tel 9 - suenenee 
; 3 Rous) ioRous REFLEX “Folding Flash. 16. dl ms pature Meter aa 29.50 5.00 


| 7.99 | 25.75 


xonk 








| 


12.15 | 38.25 
9.27 | 29.50 
24.95 | 79.50 
11.85 | 37.50 
16.45 | 53.50 


+ 


Brand New ; 
ARGUS RITZ'S BEST 

35mm PROJECTOR | PRESET 
- TELE 

LENSES 


Famous 


Pentron : * NEW 35mm 
STEREO PHONIC KODACOLOR 


RECORDERS 
. 


LENSES EXAKTA PENTACON, ETC 


NEW AUTO 

ELECTRIC EYE 5 a EXAKTA 
MOVIE - VX 2A 
CAMERA FREE 


EXPOSURE METER 
*At Prices YOU CAN 
Ls 


mts 2470 | vonm is 2685 Hal Ritz 5 
219.00 RITZ CAMERA CENTER| RITZ CAMERA CENTER 
he 17 17 a 1147 6th Avenue 618 12th St. N.W + 


yo 198.00 7S FS wn @ NEW YORK,N. Y. | WASHINGTON 5, D.C. g 


14.95 
cs Please send me . — & 


’ a l enclose paiaiaieiitianaied include postage g 
- ar | - 


WASHINGTON, D. C. BALTIMORE PHILADELPHIA =! &™ interested in . — 
607 14th St. N.W. 214 E. Baltimore St. 26 West Lexington St. 1414 Chestnut St 1 wish to trade 


30 DAY FREE TRIAL-FULL REFUND eee 


Address 


TRADE INS WELCOMED-COMPLETE STOCK ON HAND City Zone___ State. 


On C.0.D. Orders include 10% Deposit 





3 SHOTS Per Second 
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Canon 


... The World's Finest 


LENSES 


embody the latest rare 
earth” optical glass elements, 
pioneered by Canon to revolu 
tionize optical design through 
out the world! Made in one of 
the world’s largest, most modern 
factories, to exacting standards 
never before reached in lens 
manufacture. From basic design 
-to optical giass to finished 
lens, Canon quality-control guar 
antees performance unequalled 


Finger-Powered by any other lenses! Spectra 


“Motor-Action”’ does it! 


coating internally and externally 
by a revolutionary process as 
sures optimum color and tone 


balance, greater light transmis 


“a er and Canon quality sion, complete flare elimination 
Starts at a Mere G229! Fev ne win cameras 


ar cameras 
n £3.5. $165.00 
m 1.5, $235.00 


Yes, actual performance tests prove you can fire away at 3 shots per second—with ; ‘ 
6 ' :non lenses in other 
Canon's finger-powered “Motor-Action”™! No wonder Canon VT Deluxe has palais 


become the standard tool of pros.on ¢ 


available for 
very continent... who demand top speed purpose! 
all the advanced features and superb workmanship of Canon. And it’s all in 
no outside gadgets to risk failure! 


ameras, a comparison of Canon and the other 


S. dollar lor doll iT, will prove how Canon sets a 


Check Canon’s unique tri-position viewfinder with m: 


ignified focusing, as well 
as full-frame fields for 50mm and 35mm lenses 


. . . look through its automatic 
parallax-compensating auxiliary viewfinders test its easier-loading, fully-hinged Canon 
back with anti-curl pressure rollers—all this, combined with the incomparable 
Canon lenses! You'll agree Canon stands alone among the top bracket 35's! BINOCULARS 
Compare for yourself today! Embody the same high standards 
Canon L-1 with lever wind, Canon 50mm f2.8 lens, $229; 50mm f1.8 $269.50; oe a ees OEY One eee 
Canon VT Deluxe with trigger action and Canon 50mm f1.8 lens, $299.50; esd tes ie ae pan 
Canon VT Deluxe with trigger action and 50mm f1.2, $399.50. Pritt ta ps cae lightweight, ne 
some, durable and superior in per 


formance! Complete with luxurious 

cowhide Case & Strap 

6x30 $59.50 8x30 $69.50 

7x35 $74.50 7x50 $89.50 
(See them at your dealer) 


AT FRANCHISED DEALERS, OR WRITE FOR LITERATURE: SCOPUS PHOTOGRAPHIC CO., INC., 404 FOURTH AVE., NEW YORK 16, N. Y. 
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SCH 
OOL OF MODERN PHOTOGRAPHY 


prongs CAN JOIN SMP’s GROWING 
; SUCCESSFUL PHOTOGRAPHERS 
hone Fea sede dap 

These 3 Photos by Karlsson 


° si 
Won F rizes in 1957 INTERNATIONAL 


sson tell 


what SMP 


i Can do ior you ! 


Norrkoping, Sweden 
Dear Mr. Sidel: May 24, 1958 


May | tell you how much | appreciate your course in photography. In a very short 
time, it has improved my skill in a way that a couple of years of self-study could 
not match. 
| have found in your Instruction Units a crystal clear explanation of photographic 
subjects—done in a way never found in any of those photo handbooks | have read. 

From beginning to end, your lessons concentrated upon important matters with 
one goal in mind—the final picture. 

in the 1957 Popular Photogra | had the good fortune of 
winning not less than four prizes, oney Bot to the fee for your 
entire course—and then some. 1 am sure | ill soon be possible (with your out- 
standing help and cooperation) to take my final step into this fascinating field 
as a full-time professional. 

Yours sincerely, 


Wiha Kad igor 


SMP PROVIDES | 
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nye ec DEVICES, INSTR 
. o DIMENSIONA Seer aoe 
ve , ae S ACTUAL 
other se | MP's ct AND PRACTICE KITS rege ie 


FREE ILLUSTRATED BOOK, 
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, ! | ee sae 
, odern Photography, Dept. P98 patties 


MAIL COUPON TODAY! a snsdoggate New York 3,N.¥ 
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ept. ae: 487 Park Avenve, New — 22, N.Y. 
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Finally . 
PROFESSIONAL QUALITY 
AUTOMATIC 
SINGLE-LENS REFLEX 
priced as only 
Japan can! 








ed world-leader 

ecision cameras 

MIUCE C lng achievement 
AUTOMATIC MIRANDA. 

Miranda enowned <-element lens 

iutomat 


reflex design stroke advance 
12 speeds to | igle-position speed 
control * smoothest, quietest 
operation Of ay ymparable camera 
Only auTomatic MIRANDA 
accepts most every interchangeable lens 
and accessory made! 
AUTOMATIC MIRANDA at you! 
dealer now! The price, only $289.98 
with S0mm f1.9 fully Automatic Miranda 
Soligor Lens. Supplies are limited; if he 


is Out of stoch vrile 


ALLIED IMPEX CORPORATION 
17 West 17th St., N. Y. 11, N.Y 
Hollywood 38, Calif. « Chicago 16, Ill 


The New AUTOMATIC 


MIRANDA 


WHAT'S NEW 


DIRECT MAIL SERVICE 
FOR KODACHROME 


Welcome news for 1 any al 


direct-mail rvi for 


nateurs was 
Kodachrome 
eginning in July by 
Purchasers of Koda 

buy special mailing 

prepaid processing 

e between the user 

velers and vacation- 

mail exposed film di- 

a trip and get 

upon their return 

available for Koda- 

movie film as 

828 still film, the 

laining the same 

processing that 

n I ti inufacturer’s labora- 
Kodak lal in the United States, 
Africa, Asia, Australia, 


t Canada, 
Mexico will accept the new mailers 


NEW NAMES FOR 
COLOR PRINTING 


Kodak Color Print 
d Type R have be 


Material, Type C 
t Accord 
Kodak they now should 
Ektacolor Paper and Ko- 
Paper, respectively No 
orrect to talk about a 


be perte ctly 


renamed 


accurate 


YASHICA-SCOPE 
SYSTEM 


process for 
is the Yashica 
nto the brand-new 


Tem 


htweight anamor 
phic attachment adapts to 
projector liens ind the 
ture that 


Anamory} 


camera and 
result is a pic 
twice ; wide as it is high 
in integral part ol 
ign, not an alter 


both a single lens 
Both have 
with the aid of a 
Yashica- 
Scope coverage of normal and telephoto 

es. While the Ya 

d on the 


to the 


twin-lens turret camera 
m-type finders that, 


lide-on front mask, show the 


hica Scope can't be 
Yashica telephoto lens due 
latter extreme aperture, it is 
adaptable to most other 8-mm telephoto 

as well as normal—lenses, the importer 
report 

The attachment has a focusing scale 
that should be set to the same distance as 
the prime lens, and an adjusting ring for 
exact positioning on the camera. The Ya 
shica movie lenses have a helical focusing 
mount with nonrotating front, so that fo- 
cusing does not upset the 
effect 


anamorphic 


camera, the Yashica 8, 


For those who prefer to let a dealer har 
dle delivery and return of Kodacl 
film, the 


irome 
previous service remalns 
want to 
what to 10 
Put the ex] 


Cal 


ecure 
j 


Kodak lab from 
cluded on the 
4) Add youn 
5 Keep the 


serial number as proof 


record 


6) 


Kodak will process and return 
iret ] < 


PAPERS 


you'll |} print made 

Kodak Ektacolor paper.” Likewise, a Type 
R print “a print made on Kodak 
Ektachrome Paper.” Size, price, and 
availability rem 


lave to ay oa 
pecome 


ain exactly the same. And 
conversationally, at least, we think we 


go right on using the old names 


has a fixed speed run of 16 frame 
econd plu provision for l 
exposures by meal 
It has D mount, an mes with ar 
terchangeable 13-mm f/1.9 focusing lens 
twin-lens turret model, Yashica T-8, 

is similarly However, it offers a 
choice of seven speeds, including 8, 12, 
16, 24, 32, 48, and 64 frames per 
plu provision for single-frame exposures 
Standard lens 13-mm {/1.4 
focusing lens, with a 38-mm f/1.4 focusing 
telephoto lens optional 

A focusing 6.5-mm f/1.4 wide-angle lens, 
a screw-in wrist-strap, soft leather cam 


styled 
sec ond 


equipment IS a 


era case, and compartment case round 
out the Yashica movie line. Manufac 
tured by Yashima Optical Ind. Co., Ltd., 
Tokyo, Japan, it marks the 
first entry in the cine field 


FEATURES 
®@ Spool-loading 8-mm movie camera. 
@ Optional anamorphic attachment with 
compression ratio. 
®@ Zoom-type viewfinder shows fields of 6.5 
13-, 25-, and 38-mm lenses 


company’s 


accepts single 


re se PHOT RAPHY 
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WILLOUGHBY'S Certified Coupon Plan 


Willoughby's, Dept. P-98,110 West 32nd Street, N. Y. 1, N. Y. 
I wantanew [(}]) used [) —_ 
(check one) 


(Type of Equipment) 
With the following features and accessories saan 


| want to pay approximately $ 


WORLD'S LARGEST CAMERA STORE 


re" OVER 22,000 SQUARE FEET OF SAVINGS Lia ‘pias : _ ; : 
4 | wish to trade my oe puniceiibiaieetsingiainas 
WII j OUGHBY S Cash (1) M.O. 1) C.O.D. (10% Enclosed) 1) 


TUM RATS Rai eis 


aS 
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most popular electronic flash ever made 


RAMIC STROBONAR 


the 
with NO-POWER 


TOR unit 


PACK that 
has revolutionized 


flash photography 


No wonder the new Futuramic has 
become the most asked-for electronic flash 
in America: This remarkable unit 
has dual Honeywell power transistors, 
and no power pack of any kind! 

It operates on 3 photoflash 

batteries or household 

electricity from the 

lamphead alone. It gives 

a Kodachrome guide 

of 35, and the exclusive 

flashtube, reflector 

and optical lens provide 

70° light distribution 

—ample for most 

of the wide-angle lenses. 

There’s a ready-light, and a 

big exposure dial to make 

correct Camera settings easy. Start 
enjoying this new way to take 
pictures—ask your dealer for a 
Futuramic demonstration. 64B Dual 
Transistor Model (with 10’ AC line cord) 


only $59.95 


Write for full-color folder 
5200 East Evans Avenue, Denver 22, Colorado 


Honeywell 
I) Heiland Photo Products 


er a eee 


— 


| 
| 


slip-on mask to delineate coverage of normal 
and telephoto lenses equipped with anamor- 
phic attachment. 

@ Model 8 with single D-threaded lens mount, 
16 frames per second film run. Model T-8 
with D-threaded turret, choice of 
seven filming speeds, including 8, 12, 16, 24, 
32, 48, and 64 frames per second. 

@ Spring-run, 6 ft per winding, with run-down 
stop. 

@ Geared 
age counter. 
@ Separate cable release socket for single- 
frame exposures 

®@ Sprocketless film loading. 

@ Removable film pressure plate. 

@ Film run and safety lock. 

@ Button threaded 
cable. 

@ Gray-finished, die-cast aluminum body. 

@ Prices: Yashica 8 with 13-mm #/1.9 focusing 
lens, $49.95. Yashica T-8 with 13-mm #/1.4 fo- 
cusing lens, $79.95, plus 38-mm #/1.4 focusing 
lens, $119.90; 6.5-mm #/1.4 focusing 
$44.95; 38-mm £/1.4 focusing lens, $39.95; 
Yashica-Scope attachment with viewfinder 
mask, $39.95; camera case, $5.95; compart- 
ment case, $14.95; wrist-strap, $1. 

@ Importer: Yashica, 234 Fifth Ave., 
New York |. 


CHALLENGE! 
MATCH YOUR SKILL 
WITH THE PRO ON 


ANEWASSIGNMENT: 
“PICNIC” 


THE PRO: GARRY WINOGRAND 
DEADLINE: AUG. 15 


You'll see the re- 
sults of the latest 
CHALLENGE! 
theme, ‘‘The 
Crowd,” in our 
October issue. New 
entries 


twin-lens 


automatically resetting film-foot- 


release is internally for 


lens, 


Inc., 








are now 

coming in for the 

current CHAL- 

LENGE!—‘‘Pic- 

nic.” Our readers 

are matching their 

skills with the pro Garry Winogrand, and 

you can too. His deadline and yours is 

August 15, with the results appearing in 
December issue 

Are you taking advantage of the sum- 

mer weather to make your “Picnic” 


pic- 
tures? 


Have you hit upon the idea for a 
picture that will set your entry apart from 
the hundreds of others? 

We will pay $25 for each picture select 
ed to appear with Garry Winogrand’s. All 
prints—preferably 8x10 glossy black-and- 
whites—must be marked on their reverse 
side with your name, address, and any 
pertinent technical data. 

Do not include postage, for no prints 
will be returned. The competition is 
open only to black-and-white prints—no 
color slides or prints will be accepted. 
Put your entries into the mail now to 


CHALLENGE! Poprutar PuHorocraPny, 


One Park Ave., New York 16, N. Y.—® 


Popular PHOTOGRAPHY 





Over 
1,000,000 


uSErs 


display 
the name 


Rolleiflex f:3.5 


automatic operation — XENOTAR lens 
synchro Compur LVS shutter. 


Only 


$199.95 


case extra 


with built-in meter and XENOTAR 
$234.95—with Planar $249.95 


New Rolleicord Va 
takes pictures 214" x 21% 15e x 
2%, Super Slide size, Bantam and 
35mm. XENAR f: 3.5 lens, synchro 
Compur LVS shutter 

Only 


$99.50 


(case, counter 
dials extra) 


Rolleiflex f:2.8 


automatic operation—XENOTAR lens 
—synchro Compur shutter. 
Only 


$259.95 


(case extra) 


with built-in meter and XENOTAR 
$294.95—with Planar $309.95 


It’s the name that commands attention and instant 


recognition the world over as the quality leader... 


the twin-lens favorite that produces more published 


pictures than any other. . 


original design concepts 
optical standards by the 
craftsmen. It’s the name 
owner as a photographer 


. the camera based on 
and built to the highest 
world’s foremost optical 
that instantly stamps the 


“who knows.” At present 


prices, no one seeking a best camera need compro- 
mise for anything less than Rollei quality. See why 
these leading cameras are “best”. . . best for you. 


At your dealers or write for literature. 


burleigh Brooks, Ine. 


10 W. 46th St., New York 36, N. Y. 


PONDER & BEST, INC. 


814 N. Cole Ave., Hollywood 38, Calif. 











PHOTOGRAPHY ~~ 


Summed up in this one picture is the dogged courage of a man grimly striving 
to hold his crown...the determination of an exhausted ex-champion...the brutality ANNUAL > 
of a big-money fight. 

It’s a great picture—one of more than 300 selected by the Editors of Popular 
Photography for publication in the 1959 Edition of the PHOTOGRAPHY ANNUAL. 


Sports, glamour, action, portraits, landscapes, children—in color or black-and- 
white—whatever your preference in pictures, you’ll want to own a copy of the 
1959 PHOTOGRAPHY ANNUAL. Watch for it this September at your favorite news- 
stand or camera store! 


44 








amazing new PAN CINOR zoom /ens 


turns 8mm BOLEX MOVIE camera into 


REFLEX! 


Zoom from Wide Angle son andl): Samiiinen ahem tacl 


uc 


through Norma/ tabl Y or easy lineup New 
se F action gis beginners surer, easic 
...to Telephoto Shots sae mant®’ it se VOU 


- , 
yvwood 
shoot whee 
‘ : P Leu S 
Pan Cinor 30DV zoom lens 1 ‘ u see. Completely para wit I ret iction! 
gives you through-the-le 7 ee ewing ups the expert for new ect er Hax 
. jenv hin 
' i i S y ! i 
continuously variable Zooming from wide : 10 es deny him fr viewing, pli all the shots 
nele shots (10mm) up to telephoto ck 30) can be focused down t " 


a C I | Cl you'd get with norma ingie 


ups (30mm). It turns any Bolex (« in) > feet al fers an apertt inge fre ind telephoto | make the 


her &mn 1 vith F:2.8 to F:22. Depth-of-fiel le p ; 
other 8mm movie camera with ; ( eC} ( an Cinor 30DV best zoom 


mount) into a foolproof reflex vided. Standard equipmen 
h le } } 

Made by Som Berthiot, this is the first shade W 
30DV takes series VI filt 


ich also 1s a filter 
and only reflex zoom lens for 8mm use! The 
Easy to use, too! New swingback view Write today for the name of the 


: ul 
finder permits rapid reloading without dealer nearest you, as well as for | — 4 
removing the lens. Viewfinder Cinor literati and information on tl } oes t 7 


eyeplece erature 


extends past back of camera for easier Bolex Reporter Magazine. “| 
2 


by PAILLARD fine Swis mechanisms since 1814 $ 5O 
including HERMES office and portable typewriters INCLUDING 
FE 


PAILLARD Incorporated, 100 Sixth Avenue, New York 13, N. Y. I. 

















New! For 
All AIRES 
35mm Cameras 


$110.00 
case $13.50 
Aires 

t ephoto Lens 
cessories. For 


e Dept. PAS-9 


Kalimar Inc. 
1909 S. Kingshighway St. Louis 10, Missouri 


Distributors: 
; .Anglophoto, Ltd. 
wal ; Carribean Photo Co. 

.. ..Movie Supply of Hawaii. Led. 

Puerto Rico Alvarez & Pascual, Inc. 
Wi. Mi (dies eed ches < Arel Inc. 
Venezuela Delvalle Hermanos, C. A. 


The Range 





Hditorial 
The Subminiature Arrives 


Ed Feingersh’s subminiature picture on page 
74 could be the symbol of an important mile- 
stone in the history of photography. Progress, 
which is gradual, has a habit of seeming to 
occur suddenly, and the unexpectedly sharp de- 
tails of this Minox blow-up is a dramatic re- 
minder that the subminiature camera is no 
longer merely a novelty but is well on its way 
to becoming an important photographic tool. 
Oskar Barnack’s Leica was regarded with 
The 
graybeards of the day dismissed it as a novelty, 
its negative 
But the Leica flourished and suddenly it 
was no longer a novelty but a precision camera 


skepticism when it first appeared in 1925. 


too small for any practical pur- 


pose. 


whose importance has since been overwhelm- 
ingly demonstrated. 

Size, weight, and mobility, combined with 
great versatility and the stimulus of color 
have made 35-mm cameras the most 
popular in the world today. 


slides, 
sv hindsight it 
would appear that anyone in 1925 could have 
foreseen its success. 

If the 35-mm camera is inconspicuous and 
comfortably wieldy (as it already was when 
1939), then 
to predict the success 

subminiature which is 
unobtrusive. Yet 


the Minox appeared in anyone 
should have been able 
of the 


more 


considerably 
most 
considered it a mere novelty! 


photographers 


But today subminiatures, though still far 
from the widespread acceptance of 35-mm, are 
being taken seriously and producing pictures 
of surprising quality by photographers willing 
to take the extra pains demanded by the tiny 
negative. Suddenly, in a word, the subminia- 
ture has arrived. 

That these diminutive cameras are here to 
stay seems obvious. When film manufacturers 
produce finer-grained fast emulsions these true 
“pocket cameras” 
Their deep-field, 


will increase in popularity. 
short-focus lenses all but 
eliminate the focusing problem and their size 
makes them as convenient as fountain pens. 
They do, indeed, have a bright future, 


—Bruce Downes 
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A Special 
Report: 
AUTOMATION 


IN 
PHOTOGRAPHY 


What the camera 
of tomorrow 


will look like 


A GUIDE TO 
AUTOMATIC- 
EXPOSURE 
CAMERAS 


Ways a custom 
photo lab 

can help you 
PRINT BRILLIANCE 
IN A BOTTLE 

POP PHOTO tests 
an important 


new 35-mm film 
Popular PHOTOGRAPHY 





find 


News and comment 


ot 


GOSSEN 
Sixticolor 


Color Temperature Meter /Filter Indicator 


by the 
editors 


How to make a slide show out of a hopeless mess 


been shootin 


Som 


f 


Dack tron 


irdwood 


aes? 
SOUND-SLIDESMAN CLEARY 


From his slides, a sample show. 


ASMP honors a technician 


For the first time in the 


history of 
repairman has 
tinguished 


photography a camera 


been given a citation for dis 


achievement. At its annual 

May the American 

Photographers award to 
Marty well-known New York 
camera technician, “for his unending in- 


presente d an 


Forscher, 


terest in Improving the tools of ow pro- 
fession and the excellence of his work in 
keeping them running from day to day 

Fact of the matter is that the 
the award are an immense understate- 
ment, for Marty Forscher has for years 
been performing 


words of 


miracles of camera 


Cologne’s big show 


Ger 


] 
aeca 


As its openiz 


USE an 


a will 
1 different 


Decamired Filter Kit 
With Gossen Sixticolor 


——_ 


ubjects 








———EE manufactures America’s 
finest Filters and most 
complete range of 
Polarizers, 
Adapter Rings. 


Glass man 


Recent visitor to New York was W Enteco Decamired Filter Kits offer a new, 
] easy way to adapt any color film for use 
under varying light conditions. Filters carry 
decamired values specified on the Gossen 
Sixticolor Meter. 


Enteco Decamired Filters are spectrophoto- 
metrically correct...and that’s the secret 
rtl la , and the source of color fidelity. Shoot your 
il ’ — next color film through an Enteco Filter and 
(i = see for yourself! 
PRICES 


plioade 
nece 


redicted ; ew 





ice for quality cé bale eH be m4 os 





design Kit of 6 Filter 


9.95] 9 9511.50 11.50114.50] 14.50 41.951 59.95 











A few more days to win! pe 
Entries in our Seven Wonders of the 1.704.704 2.00] 2.00] 2.50] 2.50] 4.50} 7.50} 10.50 




















World contest are pouring in at a gre : : 
ae a siete 2 ‘ Write for complete set of new Filter data 


charts...(They’re yours—absolutely FREE) to: 


rate, and interest is picking up on 
sides. We hope your postcard is one 
If it isn't 
a chance to phot 


graph your own Seven Wonders—clip 


Enteco Industries, Inc. 
610 Kosciusko Street, Brooklyn 21, N. Y. 


KLING PHOTO CORPORATION 


257 FOURTH AVENUE * NEW YORK 10 


those we already have 


and you'd like 


the coupon in the July or August issu 
and mail it by August 15 





THERE ARE OTHER SLIDE PROJECTORS 
FOR *1242° AND MORE... 


... but they don't have all this!!! 


500 watts 
yet super-cool 


Exclusive louver design 
and blower direct warm 
ur away from operator 


Eye-ease blue filter 
eliminates blackout 
between slides 


Super-Slide Condensing 
System gives 
peak brilliance for all 

x 2" slides — bantam 
5mm, Super-Slides 


a 


remote 


hanges 


jutomat 
| timer 
at pre-set 5-60 


nd intervals 


are projectors with comparable 


ide p 
all the f 
lid 


14e 


OA Ste . 
SUPER-SLIDE [iim 
PROJECTOR 


ony Wee 


that take in out of photography. 


but § 
35mm, and 


bantam, 
t with 500-watt 


1iOWS you 
in glass, metal, or cardboard moun 


fine-lens clarity. You've never seen them looking so 


changes all slide or by push- 


> control 


your 


with a restful blue light 
but they’re all made by 


-ease filter eliminates eve- 
lides. Other projectors 

Prices start 
yourself soon ¢ 


at $79.95. 


orized Ke ystone dealer’s 


Keystone 


Registered in your name with a 


For free catalog, write Dept. 36, 
Inc 


e eliah? 7 e nad 10569 
slightly higher in Canada. © 1958 


mera Co Boston 24, Mass. 


Lifetime Guarantee and Free Service Policy 
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W7onder of all Wonders! A great projection story } 














Sleight of hand with your own slides Page 50 Learn how to get the most from projector Page 58 & 


Daring Daring 








ss 
ry 


Edit THIS slideshow into a good evening of entertainment Page 51 








An Exciting Showstopper 


Learn how you can add the finishing touch to your own shows Page 54 








Sheaawice Loves a Party So Throw These 


Page 56 








For the first time 


ONCE AND FOR ALL LEARN THRILLING SECRETS Page 60 








See a breath-taking performance of 


Learn about mounts and mounting from experts Page 62 
Te > ME at tem. 








SUPERB SOUND, SUPER SENSATIONAL SONICS, SPLENDID SHOWMANSHIP Page 64 


AaAded to your slides for thrilling performances 











WE DARE YOU 
TO PRODUCE 

AN ENTERTAINING 
SLIDE SHOW 


4 


\y 
Lty 
4 


FROM THESE SLIDES! 


SS we 
a\\ 
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< 
oe 


Cc 


“ee 
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AFTER YOU'VE DONE IT 


ow 


d you eve! 
first slide sh 


ind that calls for showmanship. 


p | TURN THE PAGE 
| colage w business? ve Ln gh AND SEE HOW THE 
a 2 a EDITORS DID IT! 


1 aee 


is VO 

f entertaining tl 1] 

think that y lice ! he most entertaining pictures In 
the Oo vho 1 involved in the events they 

bal lull means that you must sell 


anship is a 


siness 


i\ 


it Shown 


ng to an audi- 


w entertain 
nothing up to 


| 

sho 
owman leaves 
es The show should proceed 
on your 


is @Casy 


it should be 
show is that it be unified 
haph izard col- 
omething 
» story 


| 
Vy slid 


with a 


iong 
as 


rested whe n he 


ver\ slide show tell SOTIIE 


slide shows is the vacation 


ur trip to kurope « some spot in our own country 
otch « nt if presented with pace and imagi 
uniiving theme offers d 

f pictures illus- 


' 
ctually any subject with s 


Your city. a fan } 
re abstract subject such as a 


hye st way to n ake a o vod slide show 
slides with your subject in mind. If you want to 


have, try to work out 
It may have to be 
it all. Don’t 


ny picnit even a series ¢ 
e mor! lor” ol “movement” 
1. The is to preplan 


shoot the 


ow of the already 


il d ther 
slice Ss you 


ake a slide sl 

that will tie 7 of your shots together. 

neral but even a slight theme is better than none 
Ifa parti ular slide does not fit the theme of your 


i ther e 
quite oe 
afraid to edit. 

It may come in handy in one of your future produc 
and not giving in to the temptation of in- 
whether j f 118 


show. take it out 
i good editor 


tions. Being é 
every slide that is in focus, 


cluding 


50 














Time on screen: 20 sec 
NARRATION: South to 
Viami a vacation album 

1 Blank Blank Produc 
tion photographed 
by Blank Blank 
MUSIC: Traveling musi 


fast tempo 


Here’s how the 


15 sec 

NARR: The last details of 
packing and closing up the 
house are attended to as 

we prepare for departure on « 


bright, sunny May morning 


Same music continued 


NARR: 


the patms 


and snowy above 


Same music continued 


NARR: Deep sea fishing is an 
other of Miami's favorite sports 
MUSIC: Abrupt change to sea 
music, sailor's hornpipe music 
rom W ide Wide W orld ( on 


erto.” 


ed 


5 sec 
NARR: One day of our vaca- 


tion we drove south through 
Viami 


MUSIC: “Palm Beach Waltz.” 


iS sec 


NARR: Soon we're on our way, 


and after a pleasant morning's 
drive we arrive in Washing 
ton, D. C. where we pass many 
of the capital's stately 


monuments 


MUSIC: “Washington Post Varch.” 


NARR: 


the blue sky. 


reaching toward 


Same music continued 


10 sec 
NARR: Good boats and good 
crews give the sportsman 


every promise of a proud catch 


Same music continued 


10 sec 

NARR: and out to the 
Sea-quarium, a major tourist 
attraction of the area. 


. 


MUSIC: Sea theme 


S sec 
NARR: But we're anxious to 
get to sunny Florida and 


soon we're back on the road 


MUSIC: Original traveling 
theme which was used with 
first slide returns 


5 sec 
NARR: On the ground below, 
flowers 


MUSIC: “Palm Beach Waltz.” 


10 sec 

NARR: After after the fish 
are laid out on the dock, the 
real work starts. 


Same music continued 


15 sec 

NARR: Here at this enormous 
aquarium a diver prepares to 
descend into the tank at feeding 
time. 


Same music continued 





10 sec 

NARR: After three days of 
driving we arrive in the 
land of blue skies, sunshine, 


and coconut palms 


MUSIC: “Palm Beach Waliz.” 


5S sec 
NARR: that give Florida 
both name and fame are 


to be seen everywhere 


Same music continued 


10 sec 

NARR: After deep sea fishing 
we return to our rooms and a 
omfortable motel, just two 


jocks from the ocean 


MUSIC: “Palm Beach Waltz.” 


10 sec 
NARR: His arrival is awaited 
anxiously by one of the many 
fish while visitors can observe 
from port holes in the side of 
the tank 


Same music continued 


14 sec 

NARR: The blue water o/ 
Indian Creek runs in front 

of many of the hotels of Miami 
Beach. Palms lean gracefully 
»wer the water as yachts go by 


Same musit continued 


NARR: A spacious and un 
rowded beach stretches along 
the ocean's edge. and the 
water invites swimmers into 
it’s cool blue sur} 


Same music continued 


NARR: Some of the guests 
preferred bathing in the motel 
pool to braving the ocean sur} 


Same must continued 


10 sec 

NARR: Sand, sun, and sea are 
our memories of a wonderful 
two weeks in Miami 


MUSIC: No music. Cut to 
sound effect of the surf. (Cook 
record, “Sound of the Sea.”) 


3 sec 

NARR: White towers rise 
sheer 

MUSIC: Abrupt change of 
musical theme, striking 

piano musit Example “Wide 


Concerto theme 


11 sec 
NARR: O/ course there are 
others who prefer bathing in the 


sun. 


Same music continued 


NARR: As the afternoon 
wanes, and the evening ap 
proaches, the night time beauty 
of Miami awaits only a flick of 
the switches, the glow of 


flood and neon 


MUSIC: “Wide Wide World Concerto” 


20 sec 

NARR: Again night falls, and 
a magic metropolis sparkles 
across Indian Creek, and its 
beauty makes an indelible um 
pression on our memories. 
MUSIC: Conclusion “Wide 
Wide World Concerto.” 
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PROCRAM CREATION 
AND PRESENTATION BY 


JAMES CLEARY 
SOUND=—SLIDES 





a — DENS Re a 
JAMES CLEARY 


PRESENTS 


THE WEDDING 


A STORY IN COLOR SLIDES 
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FINISHING 
TOUCH: 





1. Basic title consists of letters 
placed on a colored background, but 


lends itself to many variations. Shad 
ows may be built up by careful posi 
tioning of the light source, color re 
lationships may be radically altered 
by placing colored acetate in front of 
lamp, or by mounting filter on cam 
era lens. Title can even be combined 
with an actual scene by placing let 
ters on a photograph, advertise 


ment, or other promotional literature 


2. Simple colored-paper «ui 
outs, plus a dash of happy-go-lucky 
hand lettering, give a highly individ 
ual touch to this title. Bright, gay col 
ors are just right for introducing a 
party, circus, parade, or hesta series 


3. Ship cut out of cruise prospe 
tus serves as ready-made illustration 
for this introduction to an ocean voy 
age. A few strokes with a crayon, 
some abandoned lettering, and slide 


was finished ——in a couple of seconds 


4. Some snips of paper plus a 
couple of lines add up to a graceful 
picture of a palm tree along a balmy 
coast Wording of title focuses atten 


tion of audience on the slides to follow 


5. You don't have to be an artist 
title that is all 
This one was made up from 


to create a punchy 
your own 
some scraps of colored paper, pasted 
down, with just a few simple lines 
added to picture each member of the 
family. The shots that followed were 
taken at random —but what a dif 
ference the right introduction made! 


6. This title is basically similar 
back 
ground design, and unique placement 
of letters. 


to No. 1, but note two-color 


Light source was placed 
ibove and on the left side, throwing 
shadows to the right. 


This is gen 
erally preferred for ready legibility 





THE 


ship without a compass. The audience 
just doesn’t know where it is going. Many 
amateurs figure that since they will be 
present to explain everything in detail, 
titles would be superfluous. Yet note that 
even the talkiest of Hollywood’s trave 
logues still counts on titling for the main 
steering 

Titles will help you to turn a jumble 
of shots into a spellbinding show that 
speaks for itself. Right from the start, 
when the introduction flashes on the 
screen and a hush falls over the audience, 
titles make the difference. You can tell 
from the questions when there is one 
missing 

Titles should be simple and straight to 
the point. They are part of. your show, 
and shouldn’t call undue 
themselves or to the “producer.” 


attention to 
That 
means poetry and self-conscious humor 
are definitely out. Nor should they dupli 
cate information in the slides that follow 
detracting from the latters’ appeal 

Titles do not 
spelled out in words. 


have to be 
You'll find them 
right as you go along. Newspapers, head 
lines. 


necessarily 


advertisements, menus, signs, in 
all these 


links. 


Sometimes action does the titling, as when 


scriptions, marked road maps 
devices can serve as sequence 
Baby Eddie blows out two candles on his 
birthday cake—a grand opening for a 
birthday party slide show. But most often 
there just isn’t any substitute for words, 
and you have to call on a titling set, un 
less you can do your own lettering 
Basically similar, titling sets consist of 
reuseable letters, and 
times figures, plus an easel which permits 
the title to be photographed in an upright 
position. Choice of materials include 
paste-up or pin-up plastic letters; vinyl 
letters which will stick to any smooth sur- 
face. such as plastic 


numbers. some 


or glass; velour- 
backed letters which will cling to a vel- 
oured easel, and foam-rubber letters for 
a foam-rubber titling board. 

For special effects you can occasionally 
turn to letters intended for nonphoto 
Birthday cake letters, sold 
at any 5&10 cents store, might be just the 
thing to help recall the mood of a birth 
day party. Alphabet letters, meant for 
soup. might make an effective introduc 
tion for a dinner party or cook-out slide 
sequence. Stationery stores have gummed 
gold- and silver-toned letters with an old 
fashioned look that continued on page 9 


graphic use. 





A iin. show without titles is like a 























































































































Winter scene and title are combined 
by mounting self-adhering vinyl letters on a 
transparent acetate sheet placed over a pho 
tograph. Ruler and rubber band, stretched 
across side to side, help to align letters 


Dramatic shadows, thrown by singk 
photoflood, give the flat letters “body.” To 
emphasize 3-D appearance increase the dis 
tance between title sheet and photograph 
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POLAROID SLIDE PARTY 


Here’s a show you can give the same night you make the pictures! 

Throw a party—costume ball, barbecue, picnic or what have you. Shoot with 
a Polaroid camera and Polaroid Land Transparency Film. But, make titles 
for your slide show beforehand. Your opening title might be: “The Whole 
Town’s Talking.” Next, make one reading: “Starring the World’s Greatest 
Actors and Actresses.” Make a series of titles like: “The Man Who Didn't 
Want to Go Home,” and “Winner of the Eating Contest,” etc. Once you’ve 
gotten the titles made (shoot the day before) the rest is really easy. 

To follow the title, “Starring the Greatest Actors and Actresses in the 
World,” try to get an over-all shot of the party group, asking each member to 
wet his lips for the picture. As they wet their lips, tongue out and all, shoot. 
You will produce a ridiculous picture which when shown after the “Greatest 
Actors . . . Actresses” title should bring on the laughs. Then, ask one of your 
guests to pose with four pieces of cake and pat himself on the stomach. 

Of course when this picture appears after the “Winner of the Eating Contest” 
title, you got another good gag in the show. Your slides, when shown 7 3238s bl } 
with the unexpected titles (just before the party ends) should provide that — - 

extra touch that will keep your guests talking about the fun for weeks. 3 


‘ 


aPerat 


DO-IT-YOURSELF NARRATION PARTY SLIDE 
Pass around to each guest a slip of paper with the subject matter of one slide PARTIES 
written on it. Ask them to write a few lines of narration in any way they 

see fit. Uncle Joe might get a slip with the words, “Girl standing by a river.” ( 9 () /) 
Then Uncle Joe might write, “You won’t believe it but this girl wrestles * iu gs, / a7) 
alligators in that river.” Of course, you've set it up beforehand that . LL 

the picture is of Aunt Lucy, Joe’s wife, and when the narration is read ; 

with the picture on the screen, it will bring laughs. Run your slides through 

while reading the different bits of narration. You've got all the odds with 


you that this do-it-yourself narration show will bring the house down. 


THE SURPRISE PARTY 


Concentrate on an unsuspecting friend or relative. Gather together all the old 
pictures of your subject that you can find. Some will be in slide form 
already, others will have to be re-photographed on reversal film (black-and- 
white) or you may want to send them out to a laboratory for recopying. 
Edit all these slides into a biographical show. Start out with pictures 

of the subject’s youth, work on in chronological order. Add off-beat 
commentary to the slides. Example: photograph of subject as a child on 
screen looking into the camera. Commentary, “And do you remember your 
first words, Sam Smith? Yes, Sam, you said, ‘If I could only get 

that red-headed nurse alone.’ ” Don’t let the audience or subject in on the 
show beforehand. Keep the pace of your show moving with 

gag titles, sound effects, music, and humorous narration. 








CHANGE YOUR PROJECTION STYLE 
-< - You can double the size of your projected image by bouncing your picture 
of from a mirror. Knowing this, you can build a television-set-like unit in 
HL AN ; | 
Ue! which your projector is concealed in the bottom and worked by remote 
control. Arrange it so the projector will bounce an image onto the mirror, 
I HE and the mirror will reflect the image onto a sheet of translucent plastic 


which serves as a rear-projection screen. (Ready-made rear-projection 


: : ‘ . , 
screens are available in various sizes.) Then. you and your guests can 
sit back and enjoy your slides in the same format that you enjo\ 
BAG Or television, but in color. 


(If you don’t like the mirror idea. and your 


T RICKS projector is equipped with a wide-angle lens. you can simply project 


from the rear onto the screen. Remember to reverse the slides from 


QO ON it their normal left-to-right position so that they will appear correctly 
aune UL VU on the screen when using this method. ) 

WIDE-SCREEN SLIDES 

There are two methods for getting the wide-screen effect in your slide 
shows: (1) Shoot through an anamorphic (movie-type) lens and project 
through the same lens, or (2) crop your slides in the wide-screen 


format and move your projector back 


FADES 


There are devices you can buy which attach to your projector and allow 
you to fade slides off and onto your screen. You can also design your own 
fade accessories. For instance, two V-shaped cardboard pieces brought 
together in front of your lens will fade your picture into the center 


of the screen. Fades give a show a “custom made” touch 


VARY THE TIME 





Give your slides a different feeling, and your show an unusual pacing by 


varying the time each slide appears on the screen. With time changes. 


you can create different moods throughout your program. 


SHOW BUILT AROUND EXTREME CROPPING 
Picture this: full-frame tithke—“The World That Moves Around Us” 
followed by a slide showing face of child which appears in a 4x5 inch 
rectangle on the right hand side of the screen. The next slide shows a man’s 
face cropped close in a foot square area. Next, a thin horizontal cropping 

of birds in flight, followed by another thin horizontal of a 

train running along the tracks. Then. suddenly a long vertical cropping 

of a boy trying to catch a ball appears. The pictures flash on in staccato 
style creating an unusual show. You can create an unusual show out of many 
differently cropped slides. Combine long, medium, and close-up shots ot 
even make pictures appear to move in a diagonal one after another across 
the screen. (For details on how to crop color slides see What You Should 


Know about Slide Mounts appearing elsewhere in this issue. ) 





electing a slide projector depends on 
y the type of photographer you are 
and the sort of program you like to 
present. 
don’t think of 


program at all 


Maybe you showing 
You just 
want to share your pictures with a few 
You don't 


find it important to arrange slides before 


slides as a 
friends in your living room. 
hand. You spread them out beside the 
projector, selecting some and bypassing 


others to make up the show as you go 


g 
along. You need spend no more than 
$25 for the simplest, basic type of pro 
jector that is adequate for such informal. 
freewheeling showmanship 

On the other hand, you may get a real 


thrill out of putting on a smooth, slick 


performance. You're willing to plan your 
show ahead of time, arranging slides in 
order and thinking about what you want 
to say as they appear. 
that 


would make some scenes more effective. 


Perhaps vou feel 
appropriate background musi 
You like to invite the neighbors in for 
pictures and aren't adverse to putting on 
a travel show for Ladies Night at your 


club. You 


program, with 


would enjoy arranging a 


automatic equipment, so 
This 


deluxe 


that it would almost present itself. 


sort of presentation calls for a 
projector that's magazine-loading, using 
1 power-driven changer that can switch 
slides automatically by a timer, by re 
mote control, or even by signal from a 


tape recorder. You can invest up to $200 


in such a machine, perhaps more il 


extra accessories catch your eye. 

Most of us are likely to find our am- 
bitions and interests satisfied somewhere 
between these two extremes. There are 
than 100 slide projectors on the 


market today. They offer a variety of fea 


more 
tures for the beginner who wants to get 
off to a good start and for the veteran who 
would like to trade up to more modern 
equipment. Some of them 


even serve 


double duty as table viewer! There are 
accessory changers, too, for the tan who 
is satished with his present projector but 
wants to gain the advantages of maga 
zine-loading, power-driven changing, and 
push-button operation 


These advances in slide-handling svs 


WHAT YOU SHOULD KNOW 





1 
SHUTTLE 


2 


SLIDE 


PUSH 
IN ACROSS 


= 
3 


SLIDE OUT 
(and new slide in) 


Slide is on screen at 1 and 3 in both shuttle and push-pull 


PUSH-PULL 


SLIDE 








PUSH- 
IN PULL 


SLIDE OUT 
(and new slide In) 

















tems have provided the most exciting 


projection mnovations of recent years 
The simplest carrier now in use is the 
traditional shuttle type 
left slide pockets 


manual. You 


It has right and 
Its operation is strictly 
insert a slide, push the 
carrier across to bring it into the projec 


tion aperture, and then remove the pre 


viewing of each slide as it is inserted 

Next simplest carrier, also manually 
loaded and advanced, is the push-pull 
type. It is designed for operation from 
one side of the projector. You insert a 
slide into a slot, and push a lever which 
brings the slide into projection position 
Meanwhile a 


shutter keeps the screen 


each slide from a slotted magazine for 
projection and to replace it in the same 
slot after showing. They made it pos 
sible, for the first time, to project slides 
with the push of a lever and also to 


achieve flexibility 


enough to permit 
skipping slides and moving backward or 


forward through the magazine at will. 


slide at the 
projector and replace it with a new one 
The carrier is shuttled back and forth as 


vious other side of the dark until you have removed the previous TT. D. C. has been taken over by Bell & 


This Howell Co., and GoldE is now 
type of changer and its variations are Heiland, in turn a division of 
apolis-Honeywell, but the 
units are 


slide by pulling the lever out again part of 


Minne 


A vari basic 


slide 


carrier on the Revere 444 projector. lt 


you show pictures on the screen important because they paved the way same 


They 
models that are 
power-driven, opening the way for fully 
automat 


ation of this method is the rotary for modern systems for showing a series 


still being made. also 


of pictures on the screen without actually have new, companion 


loads up with several slides at a time touching the slides themselves 


and they are successively brought into The push-pull approach was developed 


projection and removal positions by turn in accessory carriers by GoldE and the 
ing a drum. The 


changing activated by push 


button, electric timer. or tape-recorded 


system impulse 


provides pre Three Dimension Co.. 


designed to remove These ntinued on paae !08 
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PUSH-PULL 
with automatic advance 


magazine or slide-stack advances 
with each push-pull movement 


TODAYS 
JLIDE- 
CHANGING 


SYSTEMS POWER-DRIVEN 





REMOTE CONTROL 
PUSH-BUTTON TIMER 
ON MACHINE —_—— 


vA AUTOMATIC TIMER 
“y 
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What you should know about 


SCREENS 





WHAT YOU SEE at a slide show depends upon a whole projection system, 
designed to convey each image from the transparency to your eyes. The screen 
is an important link in that system. 

The quality of its surface influences image brightness, sharpness, contrast and 
color, and how the picture looks from different parts of the room. Its size deter- 
mines the number of people who can view it comfortably at the same time. The 
manner in which it is supported governs the ease with which it can be set up 
properly or transported from place to place. Surface, size and type of support— 
these are the things to consider in selecting a screen. 

Matte white screen surfaces are the least brilliant, but are suitable for 
viewing from the widest angle of all. If the most convenient seating arrangement 
in your home places the audience across a wide area so some must view the 
screen from the sides as well as in front, this type of surface may be just what you 
need. Higher projector lamp wattage can offset its inherent lack of brightness. It 
is smooth enough to make sharp pictures look sharp, even at short viewing 
distances. 


Glass beaded screens provide a bright surface. The penalty you pay for 
their brilliance lies in their narrow viewing angle. The seats along the projection 
axis are the best, and brightness falls off rapidly toward the sides of the room. If 
you have a rather long, narrow seating area and can project along its length, you 
can take advantage of the beaded screen’s brightness without being bothered by 
its limited viewing angle. The surface texture of the beaded surface is quite 
coarse. Because of this, pictures appear unsharp when viewed from short dis- 
tances—less than about six feet. From farther back, however, the texture is not 
noticeable. This type of screen is made by coating its surface with a white adhesive 
and then pressing tiny glass beads into it. In a sense it is the first lenticular screen 
—each bead is a minute spherical lens. 

Sliver screens, much used in the early days of movies and slide projec- 
tion, were revived again to provide a metallic, non-depolarizing surface for show- 


ing stereo pictures. New manufacturing techniques have improved today’s models 
much in comparison with early ones, extending their use far in the 2x2 slide field. 
There are wide differences in the characteristics of silver screens. Some are simply 
made by silver-coating a smooth base. Others employ fine silver particles, sus- 
pended within a thin plastic layer. Size and distribution of the particles is a factor 
in determining a silver screen’s efficiency. Sharp detail is resolved, even from a 
close viewing distance. 


Lenticular screen surfaces are the most recent development in this field. 
They are embossed with a pattern of tiny lenses, millions of them, which spread 
the reflected light over a much wider seating area than can be covered by either 
silver or beaded ones. The surface has its lenses arranged so that convex ones are 
in vertical strips which give it an appearance not unlike corduroy. Concave lenses 
lie in rows between them. This arrangement spreads the light across the audience 
while directing it away from floor and ceiling. Although not as bright as beaded 
screens and most flat silver ones when viewed straight down the projector axis, the 
lenticular screen scores important gains by maintaining a relatively high bright- 
ness level when viewed from the sides of the room. Its surface design is such that 
incidental light, falling upon it from above, below, or far to the sides, is not 
reflected toward the audience. This gives it a high contrast ratio, making the 
lenticular screen particularly useful when pictures must be shown under condi- 
tions that make it inconvenient to darken the room. 

The accompanying chart provides a rough comparison of today’s screen 
surfaces in terms of brightness and viewing angle, but it must be remembered that 
individual makes of screens may vary considerably from the averages shown for 
their types. 

Any of today’s screens will show colors properly while it is fresh and clean. 
Age and use may bring discoloration and grime that is easily visible on a matte or 


continued on page 110 





WHAT YOU 
SHOULD KNOW 
ABOUT 
SLIDE MOUNTS 


oO" of the big, big reasons behind the popularity of 
the color slide is a matter of convenience. Finishers 
everywhere process the films and bind the transparencies 
in cardboard mounts, all ready for projection, as standard 
procedure. But there are photographers who prefer to 
have the processed film returned to them as strips be- 
cause they want to bind them between glass. Still others 
elect to rebind transparencies in a more protective mount. 
And there will always be color photographers who do 
their own finishing and binding. 

Time was when everybody assumed that the glass mount 
was tops. Now we know that is not always true. What's 
best for you depends in part on whether you need a high- 
wattage projector, the slide-changing system you prefer, 
how important you rate weight and space in carrying and 
storage, how much you are willing to invest-—both in time 
and money—and even the humidity of the area in which 
you live. If you select glass mounting. you have your 
choice of several methods. Here are the things that you 
should know to find the system that is best for you. 

We used to bind slides between glass to protect them. 
New knowledge and new slide-handling systems make this 
factor relatively unimportant today. Heat, light, and hu- 
midity are the things that cause slides to fade, and under 
normal amateur showing conditions a slide seldom is in 
the projector long enough to receive excessive heat or 
light. Humidity affects slides whether they are shown or 
not, and it can get to them regardless of how they are 
mounted. Even tape-sealed slides “breathe” with atmos- 
pheric changes, and there is some evidence to show they 
hold dampness longer, with more chance of damage by 
mold or fading. If you live where humidity is high, the 
only way to keep slides dry between showings is to store 
them in an airtight enclosure with a desiccating agent like 
silica gel. 

Glass does protect slides from scratches and finger 
marks. This counts if your projection system calls for a 
lot of handling. Modern magazine-loading projectors 
make it possible to put on a show without touching a slide, 
eliminating most risks of physical damage, but you still 
have to be careful handling unmounted slides to edit your 
programs, 

Glass binding holds slides flat during projection. This 
is important if you are working with a high-wattage pro- 
jector, or a convection-cooled one that runs hot. Transpar- 
encies in cardboard mounts are not held perfectly flat. The 
film cups slightly, depending on heat and humidity. As 
it is warmed and dried in the projector, its surface curve 
changes and the slide “pops” out of focus on the screen. 
Manufacturers have eliminated a good share of this pop- 
ping in low-wattage projectors by designing them to run 
cooler, and have reduced it greatly in more powerful 
models by pre-heating slides before they reach the pro- 
jection aperture. Nevertheless, it still is a factor to be 
considered. 

Plastic and metal mounts are replacing the time-honored 
and time-consuming system of placing transparencies in 
masks and then binding them between 2x2 glass sheets 
with tape. With metal and plastic mounts, the frames 
serve as masks. limiting the projected aperture to the 





First step in binding is to wash each mount glass. One way of 
removing dirt, grease is to scrub both sides with chamois or soft 
cloth and detergent, followed by a rinse in hot water. A slotted 
board permits glasses to dry neatly without risk of scratches. You 
can make such a board by sawing grooves at quarter-inch intervals 


Everything you'll need for tape binding is shown here: masks 
glass, and roll of tape. Brush for removing dust from transparency 
first is a valuable tool. Some photographers avoid humid days for 


mounting to prevent sealing excess moisture in the transparency 


standard picture format you select. They slide or snap 
together with a minimum of bother. There’s still a saving 
in tape binding, though, if you don’t mind the work. 
Glass, masks, and tape bring the cost of materials to per 
haps 7 cents per slide. This compares with a likely mini- 
mum of 8 cents for plastic mounts with glass, and you can 
pay up to about M4 cents each for the most costly ones. 
One advantage of a system that employs masks. separate 
from the frames that hold the glass together, is that it 
opens the way for cropping. A mask can be cut in two 
and the halves overlapped slightly to reduce the width 
or height of the picture on the screen. This trick is of 
value when you want to get rid of something near the edge 
of a transparency. It is best to shift the mask within the 
mount, and the film behind it, so that the picture will be 
centered in the slide and on the screen. They can be held 
in place conveniently with small pieces of self-sticking 


tape. Pictorialists continue to use continued on page !00 
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Alternate glass cleaning system uses one of the prepared solu 
tions commercially available. You can spray it on conveniently wit! 
an atomizer, then wipe it dry with a soft cloth. When handling 
these glasses, due care must be taken not to cut oneself Top-qual 


ity glasses have smoother edges, may even have been pre-cleaned! 


Separate masks permit the photographer to crop his transparency 
before mounting. Here a distracting half-face on the side was 
eliminated by cutting a mask and overlapping its halves slightly 
his also permitted centering of new transparency format in mount 


KODACHROME 
TRANSPARENCY 


t niversal-type tray (right) used in 
automatic changers accepts any typt 
2x2 mount, from cardboard type to tape 
sealed glass. More compact magazine 
(below) employed by Airequipt system 
takes cardboard mounts or transpar 
encies bound in ultrathin glass only 


holds them in individual metal frames 
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here is no such thing as a silent slide show. Some 
amateurs simply tell the story behind their pictures 

as they appear on the screen. Others, content to let slides 
speak for themselves, play appropriate background music. 
More ambitious fans weld together their pictures, words, 
and music to create smooth, well-rounded programs that 
are a delight to see and hear. Those who provide no 
sound at all are likely to find the stillness broken as 
members of the audience start talking among themselves 
The tape recorder is the ideal tool for presenting sound 
with your slide shows. You can polish your commentary 
and tailor the music to fit the pictures, cutting and splic- 
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‘SOUND: 


the added 
dimension 


Here’s how a tape recorder can 
help you to capture your audience 
their eyes, thevr ears, their 
minds—each and every time 
































ing and re-recording until everything comes out just 
right. Once the tape is finished, it will continue to pre- 
sent your very best performance every time you put on 
the show 

Synchronizing sound and pictures is no problem. If 
you know your show well enough, it’s no trick at all to 
start the tape rolling and then change slides to keep in 
step with the sound as you go along. If that’s too much 
trouble, projectors designed for remote push-button op- 
eration can be hooked up to synchronizing systems that 
make use of a signal on the tape to present pictures in 
order on the screen. You can sit back and enjoy the 
show, with nothing to do except insert a fresh magazine 
or stack of slides as each one is finished 

Pictures are the starting place in building a sound-slide 
program. The first step is to select the ones you want 
to show. Reject unsharp slides and shots that are too 
light or too dark due to exposure errors. Choose the 
ones that will help bring out the story you want to tell 

Related slides should be grouped in sequences. They 
may have been taken in about the same place, or may 
show similar subjects that make them seem to belong 
together. Then the sequences should be arranged in some 
sort of order to give the whole show continuity—a sense 
of moving along from a starting place to a logical finish 
Your itinerary may provide the best basis for organizing 
a travel show, but you don’t have to follow it to the 
letter. If you visited Paris, Rome, and then Paris again, 
there’s no point in separating the two sets of Paris pic- 
tures unless a change of the seasons or some other factor 
really makes them different from each other 

Where you move from one sequence to another, it’s 
wise to insert a transition shot. Slides of a plane or train 
or scenes photographed along the way will serve to fill 
the screen while you let your audience know you are 
taking them from one city to another. A close-up of a 
calendar will help you bridge the gap between June and 
September if it is important to make such a jump. Some 
sequences flow logically into one another without need 
for explanation. Where the change seems abrupt, a transi- 
tion shot will smoothen it 

Once slides are in order, you’re ready to plan the 
sound. Commentary is dull and boring if it simply de- 
scribes scenes already visible on the screen. It should 
provide information that is not readily apparent in the 
pictures themselves and helps make them more inter- 
esting to your audience. Subjects should be identified 
What’s going on should be explained in terms the audi- 
ence will understand 

Maybe you have a lot of beautiful scenery. It stands 
on its own feet, without need of commentary. This is 
the place for background music. It should fit in with the 
atmosphere of the pictures. Saint-Saéns’ Danse Macabre 
would do very well for a set of pictures taken in the 
Kentucky cave country, while selections from Ferde 
Grofé’s Grand Canyon Suite would be appropriate fo 
Colorado views. Other types of pictures, from bustling 
city scenes to calm pastoral views, have their appropriate 
musical counterparts. It’s fun to bring them together 

If you make a hobby of tape recording as well as slide 
photography, you may have some of your own “live” 
material to use. On-the-spot recordings help bring pic- 
tures to life, and there are sound effects that sometimes 
can be worked into slide shows very effectively. Even 
if it isn’t your own, a hula recording will help set the 
scene for your pictures of Hawaiian dancers. You can 
also obtain special effect records with just about any 
sound you want, from street noises to the beating of ocean 


These are the two ways you can combine music 


with speech on tape. Top photo shows how a single 
microphone serves to pick up the sound produced 
by a record player, along with spoken comments 
To stress the music, the microphone is swung to 
wards the phonograph’s speaker. Alternate method, 
illustrated in bottom photo, eliminates the micro 
phone as a link in music reproduction, thus in 
creasing fidelity. A “patch-cord” is clamped onto 
the two terminals of the phonograph’s speaker 
Some players have special output sockets for such 
a connection. Most recorders require an auxiliary 
mixer to combine the music tapped by the patch 
cord with the speech picked up by the microphone 





SPLICE YOUR TAPE THE FOOL-PROOF WAY 
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1. Overlap, ever so slightly, the two tape ends to be spliced together, 
glossy base-side upwards. Make sure you line them up perfectly 


waves. Occasionally you can find just what you want, 
inexpensively, among children’s records. 

How far you want to go in organizing such material 
before you start recording depends on how you like to 
work. If you want to do a polished job, cue cards are a 
big help. You can make them up on standard 3x5 cards, 
using one for each slide. On them you note the com- 
mentary that the picture calls for, the background music 
selected, if any, and the approximate length of time you 
feel the slide should remain on the screen. 

Timing contributes a lot to the success of a slide show 
The average picture, shown before an average audience, 
probably can be absorbed in 15 or 20 seconds. If it is a 
simple picture the time can be shorter, especially if it 
is one of a series that show the same thing from different 
points of view. If it stands alone and is rich in detail 
that people like to explore, like the many colorful objects 
in the window of an antique glass dealer’s shop, it can 
remain on the screen at least twice as long without be- 
coming boring. Sometimes commentary determines pro- 
jection time. If a particular slide calls for a great deal 
of explanation, it will have to remain on the screen until 
its story is told. In such a case, you can avoid monotony 
by covering the subject with two or three different views 
instead of a single slide. 

Once you have your slides in order and know what 
sound you want to use with them, both commentary and 
background music, you're ready to start your recording 
session. Just how you choose to do it will depend on 
the equipment you use and the help you have available 

The basic tools for taping an amateur slide show are 
the tape recorder itself, with microphone, and a phono- 
graph with your selected records. If you want to use 
your own tape recordings, you have your choice of splic- 
ing them in or re-recording them through the use of a 
second machine. If you have a friend who is a tape re- 
cording fan, perhaps you can get him to team up with 
you. That will provide the extra recorder you need and 
an extra pair of experienced hands that will be mighty 
useful as you go along. A twin-turntable would also 
permit you to fade smoothly from one musical selection 
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2. Next, cut both ends simultaneously, at a 45-degree angle for 
maximum strength. Use either scissors or single-edged razor blade 


to another as you progress with your slide show 

For a one-man production it is easiest to do all your 
recording with the microphone—voice and music alike 
You lose some quality that way, but you gain a great 
deal of flexibility. With record player running and vol- 
ume turned down low, you can record a segment of 
commentary by talking into the microphone at short 
range. Then you can swing the microphone away from 
your face and over to the record player’s speaker, to pick 
up the background music at close range. You will get 
a strong voice effect at first, with music faintly audible 
in the background. Then, when you cease talking and 
swing the microphone over toward the record player, the 
music will fade in and become much louder. As you 
bring the microphone back for commentary again, the 
music volume will automatically diminish. With a few 
trials, each played back and then erased as you record 
over it, you can determine what volume setting to use 
on the recorder and the best distances to place the micro- 
phone from the speaker and from your lips. 

A patch-cord from record player to tape recorder will 
give you much better sound quality, since it bypasses the 
speaker, microphone, and air link between them, the 
weakest points in the chain of sound transmission. It is 
plugged into the auxiliary speaker outlet, tape outlet, or 
other appropriately marked receptacle that the player 
may have. If it has none provided for this purpose, the 
patch-cord clips can be clamped to the two terminals 
of the phonograph speaker. If you have a hi-fi outfit, 
chances are that it provides a marked outlet on its pre- 
amplifier or amplifier. The other end of the patch-cord 
plugs into the auxiliary microphone socket of the tape 
recorder. If your recorder has only one input receptacle, 
you need a mixer that provides connections for both 
patch-cord and microphone. Switchcraft, Inc., 5555 N. 
Elston Ave., Chicago, turns one out, at less than $10, that 
permits individual control of microphone and player input 
volume, allowing smooth “cross-fading” from music to 
comment and vise versa. Lacking such controls, you 
would have to fade music in and out by turning the 
player volume up and down. Whatever method you use, 





BY FOLLOWING THESE FOUR EASY STEPS 


i 


3. Butt tape ends together, their glossy side up, and join them with 
a patch of special self-adhesive tape, placed parallel to the cut 


strips of tape provide a convenient way of marking the 
volume controls so you know how far to turn them to 
get the effect you want. The patch-cord way is more 
complicated than recording everything through the mi- 
crophone, and you really need another pair of hands to 
adust the volume lever while you are busy with other 
things. An assistant can be extremely useful for setting 
the volume controls and monitoring the recording while 
you do the commentary 

You don’t necessarily have to project your slides while 
recording the sound, especially if you make up a cue 
card for each one, but it helps to make the commentary 
seem more lifelike and natural. Here again, assistance 
may be required to operate the projector 

No special synchronizing equipment is necessary if you 
decide to operate the slide changer yourself during your 
programs. The first time or two you project the show, 
you may want to have the cue cards at hand to help 
you remember when slides should be changed. In plan- 
ning your recording, it’s a good idea to use plenty of 
music to fill in time while the last slide of a stack o1 
magazine load is on the screen. That will give you a 
chance to get ready to shift to the next tray of slides 

There are several ways of synchronizing tape and slides 
automatically, so the show will run itself except for 
changing stacks or magazines. Most elementary method 
is the tab system. A micro-switch is mounted on the 
tape recorder, at a point where the tape will pass between 
a pair of pressure pads fastened to it. Tape itself moves 
through their gap freely. It is adjusted so that the extra 
thickness of an ordinary splice does not disturb it. Thicker 
tabs are used to key slide changes. They are fastened 
to the shiny, backing side of the tape. When they reach 
the pressure pads, their increased thickness closes the 
micro-switch. It is hooked up to the projector’s remote 
control outlet. When a tab closes the micro-switch, it 
energizes the slide-changing circuit of the projector just 
as though you had pushed the button on its remote con- 
trol cord 

Somewhat similar in operation is the electrical micro- 
switch, also to be mounted on the 


continued on page!02 
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4. Trim excess splicing tape, cutting slightly into recording tape 
to give it an hour-glass shape. Test splice’s strength by pulling 


Here are right and wrong ways of holding 
the microphone. Speaking straight into the 
“mike” (as in top photo) causes blast ef 
fect. Try holding it sideways, talk across it 





Are YOU as good as your ENS 
? 


Don't be too quick to blame your lens for picture 


faults that may be—and probably are—your own 


Photograph by Andreas Feininger 








S THE TITLE of this article a foolish question ? 
Can anyone answer it without first asking “How good 
is your lens?” Certainly, because it is safe to say that 

your lens is superior to the skill with which you use 

it. So next time you’re tempted to blame your lens for a 

set of poor pictures you might remind yourself of some 


of the basic optical facts of life. 


LENSES TODAY ARE BETTER THAN EVER 
Lenses, by and large, are better today than they've ever 
been, which is more than can be said for photographers. 
Recently, photographs by Dr. Erich Salomon, made in the 
late 1920's and early °30’s, were exhibited in New York 
to remind us of this paradox. Made with an Ermanox 
camera equipped with an f/2 lens and slow film (rated 
at the equivalent of ASA 25), these wonderful available- 
light pictures pretty well put to shame today’s available- 
light photographers. The Salomon pictures were amazingly 
sharp, grainless. and free of the soot-and-whitewash tonal 
distortions so often produced by modern photojournalists. 
The shortcomings of yesterday’s lenses and films forced the 
photographers to develop skills today’s pampered genera- 
tion feels are unnecessary. When you're tempted to trade 
in your present lens, just remember that Dr. Salomon 
would have given his trigger finger for yours. and keep 


some of the following facts in mind: 


YOUR LENS IS SHARPER THAN YOU THINK 

The chances are that the lens on your camera will record 
an image quite a bit sharper than the pictures you have 
made with it. Unsharp pictures are more likely to be the 
result of an inept photographer than an inferior lens. 
There is, of course, an outside chance that the lens on your 
camera is not up to par. If you think so you'd better get 
an optical lab to check it for you, or even better, test it 
yourself to have those doubts dispelled. Tack a sheet of 
newspaper on the wall and photograph it with your camera 
on a tripod, making sure the camera is level and “squared” 
with the wall. Focus very carefully, then make exposures 
at each aperture, using a 1/100 second or higher shutter 
speed and a cable release to prevent any possibility of 
movement. Develop the film, and carefully blow up a few 
of the negatives, especially those shot at the widest aper- 
tures, to 11x14. The letters should be sharp and clear at 
all stops if there’s nothing seriously wrong with your lens. 
(Sharpness will probably fall off slightly at the corners 
and. with ultrafast lenses, at the widest aperture.) This 
isn’t a precise test of lens quality, of course, but it will 
show up any serious faults in your lens or the camera’s 
focusing system. 


CAUSES OF UNSHARPNESS 

Unsharp pictures are frequently the result of (1) un- 
steady hands, (2) subject movement recorded at slow shut- 
ter speeds. and (3) a photographer who has not mastered 
his basic principles of exposure and development. Even an 


inexpensive lens in a camera whose shutter was released on 


a tripod will produce an acceptably sharp image in a 
moderate—say 8x10—blowup. If the light is sufficient, a 
fast enough shutter speed will increase sharpness in 


hand-held shot. 


a 
Movement can be stopped more easily. 
too, if the object is moving towards the camera. rather 
than at right angles to the camera axis, or if the exposure 
is made at the peak of action. Fuzziness caused by motion 
should not be blamed on the lens 


YOU CAN BE FOOLED BY APPEARANCES 
There is. of course. a difference between depth of field 
and actual lens sharpness. A skilled photographer knows 
that when he stops his lens down to a small aperture. say 
{/16, he may increase the apparent sharpness because the 
depth of field (the area of the picture in focus) is at a 
maximum. Over-all, from near to far. more of the picture 
will be in focus than if he had used a smaller f-stop. But 
(and this is an important but) the actual sharpness of an 
object that he has exactly focused on may not be as great 
as it would be with the lens open to a wider aperture 
say {/6.3. In the latter case, however. depth of field would 
be shallower and the over-all impression less sharp. Con- 
trary to popular belief. lenses today are never at theit 
sharpest when stopped all the way down and, of course. 
they are not sharpest when wide open. Usually. maximum 
image quality is produced when the lens is stopped down 
between two and three f-stops from its widest aperture 
Which to choose—the maximum quality your lens can pro- 


duce or greatest possible depth of field depends on the 


subject. the effect you're after. and the necessity of getting 


proper exposure. Usually, setting the lens to get desired 
depth of field will be a more important consideration than 


using the f-stop which yields maximum sharpness. 


HOW BIG WILL THE ENLARGEMENTS BE? 
Unsharpness becomes important to the degree the nega- 
tive images are enlarged. The cheapest lenses may yield 
satisfactorily sharp images if the negatives are blown up 
to no larger than four or five diameters. It is only when 
considerable enlargement is required that expensive lenses 


are essential. 


THE INFLUENCE OF EXPOSURE 
AND DEVELOPMENT 

Many photographers are unaware that careless exposure 
and development can cause the unsharpness for which they 
blame their innocent lenses. If you overexpose or over 
develop. the resulting increased density of the silver image 
in the negative and the increased graininess combine to 
degrade the image outline. A fine lens should be comple- 
mented by accurate exposure and development if it is to 
perform at its highest efficiency. A sound rule followed 
by many photographers is to expose just enough to give 
the minimum shadow detail required. The ASA film ratings 
contain a generous safety factor which leads to overex- 
posure by critical standards. In most cases. if you calculate 


exposure on the basis of careful ex 





NO FILTER. Vodel is photographed against background of YELLOW FILTER. Notice how addition of a medium-yellow filter—a com 


ark green leaves by Peter Gowland. using panchromatic filn on choice tor outdoor photography tends to darken the background leaves 


THE BEST ALL-AROUND 


NO FILTER. Girl is in red-and-white striped sweater YELLOW FILTER. Sky darkens while red stripes of sweater are lightened 


gainst blue sky. Note dark stripes and light sky rendition Note increased contrast in face and also between girl’s hair and blue sky 








« 


GREEN FILTER. 1 light-green filter, on the other hand, tends to light 


the background and create a more pleasant tonaiuy Filter Wratten \ l 


GREEN FILTER. Red stripes on sweater go biat k while-«sky darkens 


most as much as with yellow filter. Less contrast improves modeling 


jy RALPH CARROLL 


ummertime photographers who 
habitualiv, and perhaps thoughtlessly, in 
sist upon viewing their black-and-white 
world through a vellow filter might well 
ponder the potentialities of a light-green 
disk. Before we extol] the virtues of the 
light-green, we'd best answer one ques 
tion: What does a vellow filter do that 
makes it so very popular? 

The answer is that the vellow filter 
(such as the ubiquitous Wratten-desig 
nated K-2) absorbs a tremendous amount 
of blue light rays and just about all violet 
and ultraviolet rays. This means that it 
can darken the sky, bringing out attrac- 
tive cloud detail, without materially 
changing the rendition of the rest of the 
visible light spectrum. Very useful filter 
the medium yellow. but let’s take a look 
at a light-green filter, such as the Wratten 
X-l. (Were using Wratten designations 
hecause they’ ve been more-or-less adopted 
hy most filter manufacturers.) 

Like the vellow. the light-green filter 
ibsorbs a lot of blue and pretty much 

uts off the violet and ultraviolet. The 
ilue-violet absorption is not, however 


juite as strong as the medium-vyellow 


K-2. and results are usually a bit less 


FILTER Light-green does yellow’s job and more 


ontrasty. The big difference occurs when 
ve move down the visible spectrum. 

rough the green, yellow. orange, and 
finally red colored ravs. Unlike the K 2 
which absorbs all of these colors about 
equally (transmitting only about 2% less 
green than red), the light-green X-1 gives 
its maximum transmission in the green 
regions of the spectrum, and absorbs 
some of the vellows, a lot of the orange. 
and most of the reds. This means that 
with the green filter, green colored sub- 
jects are recorded lighter, yellows and 
oranges somewhat darker, and reds very 
much darker 

Comes the summer and these green 
filter characteristics take on special value. 
Blue skies are recorded pretty nearly as 
dark as with the vellow filter—but with- 
out the overemphasis often found in yel 
low-filtered pictures. Green grass and 
foliage are recorded with greater density 
and superior detail as the X-1 acts against 
the film’s inherent tendency to slight the 
green region in the spectrum. While the 
medium-yellow filter does give approxi- 
mately even green-to-red transmission, 
the fact that it does absorb some green 
tends to accentuate this film character- 
istic and results in relatively poorer 
rendition of green colored subjects when 
the yellow filter is used. 

Under daylight conditions, particularly 
in shooting por- tinued ] 
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The author is a New 
York free-lancer 
who specializes in 


military stories. In 
World War II, he 
was with army 
intelligence, then 
became chief war 
crimes investigator 
for the U.S. in 
Hungary 


A REVOLUTION 
y MADE ME A PRO 


NDREW ST. GEORGE 


Photographs by the author 
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té walked into the jungle at seventeen,” says one of 
~~ | the characters in Death of a Salesman, “and | 
il walked out at twenty-one, and, by God, I was rich.” 
Though anything but rich, | walked into the jungle of 
Southeastern Cuba a year ago as an amateur who had 
never sold a photograph, and today | am a professional 

During the past year, I have not only derived the 
major part of my income from selling photos—to both 
AP and INP, to Time and Newsweek, Paris Match and 
Jours de France, and to publications large and small 
from Kansas City to Sidney. Australia—but | received 
expense-paid assignments from the top picture maga 
zines (Life and Look). 1 sold a so-called classic that 
continues to be published, rain or shine, around the 
world; I have been invited to avail myself of the 
distribution facilities of Magnum: and I have had 
the pleasure of seeing reports of my own death (while 
covering a battle for Life) illustrated with my own 
photographs. 

When Cavalier magazine and CBS Radio sent me 
abroad in March, 1957, to interview Cuban Rebel 
Commander Fidel Castro in his mountain hideout, | 
took along my camera. The jungle wasn’t likely to 
yield professional photo talent for an on-the-spot 
assignment. 





Se 


Besides, it promised the beckoning vista of action 
against scenic backdrops—and I was off to garner the 
kind of dramatic documentary shots that also make for 
epic sales. 

I can say, with all modesty, that I fell flat on both 
counts. 

What I didn’t know, for instance, was that jungle 
wars take place under deplorable lighting conditions. 
deep in the dappled darkness of the bush. And | 
lacked an adequate flash setup to give the poor natural 
light a fill-in. What I did have was a Plaubel Makina 
I1IR with the standard 100-mm Anticomar /{/2.9, a 
190-mm Tele Makinar //4.8, and a 73-mm wide-angle 
lens, using interchangeable 2144x244 and 314x2'%4 
roll-film backs loaded with Verichrome Pan and Tri-X 
A great kit for heads, groups, long vistas, but under 


the strain of jungle campaigning some unmistakable 


handicaps emerged 
The bellows suffered from the 


< 
i took this exhausted rebel trooper in ahut by window light with my 
Nikon SP and 50-mm Nikkor {/2 lens, exposing 1/15 second at {/4. 
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— 


Patrol sang songs before going out, but guitarist and tall man behind him were killed that day. Nikon, {/8 at 1/30 second on Peromnia 21 


By my own count, this picture o/ Stoic bandit leader was executed by rebels Rebels rest for spe/! after long march. 
Castro has been published 120 times hour later. Nikon, f/2 at 1/30. Peromnia 25 Nikon, 1/30 at {/8 on Peromnia 21 
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SUBMINS continued 


black-finish model II] S sometimes 


called the “Private Eye”) because it’s 9 
tiny, weighs almost nothing, is pre- 

cision built, and has a_ beautifully 

bright viewfinder 


My first Minox shooting was with 
rri-X high-speed film. The results 
were grainy but exciting. I enlarged 
every negative on the roll using an 


improvised Valoy enlarger with its 2 


inch lens. One thing | found out from 
this shooting was that I could hand 
hold the camera even at the slowest 


speeds. All the photographs in this 
story were made with a _ hand-held 
camera 

After my first effort I obtained a 
Minox enlarger, and decided, on Bob 
Schwalberg’s advice, to switch to ul 
trafine-grain thin-emulsion films and 
Ethol UFC developer This developer 
turned out to be an effective compro- 
mise between the sharpness of a 
compensating non-fine-grain developer 
such as FR X-22) and the grain of 
a really fine-grain soup. From my ex- 


perience in processing these extra 
small negatives, I feel that any good 
$5-mm photographer can learn to use ae 
1 subminiature effectively in a very 


short time. There is no real trick to 
the technical side, just care and clean 
liness, plus the right film and develop 
er combination. For my work, I use 
UFG, as I stated before, for about 3 


minutes at 60 degrees with slow. thin 
emulsion films. I keep all of my solu- 
tions as clean as possible. A speck of 
dirt I 


can ruin a print processed 
with the Minox Daylight Loading tank. 

As for choice of films, the thin-emul 
sion ASA 25 and ASA 50 Minox films 


are the ideal choice for most situa- 


tions. Since the film magazine system 
that the Minox uses enables you to 
change emulsions in the middle of a 
roll (losing only 2 or 3 frames) it’s a 


good idea to carry both slow and fast 
films in your pocket all the time. Be 
fore using Tri-X in subminiatures you 
should make some tests so you have 


a basis for judging exposures. I think 


close-ups are much more effective than 
long shots when using the “grainy 
technique.” 
For a good blow-up, the choice of ® 


enlargers is very important. Of course 
a 35-mm enlarg- continued page |0 
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ak. 
Ed Feingersh is famous for his 
35-mm photojournalism. We feel our p \ 
readers will be as impressed as we Sd 
were with these superb prints. With 
this article, Feingersh breaks the 
“subminiature barrier.” 








TOP: PEBBLE-LIKE-grain quality was the ettect photographer 
Feingersh was after. For this close-up, he shot from 12 inches 
away, used Minox ASA 200 film (Tri-X) under available room 
light, exposing at 1/20 sec, f//3.5. Processing in UFG, 5 min. 


BOTTOM: CANDLE was sole illumination, and camera was hand 


held. Using Minox ASA 50 film exposure was 1/5 sec, {/3.5. 








TOP: SHOT ot cars demonstrates the great tonal range 
it is possible to get from Minox ASA 50 film and care- 
ful processing (3 min, in UFG, at 70° F). Feingersh’s 
exposure was 1/200 sec, f/3.5 on a cloudy-bright day. 


BOTTOM: MINOX ASA 50 film can hold middle tones. 


Note how lens held detail over great depth-of-field area. 
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PICTURES: 


A PREVIEW OF THE 
1959 


PHOTOGRAPHY 


A Ni N U A L Early in September, you’ll be able to buy your copy 


of the 1959 PHOTOGRAPHY ANNUAL. Meanwhile, to whet 
your interest and give you an idea of the scope 
and diversity of the big book, we present this 


picture preview. 

This year’s ANNUAL is a departure from previous 
editions in that it is a review and analysis of 
the year’s achievement in all areas of creative 
photography—plus the usual display of the best 
pictures the editors have been able to find, by 
contributors from Boston to Bangalore, 

Karachi to Kansas City. 
Cover pletuve is Bob Rine’s shot of From the cover, shown here, to the invaluable 
ee Oe an capsules of technical data in the last pages, 
the 1959 ANNUAL is a document in the living history 
of photography. Its high point is a 38-page 
portfolio, the monumental Pittsburgh Story by 
W. Eugene Smith. There are sections devoted to 
the year’s best work in all photography’s fields: 
press, industrial, magazine, fashion, advertising, 
portraiture. And there are eight pages of the 
finest ski pictures we’ve ever seen—in color and 
black-and-white—by Life’s George Silk. 

The biggest single section of the ANNUAL— 
nearly a hundred pages—is the International 
Portfolio, bringing together pictures from the 
farthest places and from America’s own top 
camera talent. It’s an inspiring collection, 
one you'll be proud to own, one that will 
help you in your own photography. Watch for the 1959 
PHOTOGRAPHY ANNUAL on your newsstand.—_®* 








EXCLUSIVE: 
FIRST PUBLICATION 
ANYWHERE 





Key photograph in the ANNUAL’s exclu- 
sive first look at W. Eugene Smith's 
Pittsburgh story is this symbolic portrait 
of an industrial worker. In 38 pages, 
Smith's essay presents the core of the result 
of a two-year project, probably the most 


exhaustive picture story ever attempted. 





A highlight o/ the ANNUAL’s /nter 


national Portfolio is Andre de Dienes 


picture of a graceful nude swimmer 


Technical data in back of the book 
will tell readers how Andre made it 


what equipment he used. 








Fashion photography reached neu 


heights of smooth sophistication this year 
[his elegant model was photographed 

y Wingate Paine with floods. 
electronic flash, or under a skylight? 


The ANNUAL has the answer 








PICTURES continued 
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Advertisers continued to use photo 
journalistic pictures to catch the attention 
of magazine-conditioned readers, par 
ticularly in institutional ads like the 
Equitable Life series for which Hal Berg 


made this one of a boy and his dog 


Magazines demand top photographic tal 
ent to help tell their stories. George 
Zimbel, on assignment for Look, got this 
off-guard shot of napping Mickey Koone) 
at rehearsal for TV play, Mr. Broadway. 


based on life of George M. Cohan 




















Prize contests attract veteran projes- 


sionals as well as amateurs. The ANNUAI 
us proud to reproduce this $500 winner 
in the Graflex Contest, made by 

Melvin H. Koenning, staff photographer 
of the San Antonio Light. 
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Portraiture is always in need of a fresh 
approach and flawless technique, and 


gets both from men like Philippe Halsman, 


whose serene double portrait was used 


this year in the promotion of a new book, 


Alberto Moravia’s Two Women. 
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AMATEUR’S 


LET'S 


TALK 
ABOUT 
YOUR 
PICTURES 


1 Charies ingle, New York City, 
WN. Y. “A poetic look at the sea” exclaimed 
1 Charles Ingle one editor, setting the tone of unanimous ap 


proval for this “abstraction in flight.” The 
2 Yvette Ripplinger photographer made this “effect picture” by 
> 4 . 4 using stark black-and-white tones, with the 
ahaa mye? black space isolating the flying bird and the 
th iz: reflections on the water creating ambiguous 
— a patterns that lend movement and excitement 
to the design. This study in the reaction of 
light to water was made near the docks in 
the Fulton fish market area. Hasselblad with 
50-mm Tessar {/2.8 lens, exposed 1/100 at 
f/11 on Ilford FP3 film. Print was made 
on high-contrast paper to eliminate the mi 
dle tones in the picture 


2 Yvette Ripplinger, New York 
City, N. Y. The appealing portrait of this 
African child was made while the photog 
rapher was on a U.N. technical assistance 
mission. With one dissent, the editors liked 
the picture for the wide, staring eyes which 
become the focal point of interest, both psy 
chologically and compositionally. The high 
angle viewpoint also reflects a child’s world 
in which all adults must be looked up at. 
The leaves add contrast to the size of the 
child and lend a whimsical note, although 
they do not look as natural as they did in 
the classic shot by Edouard Boubat. Kodak 
35 camera, exposed 1/25 at //4.5 on Plus-X 


3 William Voregger, Victoria, Can- 
ada. Again the editors were almost unani 
mous in liking this peak-action sports picture 
which demonstrates the importance of wait 
ing for the “decisive moment.” By biding 
his time, the photographer was able to get 
the soccer ball in the center with all the 
action revolving about it. The reactions of 








4 Dr. D. V. Rao, Dodballapur, India. 


ifternoon 
“so what” picture 
art of a story of the region but otherwise 
They also disliked the 
The foregrou ] 


S L. A. Foersterling, St. Louis, Mo. 
This soft. low-key portrait pleased eryone 
with its ge ntle mood ind expres 

design, and subtle, luminous 

the face which provide an inte 
nality with the dark mass of the 
one should have i mod 


editor, for the lovely 


| like 


at a warm, lifelike 

posing put p rhaps 

The combination of right pose 
print quality make this a remarkab 
ent portrait It was 

one electronic flasl 

M-3 with 50-mm Summicror 


posed at //5.6 on Plus X 








MAMATEUR’S WORKSHOPEY 


“WEEKEND “1 
ASSIGNMENT 


SEPTEMBER 6 The weekend following Labor Day 


you a chance to 





gives 


do a picture story on the workaday world 


of industry. But you don’t have to find a steel mill or factory 


remember that your nearest supermarket or 


tore represents the big field of service 


department 
industries. Try for 
bold, imaginative pictures at your plant or office—the company 
house might be 


SEPTEMBER 13 If you're like most photo fans 
been taking pictures all summer without giving much thought 
to how you're Gather your pictures 
both black-and-white and color—and work on ar 
ranging them in a way 


Magazine interested in buying them 


you ve 


going to lisplay them 


together 
hat will show what you experienced 


‘I was an amateur—BLUMENFELD ......... 


WAS an amateur 
amateur 


Iam an 
and I intend to 
stay an amateur. To me an 
amateur photographer is one 
who is in love with taking 
pictures, a free soul who can 
photograph what he likes and 
who likes what he photo- 
graphs. By that definition I 
m an amateur, so that is the 
definition that I accept 


I started taking pictures as 


in 
a hobby when I was ten years 


old. I had the usual box cam 
era, but mine was not a Ge 
Steady E wes Blumenfeld at the age of 12 

It was a Kodak that 
had been sent to me by an uncle who lived in Salt Lake City 
It was a wonderful instrument that contained a dozen plates, 
and when you pushed a button one plate fell down into the box 
and another took its place 

As soon as the camera arrived I went into my mother’s 
salon with it. There I collected all the objects d’art and built 
myself a still life. Included were 


man make 


German 


books, flowers, pictures, a 
gown belonging to my mother as well as a corset, shoes, and a 
toothbrush. My object was to see if the cemera really could 
photograph any and everything. I just could not believe it 
without proof. After I developed that first plate—in Pyrro 
Gallol developer, a formula that still exists—I became a true 
believer, a devoted practitioner, in other words an amateur 
For my 13th birthday in 1910 I received practical recognition 
of my efforts, a folding camera. I took portraits of my family 
and friends, then developed them in my parents’ bathroom. A 
plate taken at that time is still among my possessions. It shows 
a friend of mine lounging comfortably on a sofa in the salon. I 
had draped a velvet coverlet over his legs and had him stay in 
this relaxed pose for the time necessary to expose the plate 
Since there was no unavailable light at the time I did all my 
photographing w-th so-called available light. Of course, once 
in a while I devised my own flash consisting of a pan holding 
gunpowder. Somehow this device always went off at the wrong 
moment. At best it meant a hole in the carpet, at worst 
Naturally I preferred available lighting 
When my father was 50 years old I photographed him, 


and I still have this portrait 


blindness 


It proves conclusively that an 
I was interested in photograph 
, and that interest is just as keen today. Wnether 
you are a Mozart, a Shakespeare, or a Blumenfeld, you have but 
one esthetic approach 


artist never changes his style 
ing people ther 


your signature, as personal and indi- 
vidual as your fingerprint 

After World War I, I emigrated to Holland where I married 
and worked as buyer in a department store. If you ask why 
did I not turn professional photographer I must remind you 
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If you have color slides, turn to the color slide section in 
this issue and begin to build a slide show you'll be proud to 


exhib't in the coming winter months 


SEPTEMBER 20 In most areas the signs of autumn are 
beginning to appear. One of the most beautiful, and most 
photographic, is the autumn leaves with their variety of hues 
and textures. Capture the autumn foliage on film and se¢ 
unusual pictures you can make. Avoid the long-shot 
clichés and try for some interesting close-ups that involve 
the use of selective focus 


SEPTEMBER 27 It's “Back 
to School” 


sequence story on the college 


what 


month so get a 
soph or primary tot returning 
to school after the long vaca- 
tion. For all ages, it’s a time 
of adjustment that your camera 
can record and perhaps sell 
to local newspapers and house 
organs 





that in the Germany of that day photography was a sport. A 
professional photographer was a despised creature who wore a 
velvet jacket and silk flowing tie, and who took portraits of 
people with their heads clamped in a vise. 

My original ambition had been to act or write, but becauss 
I had left my native land my speech, both verbal and written 
was good only for German ears and eyes. Therefore, my chosen 
I had to turn to something with 
a universal language in order to express myself creatively 


professions were closed to me 


So I was more or less forced into photography. 

Hitler came near after I started a leather store in Amster- 
dam. Since I could no longer go to Germany for my leathe: 
goods the store failed. Providentially, I discovered an aban 
doned darkroom in the shop, and since I had no handbags to 
sell my lady customers I told them I would take their pictures 
instead. I began by placing portraits of ladies in my window 

One day a French lady on her honeymoon asked me to take 
her portrait “just like those in the. window.” We talked in 
French and I told her I had just received a catalog from New 
York listing the works of the great painter Georges Rouault 

“He’s my father,” was the lady’s answer 
Rouault was a dentist 


Mme. Genevieve 
She placed my portrait of her on a wall 
in her waiting room in Paris. Soon she wrote to tell me she had 
19 commissions waiting for me in Paris. 

I went, held an exhibition of my photographs, and scored an 
immediate success. I remained in Paris from 1936 to 1941. In 
1938 I joined Vogue, but I left in 1939 to visit the New York 
World’s Fair. There I signed a contract with Harper’s Bazaar 
and returned to Paris to work until I was caught up in the wat 
In 1941 I managed to emigrate to New York and I’ve been 
working there ever since 

Among the few regrets that I have is that I was unable 
to save any of my early color photographs. I had been taking 
color since I was 13 and the possessor of my first folding 
camera. The pictures were transparencies made with the 
Miethe system, a dot process that nevertheless looked consider- 
ably more natural than either Kodachrome or Ektachrome. | 
remember that they had the softly lighted effect of British 
motion pictures. 

Color has always fascinated me and still does. I continue to 
experiment with it through manipulative techniques, lighting 
arrangements, and color filters. While I continue to search 
constantly for something new, different, and better, I find that 
some so-called modern photographers are using my French 
editorial photographs of 20 years ago as models and are copying 
them exactly. 

Currently I am absorbed in magazine and advertising illus- 
tration, and I remain as true an amateur as I was at ten. The 
wonder that the camera can really reproduce anything shown 
to it still astounds me. And I am strongly determined to show 
the lens a more exciting, dramatic, and beautiful way of 
presenting life —™ 


AMATEUR 
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Newest 35mm camera figures & sets exposures for you! 


Now! 
VITOMATIC 2 


has LIFE-SIZE 
Rangefinder - Viewfinder 


u shoot with both 


The VITOMATICS... cameras that let you 
eyes open and with no figuring! Just move the setting ring on the lens 


so the Magic Circle covers the exposure meter pointer. Picture making 


with a fine camera was never so sure... never so easy. And there's 
more: the world famous Color Skopar f.2.8 lens specially ground for 
color Over ONE }, 1; ,] [ f l 4 rs! Fa st 


d j iu 


stroke film wind 
Automatic pop-up rewind. Exclusive SLK-V shutter with 9 speeds 
1 to 1/300 second. Vitomatic I—with /fesvze super brightline view- 


finder, $89.50. Vitomatic [—with /;/ 


fesize super brightline Range- 
finder- Viewfinder, $109.50. Ask your dealer for a demonstration! 


VITESSA T—Voigtlander’s rapid acti 
LVS exposure control 


Built-in exposure 


Interchangeable 
meter, coupled rat 
; : 

parallax correction, exclusive plunger 


= 
double-« 


ne 4 
xposure prevention and film lock 
cators. Comes with a 50mm Color Skopar f 


Shutter. $154.50. Also in The Voigtlander Fam 
models from $45.50 to $279.50. 


2 


meanits 


a 


1958 





The Finishing Touch: Titles 


ght be just rig In gen- 
eral, stick to the same style throughout, 
he introduction right up to “The 
End.” It helps tie your show together 
A title slide 
a couple of 
Where 


leading subjects and 


ht on occasion 
from t 


should be more than just 
word Ss pa of yo 1! 
show po sib] ake ) youl 
show’s 


star him in 
the title It is so much more appe 

when baby introduces his own slides, 
a bottle in front of a sign, “Eddie 
it 6 Months”; playing with hi lean- 
ing against at One”: and 
writing his own Me at 5 Where 


it isn’t possible 


L ) 
SUCKING 
a placard, “Eddi 


a live 
substituting an appropriat 
or just a sketch 

It is the arti ittle touches that thre 
your show sether f your strong 
est thread 


There is 


backgroul 

background 
ior 

acco lea 
a photograph or postcard 
selected, they 
y i pact and he lp 
build your ry Thatever background 
you pick, tape it to the floor and position 
the letters on top of it, with 
necessary Mount the 
on a tripod with a pal head so it can be 
tilted vertically 
It is often n effective if 
bine the title vitl in 
background You can 
Most ot 
shoot it right on location 
the letter 
glass plane such as a Cal (vinyl 
letters will stick by then and the 
title photographed with the scene in back 
Trouble is, the 


ruppdel! 


cement wu camera 


you com 
actual 


do it 


scene as 
in a couple 


approach is to 


of ways vious 
For example 
can be attached to a clear 
window 


selves) 


camera must be focused 


or tne 


and the F is 


But it does make 


words, 
bound to turn out fuzzy 
the letters more legible 

It is also possible to superimposs 
und scene by double exposure out 


location. Both scene and title are photo- 
without ad 

There is a certain ele 
ment of risk in this method. Most reliable 
results are obtained with a waist-level 
the titl 


ground glass. Letters 


graphed on the same frame 


ancing the film 


reflex camera; position for 
rked on the 

hould be white or 
pure black, and onto a 
dark area of the image. One 
manufacturer supplies a lens attachment 
that permits both 


t 
photographed simultaneously on the same 


can 
be mi: 
light-colored against 
superimposed 


latent scene 
scene and title to be 
frame 


of film. The title is placed at right 


angles to the fi f view, and reflected 


onto the camera lens with a semi-trans 
device has a 


that shows title and scens 


parent mirror. The viewer 


super-imposed 

upon each other 
But perhaps the easiest way to control 

results is by superimposing the lette1 

to a finished and processed scene slide 

right at home. Project a finished 


slide onto the title 


scene 


board, and you can 


position the words for best 


and legibility. It i 


composition 
important to 
which le nd 
lin The propel! 
one you would: 


13 | 
hould have a ligt 


ficiently large for the positioning of 
the words. The titleboard should be a 
pure white, the letters rather dark, such 
With the letters in place, you can 
go on 1n either oI two ways 


a red 


One way i off the projector, 
ht up the | Ss, an py them. It 
the mini- 

turn out rather 

eda title ind 


; 
hould 


Irom heir cardboard 


scene 
next be removed 


mounts, and re- 


bound together, preferably 


between glass 
to preven 

the two trans 

ion-to-emulsion 

It may be 

ible to ansparency 

ped Howse dead 

iway i k signs. It 


possib] rev » the title 


such 


if mirror-wise, or 
photograph it through a mirror 
mirror, be sure to focus 
sum of the 


ise a 
distances from camera 
to titleboard 
Another way of superimposing with the 


r plus mirror 


etup above is to copy the 


tle while the 


combination 
scene slide is being pro- 
with the words 
should be 


jected onto the title board, 


in place. Exposure based on 


area 


and no additional light 
ing should be used. With a rear-projection 


the scene image, 


screen it is possible 
from behind 
shouldn’t be 
weaken the 


to project the scene 


slide However, the 


words 
this would 
the letters will 
come out in silhouette. Color temperature 
of the light is likely to be 
around 3200 degrees K, about 200 de- 
grees K warmer tl 

illumination. If 


illuminated, as 


scene image; 


proje ction 


you are using a Type F 
color film, you will have to fit your lens 
with an 82C or B5 DM filter; with Type A 
color film, an 82A or B2 DM filter is ad 
visable, though you might be able to get 
away without one 
There’s one titling tool we have not, as 
yet, touched upon; lighting. Yes, lighting 
tool, rather than 
You could, if you 
load your camera with Daylight 
Type color film and snap titles in sunlight 
or with electronic flash; or, using Type F 
flashbulbs. But 


sources can equal the 


proffered by 


be considered a 


illumination 


color film, with regular 
none of these light 
controlled effects 
floods. 

You look at lighting as paint 
Start out with white letters, mount them 
on a blue board, filter the floodlight with 
yellow plastic, and the letters will show 
You can get 
with a_ yellow filter 
mounted on the lens. Place a flood above 
and to the left of a title, and you will 
get dramatic shadows with a real three- 
dimensional quality. You can even add 
depth to flat letters. Just mount them on 


photo 


could 


up yellow against green 


similar results 


a sheet of glass or clear plastic, place a 
colored board a quarter of an inch or so 
behind it, and 
give the letters 
you will 


will 
Occasionally 
introduce a series of 
stage or night shots. A spotlight, aimed 
at the title, will supply just the right 
beam-in-the-night effect. In general, 
though, you will want to use two me- 
dium-beam floods, placed on both sides 
f the title board, for even illumination 
They should not be positioned too close 


one-sided shadows 


real body. 


want to 


to the camera or they might cause glare 
A dv'ling spray, sold in camera and art 
stores, helps prevent such reflections. And 
since you are working with the lights so 
close to the field of view, a 
is just about a must. 

Color temperature of home 
generally around 3400 degrees K 
chrome Tungsten Type 532, available in 
35-mm bulk, and Kodachrome Profession 
| Type A, both in 35-mm bulk and cal 
used without filter. Other 
films, available in 35-mm, 120, and 
620 sizes, and filters required (in italics) 
are as follows: Anscochrome Daylight 
Type, 80B or Bll DM; Super Ansco- 
chrome Daylight Type, 80B or B11 DM 
Super Anscochrome Tungsten Type 81A 
or R2 DM; Ektachrome Daylight Type 
E-2, 80B or B11 DM; Ektachrome Type F, 
E-2, 82A or B3 DM. Both of the latter 
Ektachrome films are also offered in 127 


lens shade 


floods is 
Ansco 


a 
tridges, can be 
color 


rolls; 828-size camera owners can use any 
of these films except the Super Ansco 
chrome types. In 35-mm and 828 sizes 
only, Kodachrome Daylight Type requires 
an 80B or Bll DM, while Kodachrome 





Our warehouse is overstocked and we must 
GIO) Grand Or-selna: ht OF-heel=) a: ) make room for the new equipment that's 
EXCHANGE, INC. coming in every day. No reasonable otter re- 
fused. If you don't see what you want listed, 
write for a quotation. Use our FAMOUS TIME 
PAYMENT PLAN. It’s as easy as filling out 
n the coupon, sending 10% of the price as your 
down payment—or send us your present 
TT % F t equipment. It may cover the whole down pay- 
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negatives 


AT LOW LOW PRICES! 


$g00 
Only... for l 
EXPOSURE ROLL $950 


developed & ptd. 


i2 EXPOSURE ROLL $950 


developed & ptd. 





























ENLARGEMENTS 
5x7 *1.40ea. 8x10*3.25ea. 























SEND FOR FREE MAILERS 





























PHOTO SERVICE 
P.0. BOX 323 , Cooper Sta., N. Y. 
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Type F requires an 82A or B3 DM filter. 

Titling does bring one problem that has 
stopped many a photographer right in his 
track—quite needlessly. Because the axes 
of the taking lens and the finder do not 
coincide, there is a difference between 
the image viewed and the image photo- 
graphed. In most cameras, the taking lens 
focuses on an area lower and often to the 
side of that seen by the photographer. 
This pops up particularly at 
close taking distances. Owners of single- 


symptom 


lens reflex cameras can view the image 
projected by the taking lens, and do not 
have this problem. Some 35-mm cameras 
with interchangeable lenses can be turned 
into single-lens reflex models with an ac- 
cessory reflex-bellows attachment. And a 
select few cameras have 
that automatically corrects for paral- 
lax as the taking lens is focused. Should 
your camera lack these features, there is 


a finder system 


no need for despair. There are many aids 
for taking title close-ups without parallax 
discomfort. Here’s one you can make in 
a few minutes (see diagrams on page 90). 
Tape an overlay sheet onto your title 
Draw two diagonals, corner-to- 
corner, to find its exact center (their 
crossing-point.) Next measure the hori- 
zontal and vertical distances between the 
camera lens and 


board 


finder centers. (If your 
camera has a separate bright-frame win- 
dow, consider it the finder window for 
Now measure out the 
same distances from the title board center 
and mark the spot with a big red dot. 
In other words, if the finder’s center is 2 
inches to the left and 1 

from the lens cet 


oul purposes 


inch upwards 
iter (as viewed from be- 
hind the camera), the red dot should be 





TITLE-BOARD COVERAGE 





devices on the market. One is a wire-style 
frame that mounts onto any 35-mm cam 


era’s tripod socket. The photographer 
disregards the camera finder altogether 
and merely positions the “focal framer’ 
against the title board. It is adjustable 
for use at various subject distances 
Twin-lens reflex camera users can 
mount a special extension between cam 
era and tripod. The photographer view 
and focuses the camera through the up 
per lens as usual. When he is ready to 
expose, he loosens a screw on the device 
and the camera pops up just enough to 
bring the taking lens into the 


position of the viewing lens 


former 


There is just one more pointer on our 
agenda. All too often a camera, even 
its minimum focusing distance, 


«il 
takes in 
way beyond the titling 
Fortunately, you 
slip-on or screw-in lens 


too much area, 
board can get special 
attachments that 
permit you to focus closer than normal 
The chart below shows the approximate 
range in area (field size) that can be cov- 
ered by the average slide-size focusing 
camera, both with and without close-uy 
lenses. Only the close-up lenses you 


i are 


most likely to need for titling are listed 

Some 35-mm camera manufacturers of 
fer such close-up attachments complete 
with an optical device that corrects the 
finder for parallax within its 
range 


focusing 
However, they can only be used 
on the particular camera model for which 
they were designed. Similar parallax-co1 
rected close-up devices are available for 
just about every twin-lens reflex model 
And, as pointed out previously, single 
lens reflex cameras neve! 


require any 
parallax correction. 


Close-up _Lens 35-mm Camera Super-Slide 21/,x21/, Roll-film Camera 
Lens Footage Camera 
Setting 44-mm Lens 50-mm Lens 60-mm Lens Super-Slide 75-mm Lens 80-mm Lens 
none 314 20x30 18lax27lq) 247/gx24Yeq 1734x1734 2614x2614 26x26 
¥ 2114x31% 1856x28 2634x2634 1914x1914 2914x2912) 2814x2814 
31%p— 101/4x15%q 94x14 = -1134x1134)  97%x9%q 1434x1434 1334x133 
1054x15%, 934x14 | 1334x133% 914x914 | 1454x145 14x14 
a 31, 7x1014| 614x914 77/gx7¥g 514x514 854x854 836x83¢ 
Y 7Vx105q 614x934 834x834 614x612 9x9 Vy 934x934 
31/4 514x734 412x6% 6x6 4Vox4/2 7x7 634x634 


Title-board coverage pula Je-size 


44.97 ¢ n phot 


placed 2 inches to the left and 1 inch up- 
wards from the title board’s center. Now 
you can frame and focus the title as 
usual, but before you expose, pan-and-tilt 
the camera just enough so the red dot 
shows up in the center of the finder, and 
the camera is correctly lined up. Be sure 
to swing the overlay sheet behind the 
title board before you trip the shutter! 

For those who prefer their parallax 
aids ready-made, there are quite a few 






A lettering set, a close-up lens or ex 
tension tube, a couple of floodlamps and 
perhaps a tripod—that’s about all it takes 
to title in comfort. The rest is up to the 
photographer. Titling is one area that 
permits the photographer to create his 
own subject and gives him full freedom 
to express himself. That is perhaps why 
title slides are so much fun to make and, 
done well, accomplish so much. 
dert Drukker 
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ird-dried ne itive ready I rinting if —“— 


within minute 


m th wash w: Based n th -" fe w of trying t LO figure 
Sach ts inns a ks .> just the righ it exposure O 
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After washing 


Squeegee film 


minutes. Our tests were made during a 
rainy spell, but even so, the concoction 
frequently succeeded within a two-min- 
ute alr exposure. 
Although the principle is far from new 
press photog’s have been turning the 
same trick with alcohol ever since the 
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The Kilfitt Makro-Kilar is unique. 
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finally kill it is water carried over in the 
film. The makers rate the life 
of a quart unit 
of 120 (or 36-« xposure 
A brainchild of the 
Hollywood, and introduced at the Chicago 
MPDFA show Instant 
Film Dryer is now distributed exclusiv 
ly through Yankee Photo Products, 
Union Pacific Ave., Los Angeles 23. 


not deteriorate from any 


and lasts for quite a while. 


— ctancy 
at approximately 200 rolls 
35-mm) ‘film 
Devel-O-Pill Cory 


under their name, 


MISCELLANEOUS 


METAL CRADLE, 


YANKEE AUTO- 
MATIC SLIDE 
CHANGER is intro 


and used) are 
nes Aperture 
djusted by 
imera end 
in diame- 


ESCO 2x2 SUPER SLIDE Type-On-Mounts 
I é it tik entering rf } transpar- 
and ’ 
fit 
natic or 
ou get 
ind a 
Scien- 
Y 
album 
holder 
sulred. 
tions of 10 
f € ’ ‘ facturer 1 
ede & C 114 N 3th § Philadelphia 7. 
in eile PIK- PAK a hoto album 
holding 
314x3 


with 


It 


! P 
M aaa 
Son Mareath.. < 
MEYER agg te 


len 


Starflex, Pony 
plastic « 
nalite Opti« 
Peekskill, 


‘ ) 
Duaflex 


LOTT orum- MAS.- 
poem mpact ad- 
) e Lott 


nanufactur 
way Blvd., 
matior 
STA- > Per pao d is the n ime of a spec 
pounded cleaner vr stainless 
by Leedal iin Halsted 


rice $2 for 24-0Z. can. 


St. Louis, Mo., 


SCOTCH bre ind m 
ne deta i on 
prope! type for our 
Which Tape Type ire 
folder i\ able 
Minnesota Mining 
St. Paul 6, Minn 


netic tapes ; 

how 
particular 
You? The 
free on reques 

& Mfg. Co., Dept 


EASTMAN KODAK CO. data booklet 
Rktacolor Fi'm Tupe L Kodak Pr: 
Paper E, DW (E-70), describing thes 
additior to the lastman famil of 

ve- ivailable 

ce Division 

i ‘. 3 

Data and descriptions ascribed to products listed 
are those claimed by the manufacturer or dis 
tributors, and listings are not to be construed 
| as endorsements by POPULAR PHOTOGRAPHY 
| For more details, write to address given in listing 





ONE ROLL OF 


MOVIE FILM or KODACOLOR 


ro P-SV7-\ Co) ol-YeMelale Mm elalali-ve 


Special Offer to New Customers Only 
— Through One of the World's Largest 
Eastman Kodak Licensed Color Labora- 
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ing Free — After Your First Order At Our 
Regular Low Price! 
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duction we’ll rush back finished film to you and include 
a FREE PROCESSING CERTIFICATE... which you 
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HASSELBLAD 


PAILLARD Incorporated, 100 Sixth Avenue 
New York 13, N. Y. 
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Photographed at Batelle Memorial Institute by Herbert Loebel with the Hasselblad Superwide. 
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page spread of my Cuban photos. When 
Laura Bergquist and Bob Wool, a pair of 
perceptive Lool saw it, they 
wangled me with Dan Mich, 
Look’s editorial director. 
The white-haired Mich, 
a benign Renaissance 
wields much the 
had only 


editors 
an interview 


who looks like 
archbishop and 
kind of authority, 
a couple of questions for me 


“Do vou want to go back to the 


same 


moun- 
tains?” 


hoarsely 
Mich 
I said helplessly, 


rebels are 


gulped 
asked Mr. 
“Because,” 
think these 
people ¢s 
It must been the right response, 
for five days later I received a $500 ex- 
check from Look and an invitation 
to come in and pick up some film 
Laura Bergquist and Bob Wool ham- 
mered out the outlines of my assignment: 
a picture centered on Chuck Ryan, 
a teen-age American volunteer 
fighting with Castro and 
manhood among the 
ers. Wool gave the 
-“Rebel 
ersham, 


“because I 
great bunch of 


have 


pense 


story 
who was 
into 
rebel jungle troop- 
projecta working title 
With A Cause”—and Ben Wick- 
Look’s photo editor, 
valuable technical advice 
hundred rolls of film. Thirty rolls were 
120 Verichrome Pan and_ high-speed 
Peromnia 25, for the Makina; 70 
divided more or less equal- 
ly among Peromnia 21, Peromnia 25, and 
Kodachrome Daylight film. 

Flushed with I went out and 
bought a last piece of equipment—a broad 
nylon luggage belt with an instant-open- 
buckle. This 
to keep one camera always 

chest without 
and to keep my 
from sliding forward 
to be one of the handiest 
pieces of equipment I owned 

Early in October, I flew south from 
New York to Havana and then 600 miles 
southeast to Santiago de Cuba, where the 
Castro underg had a “safe house” 
When we final- 
ly arrived at Castro’s headquarters, deep 
in the bush, after rough jeep rides 
and even rougher night marches through 
the mountain jungle, 
happy to see me. 

‘Ah, very 
ing me ; 


growling 


gave me 


some and a 


35-mm 
cassettes were 


fervor, 


ing airplane 
designed 


-type belt was 
ready-strapped to my 
bouncing or swinging, 
two camera cases 


It turned out 


round 
and escort waiting for me 


some 
the rebel chief was 
good,” Castro shouted, giv- 
“Now I can practice 
my English with you. The little American 
left, you know.” 


“You mean Chuck Ryan left?” 


hollowly. 


bearhug. 


I asked 
“Yes, just boomed Castro. 
and we had to 
doesn’t matter, 
I trust you'll stay 


yesterday,’ 
“He had stomach trouble 
send him out. But that 
that you’re here. 
at least a month?” 
I felt like never 
York at all. With 
missed the focal 
apparently last 
Nevertheless, I 


shooting a 


now 


going back to New 
Chuck Ryan gone, I had 
point of my first—and 
assignment by 24 hours. 
spent the next month 
picture story of the Castro 
campaign just as if Look didn’t have a 
project labeled “Rebel With A Cause” in 
its assignment file careful to take 
detailed caption (including ex- 
posure data) 

I folded 


I was 
notes 
heets, wound them 


up these 


around the 
them with tape before 
the finished cartridge in the 
which Perutz still 
for its customers. 


fastened 
replacing 
metal 
thoughtfully 


exposed rolls and 
scotch 
can 
provides 


The caption sheets were all-important. 
For when I returned to New York in late 
November and turned in the air-line-type 
shoulder bag full 
Look lab for 
that we had 
for the text 


of exposed film to the 
developing, they discovered 
story after all. But 
accompanying the 
seven-page spread (Look, February 4, 
1958) and the picture captions totaling 
perhaps 450 words, I had to write “data 
30,000 words. 
thorough, and without 
exact caption material compiled on the 
spot you are 

The Look received (in 
New York, metropolitan daily re- 
printed some of its photographs on the 
day of release, a grez 


a picture 


block > 


sheets” amounting to over 


Big magazines are 


done for. 
story was well 


every 


accolade of news- 
worthiness) gare it was subsequently sold 
on a syndication basis to Jour de F 
the leading Paris picture 
Italy, to Die 
many, and to British, 
nish, Australian, and 
tions. In addition to the expense 
Look paid me $2,000 for first rights to the 
and I made another $1,200 on 
the international sales of the story (Look, 
with whom I shared the proceeds 50-50, 
netted the umount) 

I then got a call from 


ager 


France, 
publication; to 
Woche of Ger- 
Dutch, Fin- 
Austrian publica- 


Tempo of 
Swiss, 


advance 


pictures, 


same 
Magnum’s man- 
would I care to sign up with them 
for international distribution of my pho- 
tographs? (I couldn’t; my Look 
tion first.) Even 
important, I got a call from Life 
On February, three 
Look appeared, I was flying pack to 
Havana with a $500 Life expense check in 
my pocket. The check gave Life 
fusal” rights to any and all 
I might take 
It was a wonderful arrangement 
felt miraculously 


syndica- 
agreement came more 
weeks after my 
story 


“first re- 
photographs 
in Cuba 

, and I 
Even more 
I discovered that the equlp- 
Look trip 
respect. I 
except fresh film— 


during my stay 


happy 
miraculously, 
ment I had assembled for my 
had proved adequate in every 
had to add nothing, 
150 rolls of Peromnia 21 and Peromnia 25 
-provided by Life’s kind and helpful 
photo chief, Bill Sumits. 
For brother-amateurs 
an opportunity to 
assignment 
ably; 
time!) 


who encounter 
tackle a professional 
(advanced amateurs, invari- 
do your homework well ahead 

I would like to put forth three 
axioms I found all-important. The profes- 
sional doesn’t spare film—shoot, force 
yourself to shoot, all the time!—but 
neither does he waste it. I did, I must 
admit, but pros do not. Every time they 
fire away at the same scene, they change 
the composition or lighting, re-time a 
climax, introduce a bit of business to 
create mood. Their contact sheets show a 
sequence of ideas—not 
ing. 

Of all the technical skills, the one I 
came to depend on is the determining of 
depth of focus at various lens openings 
and hyperfocal data 
sight; use the rangefinder for large 
ture shots only. The 


eye is like a 


mere overshoot- 


Focus before you 
aper- 
camera lifted to your 


tone thrown in the 


pool; it 
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West-German Import 3-3 bs 0 
25 4 Ler ' es as : “ 
AUTOMATIC TELEPHOTO FOCUS'NG PENTACON {2.8 135 01 oo 
Every Shady? On The Mark! $149 28 135 attanal gy’ 
NOV FLEX TRI GER MOUNT a ‘ ro 50 4.52 Tele-Qt 
Othe , ge See Mey . ama, *Most lenses available for PRAKTINA—add $5 
> ae A - 
@ Everything listed used, unless otherwise specified. 
¥ ‘Sig so ® On COD 109 © deposit e Trade-ins invited! 


@ include postage on all prepaid orders. Excess credited or refunded. 
° Prompt shipme nt GUARA NTEED! 
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SHORTCUT TO PERFECT 
ENLARGEMENTS... 


that’s the 
SPOT-0-MATIC 


$1500 


complete with booklet 
including simple new 
instructions on variable 
contrast papers 
110-125 Volts 
AC-DC 


BIG SAVINGS 


AT CENTRAL 


co. 
Vine Strect 


324 pe 12, Wis- 


Milwev 


ay BARGAIN BOOK 


ec) 3 melt) meelilels vile), | 
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ALL MERCHANDISE SOLD WITH 
MONEY BACK GUARANTEE 


4 WAYS TO BUY 
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ycF NTRAL CAMERA CO.Dept. pp-9 


Photographic Headquarters Since 1899 i 


4 230 So. Wabash Ave. Chicago 4, III. 
Send FREE CENTRAL BARGAIN BOOK 
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fore you tackle ; but 


rT 


developi any mo} the mass of 


are downright dishe 


month of strer 


time 
you can sight and shoot, 


roup, cleave 


are for a docu- 
da, ot 

month be 
don't 


course 


worry 
Few 


own 


ibout business 


their 


agaz ao 
nega- 
and if 
exposure 


prohibits it 
with exact 
anufacturer’s specifica- 
who knows it 


ind n re , very 


lab w do a bette job on 


than you could dream of doing 


Not that 


all miraculous happine 


nem 
rofessional field photography 
ss. Some miracles 
rtening After a 
t the 
in my life 
vanished in 
the Life 


1uoUs combat patrolling, 


1.300 best pictures I ever shot 


iD 


o Hay 


lost 
ina where 
rill 


. the bad days 


ist to stay alive 


Then the 
when it take 
last April, we were 
down un-s¢ aired, 
ns DY ar nen ighter 
Wher 
hours of strafing 
2l-man p 
Most of 
the first few times 
hurts like the dev 
On this day, I 


ing in a comDat 


open 
-bomber squad- 
alter 


cover, three 


id close combat, our 
its strength. 


lends ol 


} } al 
atrol had lost half 


them were f1 mine, and 


you go through this, it 
was reported 
communique, It 


“miss- 


made 


What You Should Know about Slide Mounts | 


tape binding because of the masking flex- 
ibility it affords, and 


slide collection 


almost everyone's 


contains a lew pictures 


that could be a lit- 


tle 


improved greatly by 
careful cropping 
While 


made 


mounts have been improved and 
easy to use, little is changed so far 
You still 

This is 
porous na- 


as the glass itself concerned 
wash it to get it 
part at 
of glass itself. It 


the air, developing an 


have to clean 
due, in 


ture 


least, to 
absorbs gases from 
film in a short 
any Some 
fans wash glass with a detergent, rinse it 
with hot water, and place it in 
rack to dry. Others dry 
use prepared cleaning 
with 
cleaning spectacles, 
the film. This system is 
handy if like to work 


not be 


oily 
time in almost surroundings 
a grooved 
wiping. A few 
solutions, applied 
the type 
and then 


by 


an atomizer of used for 
wipe away 
particularly 
you where run- 


ning water may convenient. 
Metal and plastic mounts far bet- 
than they when first in 


. , 
Some early 


are 
ter today 
troduced 
too thick to fit 
caused 
This 


mounts—a 


were 


metal mounts were 
and 
shows 
metal 
since it 
not the metal, 


Some early plas- 


slide carriers readily 
projectors to 


led 


jam during 
exhibitions 
short-sighted 

ss thickness, 
that caused the trouble 
tic 
tively 


many to ban 
move 
was the exce 
melted o1 
brief 
projection 


much better. 


mounts warped upon rela- 
exposure to the heat of 


Today’s materials behave 


If you plan on automatic or semi-auto- 
matic projection, your mounting system 
must be selected to fit in with the projec- 
tor you Several makes of pro- 
jectors slotted magazines that 


choose 


use long, 


New 


mechanically 


York and my 
through her house- 
hold chores while the radio blared in the 
living room. But when I back from 
Cuba, she showed me that day’ 

‘The used some of 
service with that 
‘I think the 


wrong 


the headlines in 
went 


wie 


got 
none ol 
agony 


papers youl 


wire hots story,” she 


AP i 
She was 


told me lightly 
ping them all 
an action photographer’s wife much 
as I was 


crop 
learning 
to be 
learning to be an action pho 
tographer 

the U.S 


mil 


I came home to 


I'd 


aw my 


15 days after 
In Miami, I 


first uncensored copy of Life 


been reported ssing 
SIX 
of my best Castro shots had been printed 
“These picture Aa 
“provide the best look yet 
at Cuban rebel leader Fidel ; 

I hadn't slept In two 
hungry and hung 
ness, for 


on a two-page spread 
he text be gan 
‘astro 
and I 
with rum and sad 
in Havana I had witnessed, with 
painfully professional closeness, the tram- 
the rike atte Batista’s 
I knew mountains af 
Oriente, a 
Leader 


Rebel 


falling pack 


was 


ovel 


pling of npt by 
police 
thousanc “Cuban 


} 
was slow Ly 


away, 
istro” 
armored cars and 
planes I remembered so well 

But the sadness I felt for Castro and his 
men was te I realization that 
the 


image from 


mpered by the 


millions of people all over world 


would see and get a clearer 

pictures ol! these rebels with a cause 
And the thought that I had helped illu- 
minate their struggle gave me the deepest 


sense of satisfaction I have ever felt—f 


will accept any type of meunt, from card 


1 } 


board to tape-sealed. They are especially 
valuable to the individual who has slides 
already mounted in various ways, and to 
the club which 
slides from many makers. Even with this 
flexibility, though, it pays to keep your 
mounting consistent 
slide 
to 


camera must assemble 


If it’s the same from 
slide, you'll have little occasion 
the 
your projector 

The Airequipt changer, employed as 
standard on many modern 
projectors and adaptable to others as an 


to 
focusing 
the 


change adjustment of 


once show starts 


equipment 


accessory, has a special magazine of it 
own. It is fitted with small, 
Slides must be inserted in these 
which then are handled by the 
Since they are uni 


removabk 
rames 
frames, 
changer mechanism 
form, the functions smoothly 
but not all mounts will fit them 
designed to take 


changer 
They are 
cardboard mounts, and 
will accept glass-sandwich mounts made 
with special, thin glass, but will not take 
slides in any of the standard tape, metal 
or plastic bindings 

Whether you mount your slides or not, 
they'll need an occasional cleaning. Thos« 
in cardboard, without glass, can be dusted 
with a soft, camel’s-hair brush, and that’s 
about as far as you can go. Glass-mounted 
slides can be moistened by breathing on 
them and wiped clean with a soft cloth. 
Lens or spectacle cleaner, used very 
lightly, gives them an extra sparkle. Kept 
clean and well organized, in the order 
you like to project them, your slides will 
always do your photography 
when you proudly show them 
Robert L. McIntyre 
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! 1a for a no 29 your 
new camera 


Thousands of new customers bought from us this year. Some didn't We carry one of the largest inventories of cameras and photographic 
even read our ads. They say their friends told them about us. The equipment in this country. We can supply from stock not only 35mm 
reason is that our prices are lower than what you may pay in your = Cameras, Reflex, Press, View, and Folding Cameras, Enlargers, 8mm 
home town —or even in the countries where they are made! Practically ang 16mm-Movie Cameras and Projectors, Slide Projectors, and Screens, 
every brand and type of camera, lens, accessory from Europe and hut aiso their accessories, such as Close-up Equipment, Filters, Flash 
Japan is available at tremendous discounts. Our large volume and rapid Equipment, Flash Bulbs, Film and over 10,000 Lenses available . . . also 


turnover plus direct sales with no time payment expenses — add up , . 
te tremendous savings for you! Binoculars and Telescopes!...WE WILL NOT BE UNDERSOLD! 


Our Tremendous Volume and Low Cost Operation Let Us Pass the Savings on To You! 


Kodak Signet 39.95 37.50 K eExec.f2.5 104.50 B 4 
82.50 Kodak Signet V t 44.00 k K-33¢ 146.00 
66.00 Konica ‘ Vito & 3 69.00 * K.38¢ R f 146.00 

58.00 K-42¢ 
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FABULOUS LENS SALE 


Discounts on lenses for cameras with interchangeable lenses. 
WIDE ANGLE 4&4 TELEPHOTO LENS 
Attachments for just about every make, 
and mode! of camera without interchangeable lenses. 
nci. case 
nci. case 
fn case 
nci. case 


case 


2 wide-angle and 


RETINA ACCESSORIES 
sso Model B 
56.00 Rang 
1.50 ‘ te 


ACCESSORIES 


224.50 
CAMERA IMPORT CORFORATION 
252.75] Dept. P9A+ 521 Fifth Avenue, New York 17, N. Y. + MU 2-4499 


Kodak Pony IV 


Kodak Signet 


3 {1.8 113.95 
Spe @ write for free quotation 
Everything listed in this ad is BRAND NEW. and orders are filled as received. Rush your Mail Order 
Ail merchandise sold with our famous one year written to us today! Prices are subject to change without 
guarantee and warranty, covering everything mechan- notice. 10% Deposit is required on all C.0.D. orders 
ically and optically. All items offered are subject to Servicemen and Foreign orders welcome Quantity J STATE 
prior sale. There are limited quantities of some items prices available ee es es DEDeRRENEEEeeneel 
nber, 1958 
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Sound: the Added Dimension 


self-adhe 

silver foil is mounted on the 
tape When the 

and the 


To change slides a 


tape 
recorder 
nicro-switc! 
osed. spurrin 


into action 


pecial 
nployed, 


SON 1 


llience 


, 
recorders rojectors 
nehroni So | 


nnected to the projector 
After 


lanism 


Don't Underrate Submins 


er 


remains open 


can be used, but only for six print 


However an extra 


subminiature ¢ 





CAN YOU THINK OF A 
BETTER WORD TO REPLACE 
“SUBMINIATURE’’? 


We think that “subminiature” is a 


Porputar PHOTOGRAPHY 
the 
for this exciting area of photography 
Write 
and 


dre ss 


clumsy word 


will pay $50 for best new name 


your suggestion on a postcard 


send it with vour name and ad 


to 
Submin:ature Contest 
POPULAR PHOTOGRAPHY 
One Park Ave 
New York 16, N. Y 


Just the 


an 


name ts enough; do not give 


explanation of your reasons for 


The « 


Editors of 


choosing it niest will be judged 


by PHOTOG 


final 


the PorpULar 


rarpuy, and their decision will he 


Entries must istmarked 
Oct. 1, 1958 


the case 


no later 
Vone will 


of duplicate 


be p 
than midnight 

he In 
names, only the entry postmarked with 


date will be 


returned 


the earliest considered 











switch closes 
The 


recording 


about 4 second ilence, the 


and the cycle begins 


SVS 
ile you 


back 


is on 


are 
Thus you 
the 


commentary 


as 
de- 


as 


can 

screen 
then pause 
will appear automati 


slide 


lon’t have much to say, you 


to hold the 
you 


ckground music 
creen as long as 
affect the 
four seconds of 
rk. The unit 
level of back 
maintaine 


want 
pauses don’t 


takes 
to make it w 


svn- 


hronizer. It about 


is ad so that a low 
ground sound can be 1 without 
the cycle 


interfering with changing 


It’s 


whole 


nice, when you can, to record a 


how it ingle, 


uninterrupted 


ession. It take more preparation, but 


Voice 


from 


et a smoother presentation 


music volume levels may 


vary 
dow I 
Too 


ina 


they go up oI 


to 
result 


them 
to 


we expect 


like ly 


with abrupt changes i 


nucl patc hwork i 
spotty record_n 


volume 


ith « 


restrict myself 
the ASA 
Subminiature filr 
pushable’ 
that 
the 


side I 


use either 


as the 


apply to 
camera 


} 


irame cove! 


y direct 


nil nl 
Oo 1 


1eVve ping ip} 
inature technique 

al! If you're 

though, it’s 

overex- 

I slightly 

et better quality 

ust. Dust and 


camera 


un- 


pt out it your 


indled with care 
eriou niniature 
own 
ome reason he 


Don Thayer's 


th quality 


process hi 

cant 
Minox 
ubmuniature 


on the following word 


1 Start with the slow, thin-emulsion 
good lighting 
First 
irn how good subminiature quality can 


Tast 


films and use them under 


conditions until you find your way 


and not how far « subminiature 
ns be pu hed 
2 Make up 


guard 


an 


that 
against 
that ‘ re c 
miniature work 
3 Don't 
Get the be 


will 
specks 
in sub- 


you 
the 
alamity 


your 
of dust 
with “images.” 


be satisfied just 


st quality you can out of each 
e. This effort will pay off not only 
work 


will 


ubmuniature other 


that 


put 
do. If 
subminiatures, you 


in any 


you you can get 
t quality from 
35-mm 

think later 


Minox to someone 


an get uperb q iality out of 
4 Don’t shoot first 
When « Ih 


them it 


and 
vel 


tell oaded, they start shoot- 


ind my 
| 


They forget 
handling 


pictur ile 


the 


i minute 


ibout camera 


gram 


standard 


“ 


it runs for half ar 


n 


In 


are 


I 


t 


{ 


give 


fans select the 


likely to be 
amateur 
this 
your choice of two speeds 
ips. At 334 a 7-in. reel 
thickness ru 
turning ove! 


Changing tape reels is not 
problem for the 

Most 
you 
nd 7le 


average pro- 
field 

334 
of tape of 


recorders used in 


for one hour 


vithout or changing. At 742 
hour. The faster speed 
s slightly better 


oticeable in commentary but perceptible 


sound quality, not 


when it contains 


the 
a slide show, most 


music, particularly 


ustained high notes. Since 


pictures 
the main point ol 
3%4-1ps speed for recording 
Smaller with limited 


recorders more 


less 


diameter or 
thanks 


Owners of such 


eel size capacity 5-1n 
are gaining in 


popularity to 


} 


elr extreme 


port ADLLITY 
might preter to use one ol the 
to 
50 or even 100 percent 
these 


machine 


tapes increase 


playing time 


each re¢ | 


Pictures, words, musik 


ide 


enthralling 


are your 
Togs ther 
entertain 


rickKs tor a better show 


hey build an 
nent package that is fun 


in Yoel 


can 
to assemble and 


to present 


5 Pre 
eat 


ss the 
The 
ice an UunuUuse;z 
6 There i 


ipbminiature 


care 


find 
ument 
sh ike ’ 


nendouslh\ 


their own bes 


o incredibly light ligt st 


When using 
I take fou 
isure tha 

rp 


7 Focus 


ibminiature afford 


the 
de pth 
in focusing 
feet (the 
Minox is 


or 


carefully. Even though 
tremendous 
1, Care hou d pe ti n 
distance under two 


the 
chain 


focusing range ol 


measuring tap 


ater distances focus 
caretu and it is 
bad 
both 
negatives 

I believe that 


dado the 


not a 


idea to ar’ n listance scale on 


sides of on subsequent 


subminiature photog- 


can things for 
it did for me. It 
that could help kee 


It gave 


same you 


gave me a camera 


p my eye in practice. 
me a camera that could be used 
on some special a 


the 


It gave me 
high technical stand- 
irds and discipline that are so important 
n every phase These 
reasons make the subminiature a very at- 
tractive tool for me as a professional.—@ 


MINOX PHOTO CONTEST 


The second annual Minox Photo 
Contest is under way. If you 
would like to enter your Minox 
pictures and compete for 10 
prizes in two divisions, write for 
the rules to: Minox Processing 
Laboratories, P. O. Box 94, Forest 
Hills 75, N. Y. The contest closes 
January 31, 1959. 
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GREATEST SALE OF PHOTOGRAPHIC EQUIPMENT 


IN HAMILTON HOUSE HISTORY! 


PROFITS SACRIFICED! UNBELIEVABLE BARGAINS! 
WE DARE YOU TO FIND LOWER PRICES ANYWHERE! 


TERRIFIC VALUE—FAMOUS KODAK fm TERRIFIC VALUE - FAMOUS GERMAN GIANT SAVINGS—FAMOUS MAKE 


RETINA REFLEX 35mm SINGLE LENS Repos es “y — 
a ee rcraeh allt mage Brean 


= ue setting apid wind be nd ash aa . 
ee ae ace ngle action adva " BRAND-NEW > 
p BRAND NEW Fi yi TT aanraaesY 
BRAND 4S 
NEW ere ene oer! 
With 1.9 Meyer Primoplan pre-set 89.50 Seaetadl recor feioominian,. Gane ann 


Waist-level and rangefinder prism 7.95 
TRADES — ACCEPTED ONLY 10°. DOWN 
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= IMPORTED MOVIE LENSES 
TRADES — ACCEPTED FRR oboe regen FOR 8mm CAMERAS 
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ee a 6x80 Ind aces 24.500 Che sion , BRUMBERGER AUTO-MAT 
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howing 
twenty 


ould b howing films 


interesting in their newness 


novel in their approach, imaginative in 


their concept, and helpful in advancing 


the scope of amateur movies, they are 


andering leeper and deeper into the 


epetition and into duplication 
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this question and offers 


a dynamic solution 
By PETER GIBBONS 


technique x and 
been so much 


in the 
motion 


prod 
picture 
ry much in 
ment of the 

motion pk 


fing to me 9) 
wasted on 
that are 


sO ilttie 


lewpoint the 

three main 

people there is that 
working core which keeps _ the 
together These are the people 
» do all the administra- 


work that is 


executive, 
and clerical neces- 


arily connected with an organization 


this kind. They are interested in 


naking 


are so busy 


chances are 
with the work 
they have time 
These are the faithful, 
who keep the club to- 


difficult job, 


movies but the 
routine 
the club that 
to get to them 
dependable few 
they perform a 
with insufficient rewards 
The second and the largest group are 
These are the people 
who would like to make movies but do 


nevel 


gether; 
often 


the “watchers.” 


not have 


what it takes get 
alte 
something by the 


} 


that will 


quite 
They 
meeting, hoping to sec 
talented” 


them into 


tartec 


come out to meeting 
members galvanize 


actior to carry out a iong 


unfulfilled ambition. They keep hoping 
pired by what they 
see and hear Actually they are 
back farther and _ farthe1 
goal by a feeling of inferiority 


talk, the 


stress put 


that they will be in 
pushed 
from thei 
growing 
technical 
terms, and the 


on expensive and 


fostered by the 
esoterik great 
complicated 
They may feel that they would 
like to make films those they 
see but no one offers to help them try 
The third and 
group consists ol the 
They 


titles on 


equip 
ment 
such as 
probably the smallest 
who make 
shoot the pictures, 
them, and in 
them—or at 
record or 


people 
the movies 
edit them, put 
many cases put sound on 
sound on 
They 
years and are very pro 
They are the 
everyone in the club because of their 
work. Their films are the epitome of 
technical perfection and they know it 
They pictures with 
and greatly the less active 
members of the club. Many times when 
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ficient at it 
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this for 
envy of 
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CREATING 
WITH 
FILM 


By CHARLES REYNOLDS 
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not here. Th point films and ever 
that I are he would 
much out hese fil: } riticism seriously. He feels 
nor is he putting ‘ the better members controls the photogra 
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them as he could ism sessions are for the ein photographed 
, , : ing photographes 
Looking more closely us fim for him. Here he re 


in them that deserves 
Are they really 700 


the elements of the cin 


to the expre Ssi¢ 
many times the inexperience 


see things wrong with 


) } ti fil director 
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films that he and othe 
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GERMAIN 


SCHOOL 


or photography 


225 B’WAY, NEW YORK 7,N.Y. 


| |¥Yes, | want a money- 
making career in 
photography 

| am interested in 


commercial photography 


| 
color photography 
color printing — Type C 
dye transter printing 
ndustrial pnotograpny 
Camera repalt 

negative 


airDrusn retoucning 


retoucning 


Ol} colorin ] 
motion pictures 
audio visual 
photo-journalism 
Send FREE catalog and intormation 
on photography coreers ro 
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Address 





City Zone——State— 


NOW... EXTREME* TELEPHOTO 
FOR YOUR CAMERA AND BUDGET! 
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every 


Precision camera adapter accommodates 
nearly all 35mm, TWIN LENS 
and 16mm MOVIE cameras! 
"Quickly interchanging focal lengths 
from 750mm to 3000mm! 
Sensibly priced...as low as 
$124.50 complete! 


A superb, all-purpose TELESCOPE 
when camera platform is detached! 
20-Year Guarantee Trial Purchase Privilege 


nf nictiure + 
OT £ re ti 
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What you can learn from 


THE OLD MAN AND 
THE SEA ... 

THE LAW AND 
JAKE WADE 


POPULAR PHOTOGRAPHY analyzes two new films directed by 


John Sturgis 


ase are worth 
makers who 
viewings 
are The 

Bros ) 

(M-G-M) 
Hollywood’ 
least publicized, 


Stur- 


ique by 
ductions. They 
the Sea (Warner 
l Jake Wade 


one ol 


hn Sturgis 
directed major 
Escape Fort 
k Rock, and Gi 
il. His films re- 


skilled editing, 


tro? 


Sea is the long 
ion of Ernest Heming 
Thi 


because of 


ised novelette movie 
the 


solved the 


interesting 
have 

ig the author’s story 
at did they have to 
work 


most 


one-episode, al 


one story which, 


except 
for a 

boat n 
literature as n 
in which Hemi 
for the 
opportunity for 
heart of many 


takes place in a sm ill 
a work of 
the style 


wrote it as it was 


strong as 


more, tor 


littl 
to the 
) and yet much of 
language in which the 
The film makers wert 
major problem of making 
an effective visual experience 
still retaining the the 
original 

Their solution was to make the film 
almost an illustrated reading with Spen- 
e! Tracy 


told. There was 


oY 
dialogue 


stor’ be in 
(so dear 
directors 

r is in the 
story 1s narrated 
faced with the 
their 
and 


movie 


power of 


(who also plays the old man) 
narrating Hemingway's words. This nar- 
ration adds a mood and depth which a 
mere recounting of the events of this sim- 
ple story could give. The major 
strength of the work, Hemingway’s style, 
has wisely been retained. 


never 


While this importance of language can 
be seen to apply to almost any strong 


mn chosen f 
work. Many 
rature are essential] 
most Important story 
easily tran 
it M-G-M produc 
hers Kara ) t 


cannot be 
rece! 

) naro l 
] The 


fortunate Cas¢ 


s pitfall Old 
more 
old Cuban fisherman and 
with the giant marlir 
futility against the 
ual. The struggle of 
fish can | s l It can be 


rstood. at | 1 i most 


purely 
against 
ipel 
Then 


ration can step In and 


ficial level, by the pictures 


lal alone 
the Hemingway nat n 
\ I isual 


experience an added 


1 a more profound meaning. The 


effective use of narration in filn 


rom amateur travelogs to commercial 


documentari« is constructed in this way 


1 temptation to take 
easy path and let the 


There i alway 
words tell the st 
while the picture Any 
maker who. plans to use narration 
learn lot from the way The Old 
and the Sea handles it 

The second major problem of this film 
is the maintaining of 
story in 


add interest filn 


can 


Ma 


visual interest in a 


which much of the action 
stricted to a small rowboat. 
tifully solved by the 
James Wong Howe 


of the film (Sturgis was an editor before 
he became 


is re 
This is beau- 
cinematography of 
and also by the editing 


a director). 

Notice how the cinematography sets the 
visual mood of the film under the opening 
titles and the entire 
film. Note how the changing colors of the 
sea and sky are used as a unifying device 
and to indicate the passage of time 


carries it through 


Note the use of close-ups in the scenes 
in the boat. These are not only of the old 
man’s face, but of his hands, the oar locks, 
the unreeling line and this same line sink 
ing into the blue depths of the ocean. 
These close-ups make the old man’s or- 
deal in the boat a more real experience 
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before you buy any 35mm camera — at any price — test the beautiful Olympus 


OLYMPUS 


with brilliant Luminous Golden Frame that surrounds the 
subject and actually moves as you focus, keeping the subject 
centered + with single-window coupled range /viewfinder that 
automatically corrects for parallax, whether you are inches 
or miles from the subject * with the most edverited Dual 
Movement Light Value System 


$7925 
OLYMPUS with 
5 element 

48mm f/2.8 lens 


$11450 $5995 s12450 $5995 
OLYMPUS with OLYMPUS with * OLYMPUS with OLYMPUS with 
7 element 4 element 40mm 8 element 4 element 35mm 

ee ee ee a 2mm f/1.8 f/3.5 lens and 35mm f/2 f/3.5 WideAngle 

agg sagnind anand ps ae wap Baa and Self-Timer Self-Timer WideAngle Lens and Self-Timer 


nd the way they look 

important, by the way they react to 
certain situations which are shown us by Each OLYMPUS Camera is an individual masterpiece. 
the editing Every-OLYMPUS has dozens of exclusive features. These 

Notice the way that Sturgis uses camera are a few more 

angle in important scenes For example, Rapid Sequence Lever automatically winds tilm, counts exposure, pre 
vents accidental shooting, cocks the shutter. If you like, make 36 exp 
sures in 36 seconds! All scale settings visible from the top. You see_all 
revived, after being knocked out, by Clint speeds — B, 1 sec. through 1/500 sec 


notice how the camera angle emphasizes 
Jake’s Robert Tavlor) shock when he is 


instantly! Fully synchronized 
(Richard Widmark) Would this shot shutters, either MFX or MXV. Look for... look at... look through 


have been as effective if filmed from a OLYMPUS. Ask your Dealer or write for a brochure. 
conventional camera angle? 


Note the speed of cutting and the choice 
of camera position in the sequence of the 
Comanche attack. How does Sturgis use 0 MPS SCOPUS/BROCKWAY, Scopus Photographic Co., Inc 


these techniques to build excitement? TOKYO YO 404 Fourth Avenue + New York City 16 +» ORegon 9-7490 
Notice how and why the director cuts and | ee ee ee 





Protect your transparencies! 
Keep them in focus with 
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BOX OF 100 


S B25 
FIBREBOARD GLASS TYPE - ON MOUNTS 


BOX OF 
100 


$375 


The ONLY glass slide 

35MM to fit Airequipt 
‘ Argus, and all other 
automatic and manual 

slide changers. Masks 

im 5 colors for coding 


FREE JIFFY JIG 
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ESCO 
SPP NG 


234” SQ. REFLEX 
Bex of 50 $47>| 


Er 2 SUPER SLIDE | 
100 sets S495 


ERIE SCIENTIFIC CORP. 


BUFFALO 10, N. Y. 
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110.000 reade 


PHY 


‘ AR 
"HOTOGRA 
1 e sé et POP 
PHOTO reader 


Ma irtin L ial 

POPULAR PHOTOGRAPHY 
One Park Avenue | 
New York 16, New York 


per frame from 
35mm BLACK & WHITE 6¢ complete 35mm 


S l | D £ S roll unmounted 


12 ¢ mountea 
From any size each from nega- 
vhoto or negative 


30 etives larger than 
50¢non photos 


NOW! See your favorite snapshot on the screen! 
DUPLICATING 35mm COLOR SLIDES 


MOUNTED coLor SLIDES from 
COLORED PICTURES——-$1.50 ea 





Lr male) 7S 


PHOTO LABS NEW HYDE LS 17, | NY 


action from one shot 


to the next 

is forced to 
the 
cutting 


You 


time in 


7 Jake 
buried money, 


uence where 


notice how 


of action is condensed by 
from the 


his technique 


actual digging can 


to condense 
film 
I] film, 


every 


the 
reduced 


action 
Sturgis 


scenes ol 
has 


isual essentials and holds each 


shot screen long enough to absorb 


on 
ontent and no longer 


Here is an expertly made movie which 


filn 
these 
mm, 


to the 


Since 


tern pecullal 
editing 
to any film—8 


mm, poe can be kk 


camera work and 
factors 
16 
from studying how a 
handles them 

With The Old 
The Law and Jake 


viewing at approximately 


are 
mm, oO! arnea 


good movie maker 

Sea 
Wade, available 
the 
an excellent opportunity 


and 
for 
same time 
film makers have 
for wing, and le 
different VOrKS 

Holly 
‘rafts 


vi irning trom, two quite 


John Sturgis, 


one 


ol wood competent young 


men.—Charl Reynolds 


Know about Slide Projectors 


the 
with 


were developed primarily by 
anufactt for use 
other 


then 


irers 


nachines. Som«e models 
take 
Cl anger 


tors 


adapte d to 


Kodak's Ready 


riced 


available 
switches 


matic 
projec 
ay o1 
ard mounts at 
by push-pull action 
skipping slide 
ny different makes wil 
by Air 


acce 


magazine 
ardbo 


is no provision for 


) brought out 
Manufacturing Co. as 
It was intros 


an 
luced as 
change I 


driven 


a manually Oo} 
now is avail- 
unit. A num- 
anutacturers 


ited azine 
| a powe! 
have de - 
take the 
as a short-cut to their 
Now 


yers aS 


ber of projector n 


gned their recent models to 


Airequipt change1 


own automatic systems you can get 


power-driven chang accessories for 
ny projectol! 

Another major step in the development 

of automatic projection ¢ 


of the 
aching 


ame with the ir 
888, 
built 
power-driven changing system. It 
through its changing cycle at the push of 


a bDutto the 


troduction Revere which was 


the first m entirely around a 


goes 


rojector itself or at 


end of ind also h: 


own timing mechanism to 


ontrol cor 


t present 
whole magazin f slide it predeter- 
the machine 
different 


manually by 


ined 


als of 


want to depart fron 
the magazine. You can 
back and skip slides at 
There ire everal projectors 


offs I diffe 


neir sequence 


nove forward 
now 
market which rent varia 
in full 
other fe 
the leading ones 
Balomatic 500, Keystone 
K510, Kodak Cavaleade, Viewlex Power 
matic, and Wollensak 815. And we 
the used 
mercial display purposes. Most 
hold lides on 
one after the 
Some models 


with rear 


puuit automatic projection 


their 
are the 


bined with 
Among 


Bausch & 


atures of 
wn 


Lomb 


aren t 


even considering type for com- 


these 
a rotating wheel, 


ot 
projector 
over and over 
built right 
projection screen 
intrinsically automatic 
the 
an entirely different 
stack of 2x2 slides 
by gravity from the 
Pushing a lever at the 
projector puts it through its 


show other 


agaln are into 


a Case 


among 


Pioneet 
| slide 
LaBelle 
principle, it 
They 
top ol the machine 


for amateur was the 


Opening on 


projectors 


takes a 
at once feed 
rei of the 
entire 


slide 


previous 


changing cycle, throwing a new 


the 


one 


on screen 


in a magazine in 


and depositing the 
its base. 


del provides rem 
ot 
sequence 1S 


A power-driven m¢ 
control and the flexibility 
Whils chang Ing 


with 


timin 
poss 


automatk automa 
saBelle, it 

you hav 

You an't 

while they ! l 
You need a list of the m, by 


select a por 


1¢ 


jectors, € xcept 
; : 
easily accomplished unle 


slides well catalogs 


the lides themse 


es 
the magazine 
number 

n ving and get 
Many changin; 


vstems for such a 
right on the magazine 


couldn't 


but you proba 
slides as 


front of yo 


idual reac 
ad out in 
no hard 


ke epin 


arrang 


certainly 
to 
1ized and 
Whether 


convenience 


istomed 

lides 

them ahead 
make full use of the 


by mag loading 


youl 
you Cal 

offered 
and _ push-buttor 


azine 


projection depend 1 how you like t 
work 
These projector 


the 


2 projector 


ances 1n }f 
taken 


populal Sil 1eia ne 


design place in 
») 
for 35-mm 
(28x40-mm 
to pop 
aur 


rimarily 

Bantan 
sudden 

(40x40-mm 


sent 


was introduced I 


and 


ncie The 


Supe! 


24x36-mn 
trar 


spare rise 


ularity of Slides 
ing the manufacturers 
units so the 
cover the larger film area. Now 
To 


39-mm 


past yea 
the 1! 


o modify 
would 


the transition is virtually complete 


day's 2x2 tors will handle 


Bantam, and Super 


come n 2x2 


projec 
anything 
Some 


condensers that cove 


Slide 


S1zZes 


that mounts units 
employ permanent 
the 15¢x15% 
Others 


an aperture 


(40x40-mm) transparencies 
light throug! 
35-mm slides and 
Super 


normally funnel the 
hat 


sory 


covers 
condensers for 


latter sy slightly 


require acct 
Slides. This 
efficient, 
to fill the 
shown 


stem 1S more 
light be 


requirements of the 


since the am is controlled 


slides being 
and less light is wasted when pro 
jecting 35-mm tr 

It took a long for 


into the 214x2'%4 projector field 


ansparencies 
time automation to 
penetrate 
Since 
2x2 as 


them 


‘an be adapted for 
1x2%4 mounts, many 
Airequipt changer sys 
does not handle 


did Yankee 


mode ls ( 
well as 2% 
accept the 

tem. The latter, 
120-size slides 

Photo Products automatic 
changer for this type mount. It loads up 
with a tray of slides, and shows them in 
by crank- push-pull 
unit fits the Bell & Howell 
(GoldE) Reflex, and View 
Brumberger also offers 


these 
ol 


however, 
Only recently 


announce an 


succession operated 
action. The 
Duo, Heiland 


lex V53 models 





! automatic change io! ! | : 
lides, but it does not require itray. An 
optional power unit convert it to auto- 
n ally timed operation The changer 
fits Brumberger’s Fleetwood and Riviera 


OOK on 
power con 


nm Ol 


: : : : 
though, th: ays you hay o us 1 JU0- 


itt lamp in a 500-watt projector. Ratings 
ily maximum wattage, [| 
elect lamps of lower powe! 
wish. For small-screen hon 
I sable. Excess t 


washed out 


ee un! $Si ry poi New 


ane ocr oo ss SE KONIC 


projector, wattage 


project 


tor lenses are of good : 4 complete 


the job they have to do. Vi EXPOSURE METER wit 


ar} 
hem are coated for greate1 necr 


cord 


ol 
rightness and contrast. Those sup- : bas “glee 
standard equipment are usually Outperforms All Others... Yet Costs Less! 
or 5-in. focal length, with apertures 
ranging from /28 to /4. Most common MOVIE CAMERA OWNERS — Whether you shoot 8mm or 16mm, indoors 
aperture, by far, is f/3.5. It represents a or outdoors, use color or black-and-white film .. . this newest achievement 
compromise between the desire for maxi- by Sekonic is for you! The Pet eliminates waste of costly movie film by 
1 image brightness, depth of focus assuring you perfect movies every time. It’s small, compact, rugged and 
economy. Very fast sO very easy-to-use. And no other movie meter can boast this versatility: 
lenses require accurate focusing. If the ASA Ratings — 10, 16, 32, 40, 64, 100; Speed Settings — 8, 16, 24, 32, 
projector is low and the screen is high. it 48 or 64 frames per second. 


pli 


have to be tilted forward slightly to Take a ‘“‘Pet’’ home with you the next time you visit 


, . Sur favorite camera store. 
both top and bottom of the pictures you ec e tore 


focus sharply at the same time. Accessory THERE’S A SEKONIC EXPOSURE METER FOR EVERY NEED, EVERY BUDGET! 
lenses are available for many machines in 

a range of focal lengths from 3- to 7-in = wre mT 
Shorter lenses enable you to fill a screen ec ‘>. » Ty Loe 


from a short distance, permit showing ’ <—— be ~ 
: ; : ey Pix C - 
slides to a small group at home while sit —— Y \ a SS 


ting among your friends. Long lenses are SEKONIC L-8 SEKONIC LC-2 SEKONIC L-36 
designed for more formal projection in S48 9.95 13.96 
large1 rooms, where you want to show 
pictures from the rear, over the heads of BROCKWAY CAMERA CORPORATION, 1114 First Avenue, New York 21, N.Y. 
! cae ee” i rtd West, Alaska and Hawaii: PONDER & BEST, INC., 814 No. Cole Ave., Hollywood 38, Calif. 
your audience. Canada: W. CARSEN & CO. LTD., Toronto 

Which projector is best for you? Basic SERVICING: SEKONIC SERVICE DEPT., 150 Broadway, New York 38, N.Y. 





A COLOR SLIDE 

IN THE MIDDLE OF 
A BLACK & WHITE 
FILM LOAD 


? No! It with the Mamiya Magazine 

zeable film backs. Just slip off 
the film ba oaded wit! ck & white — lock 
in the back loa 7 wit col Quick as a wink. 
And you don’t loss igle exposure. Best way 
we know t nos of 2-cents-a-shot 
black & w ] 


7 . 
35 with terchange 


a-shot color. With a 


ya Magazine 5 you can interchange any 


film types —an me 's like hav 


Mam 
g two fine 
cameras ir n ant more details? See your 
251A Fourth 


on Cameras 


W., Montreal, ae 


JOURNALISM @ ADVERTISING 


camera deale write: Mamiya, 
Avenue, New York 10, N. Y., or Precis 
of Canada, Ltd., 77 Vitre St 
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and avail- 
1g systems will help to 

Once 
ulfilled to your satisfac- 


imum wattage 


these requlre- 


election may well be deter- 


the many Ingenious 


pac ked into differ- 


n 
ichieved more 


turned to 


in the 


more 


on switch 
projector, or 
F ad inced model 
itch may be convenient 
yyector quickly ifter a 
the Kodak 
pted for large or 
rowing a switch 
either 300- or 
control picture 
iccomplished simply 
and out of its tube, 
a helical gear ar- 
ing it straight in 
knob linked to a 
stem. The latter is 
efficient optically, 
more 


be able to direct at- 


tention to details within your pictures. A 
number of are equipped with 
built-in pointers for this purpose. They 
cast a sharp shadow on the screen, enable 
you to point out different objects from 
the projecto1 

If you shoot stereo as we 
you may want to include 
3-D transp: ies in 


projectors have 


projectors 


position 
ll as 2x2 slides, 


ome or your 


a 2x2 show. Some 
pecial slots for insertir 
to throw the 


on the 


stereo slides image 

transparency creen 
Finally, there is the whole 

to consider as a package. Early 


medium and h 1 Wallage 


projector 
models of 
were all high 
and narrow, bi around the 
of their day. Ne 

some are design 1 a horizor 
instead of on end. As 


been built 


position 
hay 


nave 


As machine 
around their possibiliti 
the projector ilhouette ha 


Meanwhile, 


lowered 
tunnels an 


nagazine 


changing mechanisms have broadened 


modern wide and 


There’s a 


projector 


units oome now aré 
flat instead of 


trend 


ind narrow 
toward b ing the into 
its case, or a part F it, or de 


smooth that 


signing 
exterk 


case as well 


serves as 


Good slide p1 are not hard to 
find. Your dealer’s shelves are 


loaded 
with them of modern 


equipment you’re bound to find an outfit 
for you—one that will con 

you want for the type 
Robert L 


of show 
McIntyre 


, 
you c to present 





What You Should Know about Screens 


1 surface. The back should 
as the face of the screen 


transferred to it quickly 


oft 


matte or beade 


en can b¢ improved, 
) them in 
bright sunlight for a few hours to bleach 

By far the most 


screens, by placing 

popular of today’s 

tripod models, which are 

elf-contai! al y to set up, take 

down from place to 
} 


le-top models are con- 


screens al the 
carry 


editing your shows, or 


or tour persons want to 
look at ul Rolle 


which hang like ; vall map 


type screens, 


and aré¢ 


pulled wn for use, are convenient if 
you want to establish a regular place for 
showing slide 


For a slick, 


in recreation room or den 
theater-type installation you 
can get electric motor-driven screens that 
can be raised and lowered by remote 
control 

How big a screen do need for a 
given-size audience? That depends on the 
type of use and the sort of 
seating you have available. With a matte 
or lenticular screen, the comfortable view- 
ing area is wider and you can get more 
people into it you arrange 
straightbacked chairs in rows you can 
pack more persons into the best viewing 
area than you can by using a variety of 
the larger, more comfortable chairs likely 
to be at hand in the living room. 

The desirable 
pretty well 
widths 
widths 


you 


screen you 


Likewise, if 


viewlng 
defined in 


area can be 
terms of screen 
It begins at a point about two 
from the 


screen—pictures are 


difficult to look at if you get much closer. 


It extends 
widths from the 
than this, 
most of to make out 
within them. Thus the 

a 30x 40 screen, small rf the 
tripod models in us 


about six 
farther 
small for 
detail 


seating range for 


back to a point 


screen—from 
pictures appear too 


us t enough 
] 
populal 


within the area 


+ 


Graphic comparison 


from 5 to 15 feet from the screen. Step- 
ping up to a 40x40 model, the seating 
range extends from 7 to 20 feet. With a 
70x70 screen, largest supplied in most 
lines of tripod models, the best seating 
area is that from 12 to 35 feet from the 
screen. 

Projector wattage must be considered 
along with audience size in determining 
the screen that is best for you. It takes a 
more powerful projector, of course, to 
cover a larger screen. Yet, by selecting 
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in efficient screen surface for the partic- 
ular audience area you have, you may be 


ible to get by with a less powerful pro- 
jector than you would think po 


| projector 
on your mind? 


look 
for the 
ce eae ' metal 


Creating with Film \ \ 3 magazine ! 
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and rhy ao ~ Fe 
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to expre the idea a“ - 
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When you start to make your next film, , yee a 
1ould be careful not ¢ t one =——. 

three important ar I t1\ 4 


h 


. Shooting, and editing 
lated and if you fail iz 
one of these areas, the other two (and the 
il product) will inevitably suffer 
The secret good editing is 
and accurate shooting to 
planned your 
yw the shots 1 
e you shoot them, you will 
not have to resort to compromise meas- 
ures when the time comes to edit. Also, 


1 
wt 


en film is properly scripted, you 

vill know actly what, and how, to 
hoot when you § behind the camera 

Good editing is a key to successful film 
making but before this crucial stage ar- 
rives you must have the shots to be 
edited. It is extremely difficult, and often 
impossible, to “save a film in the cutting 
room.” There is a limit to what even the 
best editor can do if he does not have the 
raw material with which to work. 

The professional fim maker, because 
of financial pressure, may find it difficult 
to maintain control in the three basic 
creative areas of movie production. This 
is never an excuse for the amateur. The You’ll know vou’re choosing one of the best pro- 
nonprofessional movie maker is the freest | ‘ ee a. 4 en h ly 
movie maker in the world today. He can | jectors if it features the all-metal slide magazine—the only 
have complete control of his final product | magazine with individual metal frames for each slide. See 

eS y. ake ° > Ce -xper : ° . . . 4 
—— es ve prcbondor ges + nt phn why the Airequipt metal magazine is the leader. Shake it. 
ing about investors or box-office receipts. Slides can’t slip out! Turn it over. Slides can’t tumble out! 
ee See i aes. See ae 36 precision frames insure carefree projection, prevent slide 
way to learn film making is throught in- | : 
telligent study and, above all, making wear and damage. A metal frame for each slide—the best! 
films. There is no good reason why the 
nonprofessional movie makers should not 
be producing some of the most imagina- 
tive and exciting work.—f 
Sentem| oi: 


ad30 


Aarequspat MFG., CO. INC. + Dept. PS, 20 Jones Street, New Rochelle, N.Y. 
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[AMATEUR’S WORKSHOP! 


*“SIMPLE TEMPERATURE CONTROL UNIT 


time 
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from local 
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reflector It ict 
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dark hadows bene 
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double. 
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compat yr 
and bot 


of 16x20 


toy 


kCTILY OL 


iits, fl 


tudies, 


take 


portr owel 


outdaool! hot that don't 


Crumple the foil first 
Dor y get it 


then smootn it 


Irre 


too evel 


Note how use 


against tr 


reflector 
aqdow 
too ( 
hadow 
etnel! I 


withir 


without 


of simple reflector propped 


n heavy shadows 


back makes the fill-in 
the 
' 


out al 


lightens 
them 
sunlight 


position 
washir 
the to show 
dif 
lore 


reflector varies in 
din When the 
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Wouldn't you like to win a Fiat—or one of 
many other valuable prizes? 


ENDURING, LOW-COST PROTECTION 
FOR YOUR PRICELESS 


NEGATIVES AND PRINTS 
My yTry, OF 


CHROME 


OA by Eastman Kodak 


a - 16mm . 35mm 


E 


expensive 
agerest of equip 


sili an outstanding SAVE lua SAVE TIME 


¢ no more th: 


wt 


tea 

440640 
rSeeeteigny |” 
fee 


644464 ddd 
oP 

Pra 4 
i 


SBS a6 
o3 8 eahk; 
7 sa sebeiees 


ond-hand and a Smm Spool 


lipment needed except oO! EE m Magas 8 


\ Flere 


and one could even fore 


picture is to be made en 


ut-of-doors. Too many amateu arog hag ling dels for just ment 
m \ 


. Mag fimm or [6mm Mag 
) makers, like many Hollywood —_—_—_—_—_—_—_— . 
, Protect your irreplaceable negatives, prints! 
oe icers I y] ’ d a) mu h ini : 1 ; 
are plagued with too muct SS — Exp. Slide Mtd. Get NEGA-FILE, beautifully finished filing 
juipment. They are SO involved with Stereo 15 Pair 7 chests, with sturdy brass-plated lid stays, 
technical aspect of the process that he Hl da 2.51 catches. Made for every size commercial film, 
) artistic end is completely lost In Also Ektachrome and Anscochrome 3 2 NEGA-FILES make ideal gifts. 
do ing » elements e FREE MAILING BAGS FOR ABOV 
ad of using the elements of the cinema ON REQUEST E 24-6 NEGA. FILE 


uch as pictorial continuity or editing, 

or using the long shot, medium shot, and KODACOLOR 

| l rely . a 828 @ 127 @ 620 @ 120 e@ 6i6 e f 

close-up selectively to create interest ANY 6-8 EXP. ROLL DEVELOPED AND “$250 ( 

with suspense, mood, anticipation, and | OVERSIZE PRINT OF EACH GOOD NEG 

: Any 10-12 Exp. Roll Dev. & Printed $3.50 

surprise, they run the full gamut of the FREE MAILING BAGS AND 

gadgets on their camera thinking that COMPLETE CIRCULAR ON REQUEST , 22-4-G NEGA-FILE 
i . ‘ —— ” 8mm & timm B & W Processing Lowest Rates ; a” fe ‘ 

thi Ww ill show up in the interest value of Special Rush Service on B & W Sport and Industrial )\ ’ 

their films. These things simply do not Film Processing. Send for Details \ 


22-2-G NEGA-FILE 


22-3-G NEGA-FILE. F 


in transparent < 


come through in motion pictures. Any- we... 
time the use of c: ee ane eal ae CESSING See your dealer or order direct. 
Se camera gadgets or any SPECIALISTS Write for FREE NEGA-FILE catalog. 
legitimate motion picture techniques, such Since 1937 Dealer inquiries invited. 
as zooms or pans call attention to them- CINE PRODUCTS, Inc Dept. No. pp 
’ : 


selves, they defeat their purpose. It is the : : THE NEGA-FILE COMPANY 
effect that is important in motion pic- 4247 S, Kedzie e Chicago 32, Ill. DOYLESTOWN, PENNA. 





NEW 
TIME-O-LITE 


Automatically turns off 
safelight before focusing 
or timing your prints 





M-59 Time-O-Lite Master (750 Watt 


P-59 Time-0- st etna | l 
e for ec 


with extra recep 


NEW 
TIME-O-LITE 
MONITOR 


Line Voltage Controller 
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ARE 
COMING! 


This September, off the coast of New- 
port, R. 1., Great Britain will try for the 
17th time to take back the Cup won by 
the schooner ‘America’ in 1851. The up- 
coming America’s Cup Race, the first 
since 1937, has captured the imagination 
of the world. 

It's no wonder! For rarely in history 
does a sports event come along with such 
color, tradition and excitement. British 
yachtsmen have invested more than $20 
million through the years to recapture 

the ugly old mug” valued at $100. This 

is the Race that has produced such great 
international sportsmen as Sir Thomas 
Lipton; T. O. M. Sopwith and Harold S 
Vanderbilt 


To mark the occasion — dramatically 
and colorfully — POPULAR BOATING will 
publish a Special America’s Cup Edition 
on August 21. You'll certainly want to read 
the Giant September issue, containing: 

e Official rules of the America’s Cup 
Race 
Accurate charts of the course to 
be run 
Beautiful full color reproductions 
of the contenders 
A detailed history of the compe- 
tition 
Exclusive interviews with design- 
ers, builders and crew 
A daring prediction of the outcome 
of the Race 


The best boating writers and photogra- 
phers in the English-speaking world will 
make September POPULAR BOATING your 
personal guide to the momentous Race. 
Don’t miss POPULAR BOATINGs Special 
America’s Cup Edition! 
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EVERYWHERE 
AUGUST 21— 

ONLY 50c 
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results when the slid get mixed up 
Turn off the r« with a minimun 
of fuss and 


the best possible view of! screen 
if you tak are of 


efore the gues 


helps 
b 


go. make one check 


to see slides are in 
ord r 


more 


than the mass confusion 


incor to youl 
and 
i} handy 
should burn out during the 
When 
slide 
slides that 
ing, 


venience guests 
have a 
if yours 
show. 
completed your first 

even if it made with 
you didn’t plan in the shoot- 
will see that you have 
big step toward entertaining an audience 
with After the ap- 
plause has died down, look back on your 
presentation. What was good about it? 
What did the audience seem to enjoy the 
most? What mistakes did you make? Try 
to profit from those mistakes. 

Then the next you go out shoot- 
ing slides, plan your pictures so that they 
can be combined in an effective presen- 
tation. Your next show will be 
better and you will have earned the title 
of “Slide Showman.”’—}® 


Be prepared for mishaps 


projector 


spare 


you have 


show, was 


made a 


you 


your photography 


time 


even 











PHOTOGRAPHIC MARKET PLACE 





YOU can ses cal CAMERAMAN 


It's a short step from the 
nationally-known Television 
Workshop to a gocd-paying 
10D in television 
Work with the finest RCA 
cameras and video equip- 
ment in station-size studios 
under the instruction of net- 
work experts 
Graduates now working at 
leading TV stations through 
out the nation. Previous ex 
APPROVED FOR perience unnecessary. Free 
VETERAN placement service 


Send for FREE 
Booklet K-5 


Day or Evening Classes 


WORKSHOP 


1780 Groagway, New York 19, MN. Y Plaza 7-372: 








PROCES SING 


S DESERVE OUR CARE 


KODACHROME EKTACHROME 


$]00 ANSCOCHROME 


8. MM M as, E 1x 
COLOR PRINTS 


75« 
$1.10 
rom Your Transparency 


KODACOLOR 


MASTER COLOR LABS. 


EWARK 1, N 








COLOR PRINTS 


€ 
5 xX 7 (from 35mm only) $5< 
SSmm toa x 5 Trans. | | COLOR PRINTS 
21, x 3% 11 x 14. .4.50 ea. 
COLOR PROCESSING 


Ansco, Anscochrome, 
Extachrome 
35mm-20 exp. mtd 
Slide 120-620 
Min. Order 1.50—NoC.0.D 


SUNSET COLOR LAB 
Box 46415, Dept. P + Los Angeles 46 








Color 
Duplicating . ea 








GUARANTEED 


PHOTO FINISHING 


Custom Photo Finishing, Hi 
8 EXPOSURES 40¢ Absolutely Guaranteed 


8 exp. dev. ond 1 JUMBO Album Pri.ut of eo 40¢ 


ree GOcRL mt.) 35mm 36 exp. fine gr. dev 
and jumbo pts INTRODUCTORY OFFER ONY! 
FAST SERVICE + FREE MAILER ON REQUEST 


FLASH FOTO ox %-y2 


PARKSVILLE STA., BROOKLYN 4, N.Y 


OR THE FASTEST 
PROCESSING 


* COLOR PRINTING 


EKTACHROME. ANSCO & ANSCO CHROME PROCESSING 








'T’S THE “FINISH THAT COUNTS 


CAINACOLOR: 


FINISHED LIKE FINE PORCELAIN 
a inh oh kL | 


PRINTS 


MORMAL 3 DAY SERVICE 


CH (NACOLOR 


MINIMUM ORDER $1.00 


LABOF 


with dry lens tissue 
Use Edwal Protective 


LENS CLEANER 


Lubricates while it cleans 
Safe for coated and un- 
coated lenses and optical 
glass. 


applicator bottle for 
1,000 cleanings 89c 


Special one-drop 











COLOR 
PRINTS 


8X 10 


All Orders Returnee tet Close 


ANSCOCHROME bd EKTA- 
CHROME 

620, 20 exposure 35 SMM (mt td) $I 00 
go ee — 20 exp 4. 25 


ch 


LOW PRICED 
COLOR PRINTS 
e 4 4x3 
KODACOLOR Cc pron esse 3 
roll. Prints 27¢ each, 5x7 2 3 
8x10 $3.0 4 
Minimum Order $1.00—N 5 


ACME COLOR PHOTO LAB. 


Box 6025-C Minneapolis, Minnesota 








Edwal Scientific Products Corp. 
420 West 111th Street © Chicago 28, Illinois 


1ROLLFILM ~ 


— 


120,620 0127 ~ 


FREE : 


To acquaint you with our film developing serv- 
ice, we will send you ABSOLUTELY FREE one 
roll of ANSCO film (Reg. Price 50c). Only 1 to 
a customer. This is a 1-time offer so act now! 
Check Size: Send For 

120 620 127 Free Mailers 


Ad must be returned with order. Please print name 
and address, include i5e for handling and maij to 


IMPERIAL PHOTO ep. 


Box 124, Dyker Heights Station, Brooklyn 28, N. Y. 
VARIABLE SHUTTERS 


and Automatic Dissolve 
Attachments 
for ALL BOLEX H CAMERAS 


and DUAL POWER 
VIEWERS 


X8 AND X16 FOR 
BOLEX REFLEX 


_PELLEGRINI- PIEK 


ard St., San Fra 


o) 


xAL 
~~ POLan propuction-SPE ' 


«! 
ATTENTION Each NEGATIY 
Y Ww « f , 
LACROSSE 23, 


flr ‘ P 0 ext 
MINICAM PHOTO LABS WISCONSIN 





COLOR 
PRINTS 


Ax5 deat 


COLOR FILM Color Prints 
OCESSING 2'/4x3!/4 





er -\ bdo), Bice) Ke) aia oF 


BOX 36536 LOS ANGELES 36, CALIF. 


4 || MON TENTH 


ANNIVERSARY 





SPECIALS! 


ALL NEW ITEMS 
$24.11 

3 37.61 
, 48.27 
62.71 
1.10 


YASHICA A F3 with CASE 


YASHICA M F3 with CASE 
YASHICAMAT F3 with CASE 
FRESH PANCHROMATIC 
120, 620 Film 1 
Order by Mail Now and Save 


DUMONT ‘CAMERA EXCHANGE | 


——150 East 34th St., Dept. 99, New York 16 


(ASA 16 











NEW! MOVIE & SLIDE TITLES 


U.S.A. & AROUND THE WORLD SUBJECTS 
Scenes from U.S.A. and foreign countries now 
available as backgrounds for our beautiful 
Titles. Your own wording. LOW COST. Our 

5 years experience assures pt _ ality. 


WRITE NOW: FREE illustratec samples 
Title-Craft, Dept. P, 1022 meni St. pond 40, lll. 











ocTo 
PROJECTOR STAND 
“Folding Tablie”’ 
Adjustable 4” to 40”-Compact fold. 
Hardwood-Versatile-Holds 200 Ibs. 
Top 16x 19- Center shelf 124% x24 
10 day trial. * $9.95 Postpaid. 
ocTo PRODUCTS, INC. Dept. Cc 


i 376 Clay Ave. Rochester 13, N.Y. 
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PHOTOGRAPHIC MARKET PLACE-continued 


4 
11M DEV. ANSCO OR EKTA 
DACHROME 20 EXP. 


DACOLOR FILM 
\KODACOLOR PRINT 


puantannan eaanasiin cf ne DUPES) 
WASHINGTON »+O¢ 
COLOR PHOTO PER S118] 


P.0.BOX 1605 + WASHINGTON 13, D.C. "325 








ROCHESTER Photo Color 

A laboratory that will warrant 
your confidence after your first 
order. All work will yield the 
best possible QUALITY... 


greater ECONOMY... SERVICE 
2Vax 3% 3%ax 42 5x7 


25¢ 50c | 


5S ter $1.00 | Ster $2.00 | 5 ter$ 4.00 


HI-SPEED 
COLOR 
IS PROCESSING 


You get factory-fresh 
ANSCOCHROME with 
guaranteed expiration date 
— plus ASA 64 PROCESSING 
and MOUNTING for your 
high speed COLOR action 
shots. Not only do you 
get the finest quality 
and fastest service — but 
you save money as well! 
we oan or money- only 

t today for this 

HI SPEED "COLOR BARGAIN! 


HI-SPEED COLOR LABORATORIES INC. 
P.O. BOX 1995, GRAND CENTRAL STA. W. V. 17, WY. 


including 
the film! 
$195 


NEED CASH 
IN A HURRY ? 


GET A LOAN ON YOUR 
CAMERA OR EQUIPMENT 
Don't sacrifice your pet camera in a forced 
sale of poo ade! Simply send us your 

ate how much de- 
of f $5.00 to $5,000.00 
finance house in 
/_ service, * Lowest 
tes wo years to repay 
Licensed by C f Mass. Boston Lic. 4479 
Write for our latest listing of unredeemed 
new and used cameras and accessories 
at wholesale and below wholesale 
prices. 
PHOTO FINANCE CO. 
Special rates to 373 Washington St. 
photo dealers Boston 8, Mass 


Hancock 
6-523) 


20 EXPosure 


— EO 
‘ RELOAATRIOGES 


KODAK TRI-X PLUS X 


20 EXP.—30c Ea. 36 EXP.—50c Ea. 
Bulk $4.25 per 100 ft.—$2.25 per SO ft 
NEW EKTACHROME, ANSCOCHROME 
or KODACHROME 
20 EXP $1.50 4 for $5.50 
(From fresh factory packed bulk) 

OUR GUARANTEE—You must get results « 
factory packed film or money refunded 


10¢ extra per order to cover postage and packing 
No C.0.0 


EASTERN PHOTO LABS, Dept. "A" 
1405 N. Charles St. Baltimore 1, Md. 











COLOR PRINTS 


We pledge QUALITY plus FAST service. 
Orders received one day, returned the 
next day—FIRST CLASS MAIL. 

All work guaranteed. 
Color prints 2'/2x3'/p 4x5 5x7 8x10 
Price each .25 .50 1.00 2.00 


COLOR FILM PROCESSING 
Ansco or Ekta 35mm 20 ex. (mtd) .. . $1.00 ea. 
Ansco or Ekta 120, 127, 620, 828 ... 1.00 ea. 
Save time and C.O.D. charges—remit with 
order Minimum order—$1!.00 
Colonial Laboratories 
1329 Milton Ave. Pittsburgh 18, Pa. 











SAVE MONEY! SAVE TIME! 
/) HOUR 8mm « 16mm ¢ 35mm 


KODACHROME 
nig SSING 


SPEEDY DIRECT LAB PROCESSING 
SERVICE BY EASTMAN KODAK 
ENSED 1 RATORY 

8mm SPOOL 
8mm MAGATINE 
(WITH MAG.) 
fémm 50 FT. SPOOL 
50 A ne 


1émm 100 ry “SPo0i 
35mm 20 EXP 
3Smm 36 EXP 


WRITE FOR FREE MAILING LABELS 


SUPERIOR BULK FILM CO. 


Dept. P-9 © Chicoge 10, iil. 








RANTEED VALUES 


ANG 


Lergest Selection of Portrait Albums. 
Photoqr Discount FREE New Folder PP 


PHOTOFIT ALBUM CO. 


131 WEST 42ND ST.,NEW YORK 36,N.Y. 





PHOTO-TECH 


CUSTOM_TITLES 


Up to 8 words, your wording: 
» Spenser parma e Titles, each c 
@ 16MM Kodachrome Titles, each $1.25 
@ 35MM Kodact 
Minimum Order, prepaid, 
$2.50 plus 25c Mailing Fee 
Immediate Daily Service plus processing 
time at Eastman Kodak Laboratory 


PHOTO-TECH, 


308 Second Avenue 
Seuth Charleston 3, West Virginia 


Inc. 











COLOR SLIDE 
DUPLICATING 


35mm Mounted 
Finest quality, sharpest reproduction 
One of the West's oldest color siide duplicators 
Quality Colter Printing Also Available 
24 Hour Color Fim Processing. Ansco, Anscochrome, Ektachrome 
STEDCO PHOTO 
7610 Melrose Ave.—Dept. P + Hollywood 46 + WE 3-5954 

















Say You Saw It In 
POPULAR 
PHOTOGRAPHY 











8mm and l6émm DUPLICATES 
l6mm REDUCED to 8mm + 8mm ENLARGED to 16mm 
COLOR or BLACK and WHITE 
Bmm ANIMATED TITLES t6mm 
TITLES MADE TO ORDER 
FREE SAMPLE TITLE Give Desiers Name 


U.S. PHOTOGRAPHIC EQUIPMENT CORP. 


442 ROGERS AVENUE + BROOKLYN 25,N. 7 


WHOLESALE SPECIALS 


All Manufacturers—All Agencies 


why WANT? Immediate Delivery! 
o alers ' Drug Store fe 
ic.—Write ea Business. Lalterhes 
SPECIAL PHOTOGRAPHIC WH 
15 


iv Ss Pree 
DUMONTS 34th S Street CAMERA EXCHANGE 


DENIHAN STORES. INC 
150 East 34th St 


MOVIE FANS 
8mm and 16mm DUPLICATES 


16mm Reduced to 8mm 8mm Enlarged to Ba 
Reductions & Enlargements based on 16m ft. 
uM charge $3.50 for each type of wore.) 
REVERSAL PROCESSING 
16mm x 100 &. . $1.00 
i6mm x SO ft.... .75 
ee sO 


Send No Money « Mail Order Only « Fast Service 


ALE BULLETIN 





COMET FILM SERVICE P. 0. Box 447 Great Neck, N. Y. 








442-54 N. Wells © 


us!! 

Hundreds 

of re-orders 
prove our color 
prints ore 


We do confidential 
finest ot 


work for 
ony price Pnotographer 
v Agcy 
Artists 


etc 


PO. Box 9645-F LOS FELIZ stanon 
LOS ANGELES 27, CALIFORNIA 

YANKEE INSTANT FILM 

DRYER. obries film instantly, 


hardens emulsion, eliminates 
water and drying marks, conditions 


film. 
Pts.—$2.25, Qts.—$3.95, Gals.—$12.50. 
aoe. -back — 





RYER, Dept. E8 
L.A. 23, Calif 


INSTANT F 
33285 u 


"PERMANENT SEAL” 


PORTER #» MOUNTS. 


FREE CATALOG - ILLUSTRATES YOUR EXACT NEEDS 


by ery ot eee 8 


and Bantam ex re ai 
I ERS, 2 
234 12% Bndene 2 
BINDEI 
3%x4 MASKS FOR 
P 


A 
R G ° 
2836 Sunset Bivd., Dept. PS, Los Angeles 26, Calif. 


B TRANSPARENCY DUPLICATING 
SAME SIZE—ENLARGED—REDUCED—48 hour service 
35 mm SLIDES 20c ea. Sewer 28 Se 
“STEREOS 35¢ ea. | 6 tor $1.00 | 4,574" 
10 tor $3.00 20 tor $2.75 | 5x7 — 
@ » Reductions-Double Above Prices « = 
Min. Order—SI. 
6 C.0.0.'s Please 
2497 Tratman Ave.New York 61,N.Y. 


Popular PHOTOGRAPHY 








5 for $2.00 


GUARANTEED 


SATISFACTION 
24 Hr. SERVICE Los An 


4x 5 Size 


PHOTOGRAPHIC MARKET PLACE-continued 


= 
size 2'/4x3'/q each 
FAST SERVICE 

314x4'/2, 45c| 5x7,90c ea 

50c Ea. ae ae ae eee 


money can buy. We give your 
fiims meticulous care 


VALU-COLOR 


P.O.Box 534 Oakwood 
yeles, Calif. 











TOP VALUE 


-OUR TENTH ANNIVERSARY — 


S-T-R-E-T-C-H-E-S YOUR DOLLAR! 


ALL MERCHANDISE BRAND NEW! 


WESTON MASTER Ht with CASE , $22, 00 
YASHICA 8 8S CAMERA ¥ th F 19 LENS 33.90 


YASHICA TURRET | W with FY 4 LENS 
: 81.30 


1.35 


List $119.90 ecial 
ANSCO CHROME EASY LOADER, 


8 x 20 Exp. R ecial 


Pp 


Order by Mail Now and Save 


DUMONT CAMERA EXCHANGE 


1150 East 34th St., Dept. 99, New York 16_! 








HENRY'S CAMERA CORP. 


TTT 1-) 14h L aed 
FIRST ORDER ONLY 


% 
COLOR FILM 
PROCESSING STANDARD OFF 


KODACOLOR 45° 
: 7 reg 90c 
——e KODACHROME MOVIE FILM 

KODACHROME Br BO 16 me 2.00 
ANSCOCHROME or 8 mm 

EKTACHROME 


154 


Send your film te us now. Write for FREE 
MAILING ENVELOPES and low price ists 


EASTERN COLOR STUDIOS seoceroer 1? cone 
FILM PROCESSING 


ANSCOCHROME © EKTACHROME 


reg $ 


rapid service for more tha 





0 years. 90% of our 
for professionals—who kno 


ond demond the best 


Fast Service! 





COLOR ECONOMY! 


MAIL ORDER DEPT. 





24 


35mm, 20 Exp. Mntd. $].00 


828, 8 Exposure Mntd. 





Anscochrome - Super 


Anscochrome-Ektachrome 


Ez ’ 20-exp. 


PROCESSING 


° ee 
127" “120 ‘s 620 roll 


ADVANCED. SPEED PROCESSING 


Anscochrome ASA 


COLOR 
PRINTS 
from 
Transparencies: 
22x32 ea. 20c 
(6 for $1.00) 


75¢ 


will meet and beat any 
NEW YORK PRICE 
on new merchandise 
701 W. 8th St. Downtown Los Angeles 


Every inquiry will receive our prompt courteous 
attention 


31 2x5 ea. 30c 
(6 for $1.50) 
developed & bunted $1.25 | 5x7 ea. 75¢ 

127, 120 & 620 rolls 
developed ° 


$i.2s 8xl0..ea. $1.50 


64, 
Super Anscochrome ASA 200 
35 20-exp. rol! 





Quality, Service and Economy! 
Satisfaction Guaranteed. No C.0.D.’s please 





Lee-Jan Color Lab., 





5303 So. Kensington 
LaGrange, Ill. 


BRAND NEW ITEMS 
Konica Ill LMX F:2 Contaflex I] MX F:28 


with case - List $135.59 Tessar with built in Light 


Meter & case, List $190.00 
SPECIAL $79.95 SPECIAL $104.50 
Add $1.00 for Postage 


In Calif, add 4°» Sales Tax 
Kindly note we will only sen t 
these low prices through our 

saves us personnel. « 10% additi 

over the counter. 








now... COLOR PRINTS 


AT LOWEST PRICES! 


2/ax3'/q.25 Su? 
3x4!/ —__ 40 8x10 
Oe 

Duplicate Transparencies. . .25¢ 


eS 
2.00 


Ansco & Ektachrome 

processing... per roll 190 
(Including the new high 
speed Anscochrome & 


When ordered in quan 
Ektachrome) 


tities of five or more 
FAST QUALITY SERVICE | You may even send 
A Trial Will Convince You diferent transparencies! 


ROYALE COLOR LAB 


P.O. BOX 43, GLEN OAKS BR., Dept. P.9 
FLORAL PARK, NEW YORK 





PAAAAAAUAY 


Automatic 


PARK PHOTO SUPPLY, 21 W. 46th Street, NYC. 
eine! ROD ACHROME Dayiig gnte 
L Po 25 « . for $6.25 

for $9.25 


35mm 
35mm x « 25 
coion Movie FILM. “DAY “on Be gy 
$2 


10 ea f 
KODACHROME Fresh BLACK & beat re. 
Koda-chrome Pius X 
25 ‘dble rott $2.7 
25’ dblie mag 
100’ Bolex dble 
16mm 50 
16mm x 100 


$ 
$ 
$ 
$ 
$ 
$ 
0 § 
$ 
$ 


Daylight Developing Tank 
e Processes up to 400 Ft. 
e 8mm-!6mm-35mm 
e Movie—X -Ray—Microfilm 
e Motor Driven—Portable 
e Tough plastic tanks 

| @ Uniform Density Assured 
e 70mm tank also available 
Pe | e Guarant 
og Write for Free Literature. 
Micro Record Corp. 487-15 South — 


Bescon, 








COURSE ON 
“CALENDARS AND COVERS’’ 


Learn how to shoot calendars and covers that 

sell for big money. This unusual course, by E. 

Wynn, is illustrated in color, by America’s top 

photographers. For full information: Write to 
AMERICAN COLOR COURSE 

Box 46026 Hollywood, Calif. 








RESPOOLED AND REPERFORATED FILMS 


Buy 4 rolls and receive one roll free 


Prices Baw Baw 
Inciude 


me | Chr e ASA ASA 
Processing ASA 100 200 so 


mm roll $3.00 $1.75| $1.00 
3.75 2.50| 1.75 


8.00 5.00) 2.35 
4.50 ‘ 2.50) 1.50 
8.50 3.00 





8mm Mag 
4mm 

100° roll 
lémm Mag 

100’ roll 
Bam 

100’ Bolex 
35mm 

10 exp 1.50 ° 
On Anscochrome Specify Outdoor or Indoor 

B&W Roll Film 620-120-127, 3 rolls 50c 


REGENT FILM CO. 


200 W. 57th St. N.Y.C. 19, N. Y. 


5.50 


























WITH EVERY 
3 ROLLS OF COLOR 


FREE B&W RELOADS 


or PLUS-X FRAME oe ee ee 
SS FT. ROLL only 2.00—100 FT 3.35 


CALIFORNIA BUYERS ADD SALES TAX 
WRITE FOR SPECIAL 3-in-1 ECONOMY DEAL 
wot yYwoop NEGATIVE SERVICE 
Box 789 ollywood 28, Calif 


COLOR SLIDES 
YOSEMITE NATIONAL PARK 


8 exciting views of Majestic Yosemite Falls with its s 
1612 ft. amid towering domes and peaks ‘marvel of 
the continent” $1 prepaid. Other slide sets available on this area 


400 Other Sets RY7/-SaRa (0) PET RE e111 


18 CARTOON Si SLIDE TITLES 


Pr only $3.95 Postpaid 

’ a ONE New, humorous full-color 
slides for every situation 
included in Headliner Title- 
Pak Add extra 
your shows 
for the slide 
Sample slide & list 


HEADLINER PRODUCTS 


reer drop of 
praised as 





ptember, 1958 


P. 0. Box 602, Kansas City 41, Me 


127 Super Slides. MANTD. 
120-620... .90¢. “$1. 10 Mntd. 
COLOR PRINTS trom TRANSPARENCIES . . Minimum Order $1 
Five 2/4” x 3/4".$1.00% Five 5” x 7”....$4.00 
Five 3'/4” x 4'/2".$2.00% Five 8” x 10”. ..$8.00 
DUPLICATE COLOR-SLIDES 20c each 
20 for $3 — STEREO 45c Pair — 10 Pr.$3.50 © Min. $1. 
COLOR SLIDES from KODACOLOR 
35mm Mounted 35c each. $1.75 Min. Larger Sizes Available 
DEVELOPING OF KODACOLOR 70c 
PRINTS from KODACOLOR — EASTMAN COLOR 
3%x5 30c, 5x7 $1, 8x10” $2 
Minimum Order $1.00, California Orders add 4% Tax 


MULTI-COLOR Film Co. 
Box 54, Northridge, Calif. 


24 HOURS in 
Laboratory 


PROCESSED IN 
ROCHESTER 





when you car get expert 
4 bonus savings 


DYNACOLOR PROCESSING 
2 or more $2.85* ea 
more $3.50* ea 

‘oll of Film 





FASCOLOR SERVICE, INC. 
48 FULMAR BLDG «+ BOX 86 
ROCHESTER 1,N. Y 


PRICE LIST AND FASCOLOR MAILERS 








20 Exp. Mtd. 
36 Exp. Mtd 


INCLUDE 6¢ FOR POSTAGE & INS 


soca pl <a e MIOPLEX ¢ multiple 


strips 


strip printer 


e brochure 


M.P. MFG. CO 
Box 79, O-P, B’kiyn 23. N.¥ 





1.10 
1.75 


Bmm Roll, Proc. 1.10 
8mm Mag. . we 


CAMERA 
EXCHANGE 








SUITABLE FOR MAGAZINE COVERS, 
CALENDARS, ADVERTISING, ETC. 


4x5 of lorger. Children, animals, industry 
science, sports, landscapes, girls, foreign 
countries, Prompt replies and returns. 
Please enclose stamped return envelope 


SHOSTAL 
“the agency for color photography" 
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PHOTOGRAPHIC MARKET PLACE-continued 





from your favorite positive transparencies 


KODACHROME, ANSCOCHROME of EKTACHROME 


$ .45 | 8x10 _ $2.00 
1.00 35mm duplicates .25 
xp. Kodochr Ansco & Ekta 1.2 


COLORFAX LABORATORIES . ie 


60-P Bonifont Street « Silver Spring, Maryland 


Cropping—Filter Changes—Balancing 


“otor PRINTS 


cCOLtor 


THE ULTIMATE IN QUALITY WORK 
35 MM 
Anscochrome 
Ektachrome 

& Mid 


Prints From 


Kodacolor 
Transperencies 


Standard 
Prints .32 
5x7 1.50 
8x10 3.50 
Tixl4 7.75 


620 00 
Duplicate modedriies 
Slides : ven Mam Dev. Only 90 


No C.0.D 


P.O. BOX 6618P WASH. 9, D.C. 





lf You Are Interested in 


GOOD PICTURES 
When You Travel— 
Your Best Buy Is A 


THRU THE LENS TOUR 


Write for folders on our 
U.S. and foreign tours to: 
THRU THE LENS 
TOURS 


Dept. P, 4344 Laurel Canyon 
Studio City, Calif. 











ACOLOR Prints! 


roll complete 
roll comptete 
te 
16 exp. roll comple 
KODACOLOR Prints 
KODACHROME MOVIE FILM 8 & lémm 
$1.20 lémm Mag 0 
as¢ 6mm 100 ft 
BLACK & WHITE ROLLS 
DEVELOPED & PRINTED 
45 35mm - 20 exp 
3$mm 16 exp 


REPRINTS each 


Wels Photo, sox 106Y 


BROOKLYN 20, N. Y. 


wy Guater 
yatty 
mone? Refunded 
or 








MOONGLOW COLOR PRINTS 
Custom Color Printing 


Any of 
same Size 
2hax3ha $ 
3i/gx4i/g 





i 

4x5 
Sx7 
Sxic 
ixt 
6x2 





FILM PROCESSING 
sc er. Ektachrome 
$1.75 mtd 
$1.25 mta 


$2.35 Mtd 
S0Leg SLISE + aes 
20 -50 is¢ ea 
INQUIRIES vam HO ae PORTRAIT sTuotros 
WELCOMED 


MOONGLOW COLOR PRINTS 


P. O. Box 75622. Sanford Station 
Dept. P. Los Angeles S, Calif 





ELECTRONICS — 


CAREER OF THE FUTURE! 


If you have been considering elec- 


tronics as a profession, you’re 


YOUR 


sure to 
ELEC- 
Annual devoted 
and the 
Watch 


CAREER 


profit from CAREER IN 
TRONICS 


to the 


a 128-page 
growth, the 
future of this exciting 
for the 1959 edition of 
IN ELECTRONICS, on 

only $1.00. 


present 
field. 
YOUR 


sale everywhere 











8mm COLOR MOVIE FILM 
i eee 


Price includes one day developing 
(S) rolls $13.40 (includes processing) 
Guaranteed-Fresh-Factory perfs Anscochrome 
EVANS ENTERPRISES, INC. 
Paimdale, Calif. 

















KODACHROME and Ektachrome 
PROCESSED 45 20% otf & 


SAVE ana be sure of ne quality, -. rs 
too! In Rochester, the latest tec °" 5 

niques are used. Confidently mail 

exposed film to PHOTO Town. Finished order re- 
turned to your mailbox. Write for mailer, giscounts 
on Kodachrome, Ektachrome & Ansco film & prints; 
enclose 10¢ coin. credited to first order. 


PHOTO Town, lac., Bex 505, ROCHESTER 2, &. Y. 


4 


WALL ST. GAMERA’ 
MONTHLY SPECIAL! 


BRAND NEW LATEST 1958 
AUTOMATIC 


PRAKTINA FX 


WITH 50MM F2.8 ZEISS TESSAR AUTOMATIC 
LENS & PENTAPRISM RANGEFINDER 


NOW 


i /i79° 


WITH 58MM F2 ZEISS BIOTAR 
AUTOMATIC LENS & PENTAPRISM ake 
RANGEFINDER ........ 


BRAND NEW 


400mm F5.5 
MEYER 
TELEMEGOR 


PRE-SET LENS 


“World Famous 
German Optics” 


=f 


LIST 


PRICE 
LIST $199.50 


now 9975 


IN IN LIGHTWEIGHT CHROME MOUNT 


WORLD’S ONLY 7 ELEMENT 


WIDE ANGLE LENS FOR PRAKTINA 


Ist CLASS auvaury Ist CLASS MAIL | 


Your films coperty processed and mailed to you first ci mee | 
8-exposure i2-exposure rotis 80¢ 
e rolls $1.35; 36-exposure rolls 

All prints custom made in 


PROFESSIONAL QHUS'i PROCESSING 


Custom-quality proces EKTACHROME ANSCOCHROME 
sing by the very same KODACHROME KODACOLOR 
Oo" experts that pros 


35mm fin 


35mm F2.8 ONLY 


PRESET BRAND NEW 
PIESKER COMPARABLE LIST $99.50 


BRAND NEW BRAND NEW 
180mm F4.5 | 135mm F3.5 


PRESET SEMI-AUTOMATIC 
WESTENAR TRIGGER RELEASE 


Telephoto Lens | Telephoto Lens 


ae 69° 


UST $115.00 


rely on NOW avail 
able to all who de 
mand the very best 
Your color film re 


eful Eitechrome processing of 120, 
1 


xp nted 35mm.—$1.25,. turned within 48 
. 127 mounted~ $1.10 HOURS, ppd. Ist class 
Send for free maiter s MO. 


FIVE STAR PHOTO LABS ime 20.0.) 


FREE + Foolproof Mailing Bags 
96-F Staten Isiand 10, N. ¥ 


P.0. Box KURSHAN & LANG 10€ 46St.,N. ¥. 17 © Dept. P-6 





FROM 
8mm, t6mm, 35mm 


CINELARGERS *19% 


Allows you to 


FRESH DATED 
ANSCOCHROME SAFETY FILM 

make prints | SUPER ANSCOCHROME ASA 100 

4 W or color O ext re roll with proce K ¢ 2.50 

8mm—$19.95, | roll : 

ANSCOCHROME cae 32 RELOADS 

2 ext ‘olls 5.25 

, lis 8.75 











Ww iy : punt i roll ies: 51 


ARROW CAMERA EXCHANGE 


5S Centre St Hempstead, N. Y. 


COMPARABLE LIST $93.00 


ALL CAMERAS TRADED 


Popular PHOTOGRAPHY 


or New Catalo 

resTRive INSTRUMENT 

oO inc 135 a sT 
Newark 5S. WN 
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NEW! 10% DOWN 


Save Up To $70.50 
Brand New Latest 1958 


BOLEX H-16 


LEADER 
with F1.9 
Lytor 
Lens 


22950 


BOLEX H-8 DELUXE 
with F1.9 Lytar Lens 


$370 00 NOW $299.50 


TRADE YOUR CAMERA 
FOR THE FABULOUS 
BOLEX! 


USED, Excellent 


CONTAFLEX | 











Condition 


Carry 


Add $17.95 





BRAND NEW LATEST 
Contax IIIA & IIA 


incl 


im > 


iA” . 
111A 4 


‘ 
te “yb io 


ax FI —_ 
akes 


ao ria 
s No Spec 





BRAND NEW LATEST 1958 


EUMIG ELECTRIC 


® wow 49% 


NEVER NEEDS 
WINDING 


s 
EuMIG c-3 $129.95 
witt uit to Electric 
Eye 


WE CARRY ALL EUMIG 
CAMERAS AND PROJECTORS 


ULTRABLITZ COMET 


with Lifetime 
$s4 95 Nicad battery 


NOW 





€,4 


USED LEICA AND CANON 


LEICA M-3 


With SOmm ts S Sumer 
Le 


nel a i 


M3 with 


LEICA ne with F2 


CANON 16950 
VT cine LENS 


Canen 
a 





with 50 


Fila 
$225.00 


¢59 6 





BRAND NEW LENSES FOR 
EXAKTA, PRAKTICA, ETC. 





BRAND NEW LATEST 1958 
Rolleifiex 
3.5G 


With Meter 


7 


BANBBAD BMT 





EDIXAFLEX 
OUTFIT 


oy = 


LIST $211.00 
NOW 


119% 


HERE'S WHAT YOU GET: 
New Edixaflex Camera 
50mm F2.8 Preset Steinheil 
Lens 
Waist Level 
Viewfinder 
35mm F4 Telephoto 
BC Flashgun 
Eveready Leather Case 
n Tube Set for 


and Scientific 


Lens 


e e Meter 
Eye Level Penta 
Finder instead of 
Level Finder 
ADD 


Prism 
Waist 


$25.00 


& Lowest 
rices at 


BRAND NEW LATEST 
1958 AUTOMATIC 


Practica Fx-3 


List 


sso ©6 OW 119" 


HERE s wuay — oer 
. 











r Prakt a FX-3 


$22 so| 








BRAND 
LATEST AUTOMATIC 


EXAKTA IIA 


am Plus your 
C) Exakia, Vi 
Bo Post M 


ty for Body de!) 








GO AUTOMATIC! ‘a 
fully automatic 


58mm F2 
BIOTAR 


Brand New AUTOMATIC 
135mm- F3.5 
XENAR 
STOPOMATIC TELE LENS 


List 
$144 50 





BRAND NEW 
JUPLEN 
135mm F2. 8 





BRAND NEW LATEST 
SOLIGOR "66" 
With F3.5 Pre 

List $99.50 


NOW 


Case 


1958 


Deluxe 


BRAND NEW AUTOMATIC 


PENTACON OUTFIT 
et ae | 


‘OP 169" 


HERE'S WHAT YOU GET! 
stomatic Pentacon Camera 


List 
473.2 


Leat 





FREE EXPOSURE METER | 


EXA MX 
Sy, OUTFIT 


lie; 3 


HERE'S WHAT YOU GET 
e New Lat t EXA M&K « 
ctd Ww ta « «St t 
rism F re Split-t 








BRAND now LATEST 


NOW 


§§5° 


Somm f2.8 
Ranoet 

5 

1 

2 


' 
e Extra G 
Fias 





“%; $12.50 
$32.50 


BRAND NEW 


a Ile 


975° 


$79.50 


CL REFLEX 137.50 














17 0 "00 


" " now 
Retina tic 





Wall St. Camera 


Wall St. Special! Used! Excellent 


AUTOMATIC 


EXAKTA VX OUTFIT 


LIST 
WHEN 
NEW 
$461.00 


now 


188° 


HERE'S WHAT YOU GET: 
@ Automatic Exakta VX 

mm F2 Preset Biotar 

e Level Penta Pris 
Insert 

G 


Lens 
m Finder 
ngefinder 


ass 
ngun 


Meter 


ase $34.50 | 


$12.95 | 


stead 


"$39.50 





a VXIIA 
vx 




















BRAND NEW 


MIRANDA OUTFIT 


Aas +a, 
NOW 


169° tol 


HERE'S WHAT YOU GET 


List 
$379 





oo $69.50 








BRAND NEW LATEST AUTOMATIC 


PRAKTINA FX OUTFIT 
ix fas 


List $329.5 


‘© 199° 








& 8.c 


Deluxe case 
folding 


$16.95 | 








$14.95 | 





ens $42.00 
lens 54.00 
ens 54.00 








Sar f2 Auto Biotar ir 
of (2.8 Tessar adc 


aires $39.50] 

















ALL BRAND NEW 


SAVE 40 TO 50° 


KONICA 





List 
54.50 
139.50 


6 MFX 


BRAND NEW DISCONTINUED 


- 
on 


’ 


aa 
fs 


BRAND NEW 
GENUINE 
IHAGEE 


PENTAPRISM 


80 Wall St., 
Dept. P98 


WALL ST. CAMERA EXCH. | 


| Phone 
New York 5P, N. Y. HAnover 


:. 2-80605 


(With Leather tnsets) 
for Exakta and Exa cameras ange- 
finder giass and leather 


agg 


thagee h-4 onal Insert Alone $13.75 


] | WANT TO BUY. Rush full details on 


essa F2 

ase & sc. folding flash add 
mm F3.4 Skoparet & 
ase 


Rea | 


& Bc se ‘3s | 
$1 3 | 


Deluxe Case 
Fiashgu 


85.00 





m F4.8 Dynaret & 
85.00 
23.00 


WALL ST. 











anlt Ginat c See" ] | WANT TO TRADE. Rush best offer for my 





Camera jw! 


Exch. * 


80 WALL ST., N.Y 5S acl’ ZONE STATE 
a Send free copy of Wall Street Ca amera ) 


Phone: HAnover 2-8060-61 (pimRieietses ennai SeaSmen 
an e » a5 


S) 


TITTT TTL 
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SUPREME IS YOUR PHOTOGRAPHIC MARKET PLACE 


FIRST oom 25’ Dbil. KODAK 7 @ ASA on 35mm ANSCO COLOR Daylight wicca 
pate 35mm x 50’...5.99 * 35mm x 100’...9.99 
OFFER ® : Seenmeehen: atone wis 2 > oe 3 for 6 ° FREE! 6 empty cartridges with above 
. orld-Famous ® Factory Fresh @ Dec. 1959 iLM Guarante od tilt 
a KOH-1I-NOOR 8mm—l6mm ~~ . TYPE QUAN. PRICE 
Enlarging Papers BaW MOVIE FILM 120, 620, 127 Super XX 10 929 








2, 3,4 
ALL DOUBLE WEIGHT « Contrast «1, 2, 3, Guar. till ; - 
PORTRAIT warm tone ENLARGING “ ill Mar. 1959 « Proce 120, 620 Infrared 100 ASA rolls 


Ssing Included 
35mm COLOR sy ott ‘Sse 
SIZE TYPE QUAN. PRICE 





3 rv, 
> for 


, . Super 12 for 
8x10 100 sh. 5.99 8x10 100 sh. 5.69 25 3.29 6.39 11.25 
\. f 4.4 
11x14 50 sh. 5.89 | 11x14 50 sh. 5.49 é — : = : ses UE Gas | Gane Caden 
Quantity prices on _request _ ad 10 oe -99 11.49 22.49 Day. or Tung 4 3.99 
Att: Studios & Professionals et 0 Fe 2248 | 23.08 been x - MP 
. “ ) . aylight 0 ° 
Supreme has been appo! nted official dis = Ne * 49 14.49 28.29 - ; == D> : 
tributors in the United States for famous . — (4.19) 6 for 7.99 35mm x 40 t ktachrome I ay i 3.99 
KOH-I-NOOR photographic papers. Factory *Procesen (Nee /Super stor _2.79 Free 
fresh stock of course Nebige dee oa . M& not inciude 2 for 13.99 11% gal. Ektachrome Processing Kit 
business letterhead for testing samples an J 
professional data Fresh KODACHROME and ANSCOCHROME 


In original mfrs. packages @ 1959 Date 


6 empty Cartridges with bulk film 
ooeee. $3.98 











Sizes Kodachrome | Anscochrome 


35mm x 100’ SAFETY FILM 70mm FILM x 2 posures 3 for 4.79 3 for 3.69(R) 
Guaranteed till March 1959 70mm x 100’ x 36 exposure 3 for 6.39 











x 


I = ———— 
Super XX, Plus-x ) Tri-X 3.99 ae 3 for 6.19 
Panatom r 
~es masne Sup.-XX sd x 25° mag 3 for 9.69 
j ea. 
1.50 


7.95 each 

















fi le 
c ASA64 





infrared. Micr 70mm x 200’ Témm x 100 3 for 24.69 
PI 


inane xx KODACHROME MeCIAL! 
K-20 AERIALCAMERA mim x fon ta - 6.99 828 1956 Date Sieretile 


Fully guaranteed! Outdoor or Indoor 35mm . 
exp 


ee tame wth % 95 35mm x 100’ new, latest emulsions s 2" 10 to 1% 
=e” ote 19 Guaranteed till March 1959 5 » Included for be 
case tor camera 7 © PLUS-X ASA se 349 h eac 
‘ . eac Brand New! YASHICA CAMERAS 
AEROFLEX DEVELOPING OUTFIT ° Tei-x ASA 200 a o UNDEATARLE VALUES! Uist onl 
, a | ; ein at 5.39 Lior A.” with case -& 
; FAMOUS "MORSE" EQUIPMENT Vashicamat Automatic, with case 


Yast 635 Reflex, 13.5 ase 
mm-16mm-35mm ves cre 


: 
a 
; 
a 

a sce pee 

MORSEG-3 TANK | MoRSE FILM DRYER earn ile 
: 
t 


cost $529 Super- 














95 


is) 
~ 


PONE NBNH 


C.”* with case 
LM," with meter & case 





° Yashica 8mm Model 8 


ser eunew 





8mm-8T2, 13mm 
Pouc h tor 8mer 


eeeeeseuwtvn 
eeuvuvvevccov 


3507 


o t | ee € 49 
ng Outfit, 10925 tank-6 rolls. t°iemm x 50 17 . 

| Blue Base reversa x 5 BUYS SUPREME 
ENLARGING PAPER .cc7"\,%s :jextacurome “s" [i , BUYS-OF-THE-MONTH 


In original mfr pkgs J ection each 
KODABROMIDE © HALOBROME ¢ CYKORA - 1957 Date for Sensational values! month 
Size Type Contrast) Quan. (Price 2 So. e. t ee ; b+ New Darkroom ite vs 
DWSM 42 00 sh — . ms and accessories 
SWSM 2 100 st 
DWSM 42 250 at 
DWSM #2 250 st 
SW Lustre GL 100 sh 
SW R Rap 100 sh 
SWGI ,.3 100 sh 
SWSM 41,2,.3.4'100 sh 
DW Silk l 00 st 
SW Portraya 42 100 » 
lixl4 DWGI 3 ~) sh 
8x10 DW Portraya 4 250 ah 


Special Combination Offer . . . te Soot et oe 24” ia oy Leathe 














, sas List 

CUT FILM Lens ro tniniess steel hangers (6). 9.69  *Becia! 
4x 5 Film Packs eet tS —— 

Varipan, Pius-X 4 for 5.99 < hragn Hugo Meyer Range Finder 
4x 5 Comm’! Ortho h. 2.9 1 for high Avigo Bounce Flash Gun 

4x 5 Ansco Color Tung. 30 sh. 2.99 oe ea Weston 111 Meter, w ‘case 

4x 5 Infrared 50 s ° s5mm reflex oF Lovell 22° squeege wr nger 

4x 5 Pan-X sh. 3. P press use Kalimar telephone adapter f 

8x10 Contr. Pro Pan § y gov't cost $485 with any make tape recordar” 
8x18 Process 25 sh. |. with barrel NOBODY De recorder 
8x10 Kodalith Ortho h. 9. and shutter rove it to y 


> 
ove 
e 


nN 
2eeeuew 


P SRE ewen 
© Ceavers. 


wo 


wn 


995 
Ce BERSELLS SUPREME: 
8x}0 Ektacolor B h. 4. i ice tenes Send for cur an 
Mais a 1 Ortho 20 st . Adapters for above tens: : 
9" 5 200° AERO 89 x= Lixl4 ao mn . ee Special Purchase! 
ENLARGING PAPER 4 4 51/420" Super XX . SALTZMAN 
™ se - . . wr —e us d baa 5 “ °= 
85.00) BF 2i5 Super execs 3 Seas Staster" prices on 5s: 4 ENLARGER 
Guaranteed till 9°x75’ Super J as 3 Mods 
VARIGAM or VARALOID ‘Maren i959 SS Soetane oe (ale Fores 8-9) 
5 gineere 
ace S ooo oh. Just released by Navy * Tor Resatives up to 101% 
: fe: “JAN” MODEL * Jeter Aeria net euim opt 
SW Lustre 100 sh © Electric ¢ prate 
10 SWSM. 100 sh AMPRO loémm a ctric See nt stalin 


10 SWGL 100 sh duty con. 


Struction a 


AE ete 2 “ah..3.93 gs SOUND-PROJECTOR eee 999” 


- 
OVvwewwaeww ene 


rand new ca 





2i,2,3,4 
Roll cuts into 240 sheets 8x10. 











erfect for lite fluorescent lamps 


CONTACT PAPER criss institutions, clubs.’ i els 


industrial ' 
ves Supreme's 





KODAK @ HALOID © ANSCO nd , ctor 


Size Type Contrast; Quan. |Price speauttit complete with Government Cost GIANT PLEASE INCLUDE POSTAGE 
5 SWGI #1,2.3,4.5'300 sh 2.69 e . 2,000 c inimum order: $4. 
SWGI 41.2 300 sh 3.19 {16 were” ° . atalog Merchandise is guaranteed U. S. Sur- 


- 6 
SWGI 41,2 ) st lens plus, untess otherwise noted. Quality 
SWGI #3 0 100 si 60 < ycle A only of cameras Standards and guarantee dates are 


Cc . 
SWSM ‘i 71200 3.69 fect mnedates 400 to 2000 & supplies, established by us. If film is packed 
! 5 2 $ . A truly ae in non-original carton, it has been 
Ad Type 250 3.29 fit that has *eonal sound out- b re-spooled from larger rolls; paper may 
ao 


bee 
Reflex Copy 200 2.99 paconditioned for portecgntely be re-cut or re-packed from larger 
Resisto ,4 1100 sh 3.29 ‘ormance anita quantities for your convenience and 


Availab Include 25% deposit f 
Reflex Copy 100 sl 6.99 able for q 10. : only 10 economy. Include 25% deposit for 
SWal T Rol rat 0-day trial period C C.0.D. orders. Minimum C.0.D. order 


$20. Write for free i6-page catalog. 


SUPREME PHOTO SUPPLY CO. . . . 11 BROADWAY, Dept. NEW YORK 4, N. Y. 


THE WORLD'S LARGEST SUPPLIERS OF FILM AND PAPER AT REDUCED PRICES 


124 Popular PHOTOGRAPHY 











ACCLAIMED BY 


Amazing New Price Policy! 


a BROADWAY 


We eliminate the expense of handling time payments 
and pass these extra savings along to you! Just look 
at these low, low prices! They speak for themselves! 


PHOTO FANS EVERYWHERE! 


Brand New Cameras And Equipment At Savings You Never Thought Possible! 


Brand New 35mm Cameras 


List 
Price 

Agfa Ambi Silette 2.8 
Agta Super Silette, w 
Agfa Super Isolette, w 
Aires tlic 11.9 w case 
Aires [IIL 1.9 w case 
Argus C-3 Matchmatic w 
Asahi Pentax 2.2 P.S 
Asahi Pentax f1.9 P.S 
Braun Super tit, Aute 
Canon VT 1.8 
Canon Li 
Canon LI 
Conta flex 
Conta flex 
Conta flex 
Conta flex 
Contafiex Alpha {2.8 
Contaflex Beta {2.8 
Contax Ila f2 
Contax Ila 1.5 
Contax Illa f2 
Contax Illa 11.5 
Exakta VX Ila f2 Auto 
*Exakta VXila 11.9 Auto 
Exakta Light Meter Ila 
Graphic 35 2.8 outfit 
Graphic Century 35 (3.5 w c 
Graphic Century 35 12.8 w c 
Kodak Retina Reflex f2 Xenon 
Kodak Retina Iilc f2 Xenon 
Kodak Retina tie 2.8 Xenar 
Kodak Signet 30 
Kodak Signet 40 w flash 
Kodak Signet 50 w flash 
Konica It! MFX w c. Discontinued 
Konica Ill MXL, £2, case 
*Leica 11! G12 Summicron 
"Leica M-3 11.5 Summaret 
*Leica M-3 {2 Summicron 
Minolta A 13.5 w c¢ 
Minolta A-2 12.8 wc 
Minolta Super Af2w c 
Minolta Wide (2.8 wc 
Mamiya Magazine 35 (2.8 
Miranda 11.9 
Miranda Af1.9 Auto 
Olympus 35 SI! f2.8 LVS w c 
Olympus 35 SB f1.8LVS w c 
Petri 1.9, Super, w case 
Petri 11.9, Automatic, w case 
Praktica FX 312.8 Auto Westanar 
Ricoh 519 11.9 wc & meter 
Ricoh 500 12.8 w c 
Robot Star f1.9 
Samoca 35X w meter & case 
Samoca 28X w meter & case 
Vitessa L f2 
Vitessa T 12.8 
Vitessa N 3.5 
Vitomatic I 
Voigtlander Vitessa L 
Walz35 11.9 wic 


case 
case 


f & meter 
Primoplan 
case, f1.9 


case 


Brand New Reflex Cameras 


tkoflex Favorit w c 
Ikoflex Ic 13.5 Tessar w c 
Kalimar Reflex 13.5 w c 
Kallofiex 13.5 w c 
Minolta Autocord 
Minolta Autocord L w c 
Super Ricoh flex (3.5 w « 
Ricoh Diacord Gw c 
Ricoh Diacord L w c 
Rolleicord VA 13.5 w c 
Rollei 4x 473.5 wc 
Rolleifiex 13.5 G Xenotar w c 
Walzfiex 500 w c 
Yashica Aw ic 

Yashica C wc 

Yashica LM wc 
Yashicamat wc 

Yashica 44 wc 

>ashica 635 wic 


Special 


Price 


50 
50 
50 
50 
50 
25 
-50 
50 
-50 
-50 
50 
50 
50 
95 


“95 





Brand New QOdds-And-Ends 


List Sp 


Price 
Minox I11S, w meter 1 
Minox HIB 1 
GaMi 16 2 
Linhof 4x5 

Minolta 16 

Mamiya 16 

35mm 15.6 Curtar 

80mm {4 Longar 

30mm 14 Color Ambion 

90mm 4 Color Telinear 


Brand New 8mm Cameras 


B 4& H Electric 
BAH Electric 
B&H Electric 
Canon 8T 1.8 
Eumig C3R Cont. Turret 
Keystone K-48 Turret £1.9 
Keystone K-27 Turret three f! 
Kodak Brownie 2.3 
Kodak Brownie Turret 2.3 
Kodak Brownie Turret {1.9 
1 


Eye 2.3 
Eye f1.9 
Eye Turret 1.8 


J lenses 


3 Mag. Turret 
Wollensak 
Wollensak 
Wollensak 
Wollensak 


430 11.8 Turret 

23 Bi-Lens Turret Mag 
53 3 lens Turret Foc 
Wollensak 47 1.8 Electric Eye 
Wollensak 46 11.8 E.E. Turret 
Yashica 8 f1.9 

Yashica 8T 1.4 

Yashica 8T 1.4 and 1'4" 1.4 


Brand New 8mm Projectors 


Argus M500 Projector 
Bauer T-10 
Bell & Howell! 353 Autoload 
De Jur Eldorado, case 

De Jur Custom 1000 w c 
pikes KT 

Keystone K-100 500 w c 
Keystone K-105 750 w c 
Keystone K-109-D 750w c 
Kodak Brownie 300 
Kodak Brownie 500 
Kodak Showtime 500 
Kodak Showtime Variable 
Kodak Showtime 750W Variable 
Revere 777 750 wc 

Revere 85X 

Revere 90X 


Wollensak 715 wc 


Brand New Exposure Meters 


Alpex w booster & case 
Argus L3 

Argus L44 

Bewi ‘‘B"' w case 

Bewi ‘‘C"' w case 

Brockway "‘S" w case 

GE Guardian w case 

GE Golden Crown w case 
Ikophot Rapid w case 
Sekonic L-6 w case 

Sekonic L-8 w case & booster 
Sekonic L-21 w case & booster 
Weston DR 

Weston Master II! w case 


Brand New Slide Projectors 


Ansco Dualet 

Argus 300 

Argus 500 Auto wc 

Argus 500 Electro 

B & L Balomatic 500 

B & L Balomatic 300 

Bell & Howell Robomatic 750 w c 

Bell & Howell Headliner Duo 708 
Brumberger Riviera Duo 300 

Brumberger Deluxe 500 Auto 69.50 


09 
19 


37 


MNNN MR 


were 


48. 


Don’ t Buy Any Equipment Until You Check Our 


y BROADWAY CAMERA SHOPS, Inc. 


g Dept. P98, 870 Broadway 
g New York 3, N. Y. 


§ Send For Free 32-Page Catalog 
Henry Disney! 


For 


quotations on 


special 


Ask for our price 


needs 


write 


1 would like to trade my 


1 would ke to buy a 


to 


used equipment! 


i) 
WHRONUEDRENONwWNH™ 


ial 


e 


50 
50 
50 


50 


Low, Low 





List 
Price 

Keystone K- 
Keystone K- 
Kodak 300 Readymatic 
Kodak 300 Auto 
Kodak 500 Auto 
Kodak Cavalcade Auto 
Revere 553-500 W Semi w 
Revere 555-500 W Semi w « 
Wollensak 815-500 W Auto w c 


Brand New Electronic Flash 


Braun Hobby Automatic 
Braun Hobby Standard AS 
Braun Hobby AM 

Heiland Vil 
Heiland 64 A 
Heiland 64 B Transistor 
Mecablitz 100 Transistor 
Mecablitz 500 

Mecablitz 300 

Uitrablitz Jet I! 
Uitrablitz Rocket WL 
Uitrablitz Matador 
Uitrablitz Comet 


500-D 
510 


Discontinued 


Brand New Lenses 
21mm 5 Biogon 
8 Biogon 
5 Tanar 
8 Tele-Votar 
Triotar 
Sonnar 

) mm 2.8 Tele-Votar 
135mm f4 Sonnar 
135mm 3.5 Soligar 
135mm 3.5 Tanar 
135mm 3.5 Tele-Votar 
400mm 5.5 Tele-Votar 


Brand NeW 35mm Lenses tor Exakta, Paka Praktina 


28mm 13 
35mm £2 
35mm f2 
35mm f3 
35mm 2 
35mm 3 


5 Angenieux P.S 2 -50 
5 Angenieux 19 Sf -50 
8 Votar P.S 15 -90 
5 Travegon Auto 19.50 -50 
8 Tele-Votar ’ -50 
5 Preset -50 
35mm 2.8 Schneider Curtagon Auto 19 A 50 
40mm 13.5 Steinheil , -50 
40mm 4.5 Isagon 4 .50 
40mm 2.8 Macro Kilar D 
50mm f2 Auto Biotar 
50mm f2 Auto Biotar for Prakt 
100mm f2 Trioplan 
100mm f4 Westar 

2 Tele-Votar 

3 Elite P.S 

f2.8 Auto Quinon 

13.5 Travenar Auto P.S 

4 Travenon 

13.5 Tele-Votar 

14.5 Telisar 

13.5 Telisar 

15.5 Tele-Votar 

15.5 Telexenar P.S 

5 Telexenar P.S 
400mm 5.5 Tele-Votar 


ca only 


Aang cc @ caw oc 


Brand New Lenses for Leica 


25mm 3 
28mm 3 
#2 
#2 
3 


Canon 
Canon 
Komura w 
Tele-Votar 
Preset 
Canon 
Xenogon 
Koumar 
Auto Biotar 
Auto Biotar for Praktica only 


finder 


AwDonwonn 


Tele-Votar 

Tele-Votar 

Telisar 

Telisar 

Telexenar 

Travenar 

Travenon 

Tele-Votar 7 
Tele-Votar 69.50 42. 


Prices! ***Write for special quotation 
SS 


4 
Address a 
state i 


Postage Excess Re- | 
guarantee 10 day 


Name 


City 
c.0o.0 15° deposit 
funded 2 year written s« 
money-back guarantee 


Town 
send Add 


Vice 


ltteer 


nt 


125 








Are You Afraid Gf We Truth? serar, cases core earers cory ret 


gists who are not afraid to tell you the truth about a 

product: They don't work on a commission and profit is 

not their concern: their interest is solely governed by the UNIVERSITY policy of: ‘'Tell the Truth about a product, it will earn us better customers.'' 

it is a well known fact that UNIVERSITY CAMERA sells factory boxed camera equipment at tremendous Certainly, we have consumer research information which 

discounts: obviously, certain factory boxed equipment is returned for concealed damages during the fee ceria ee ene See SON OE «s,s YOR Beet nave: te 
year (which of course, is not our fault, you'll agree . . . however, we repair or replace it at no charge). We buy anything to find out the ‘‘truth about a product 


and we are not afraid t p it ther! Ma ot 
take tally of these products, then we advise our clients not to buy those which are consistently defective. you one , @ to give it either ay we quote 





KODAK B&L OPTIKON 500 
CAVALCADE Balomatic © F2.8 color tens © Brite Lum! = ee 


rame @ Single stroke rapid wind 
Fully Automatic ta @ Ful sync self-timer @ Coupled REFLEX 
w /Remote 5 range finder @ 


et i. 


‘ 
Control Cord BALOMATIC 500 | 1 sec to 1/500 


list 14 List 69.50 


e 7 
Spec. New 111.95 wie ci 101.12 $38°° 
1.87 METAL CLIP 


ul S86 OPTIKON 500 vV.s ‘id winder MXV shutter. | Photo-Electric 
a poof f n ,, Leather case t $2 


e's : ea XPOSURE 
immediate Delivery 20 Tray Case 9.95 list 12.50 sa oF cece E U 


Special 4.62 ull Refu we, at o: oc pet : METER 
KODAK MOVIE ELECTRONIC 


N 1958 Trays For All Br WITH 

Pn iy . TM ne tue win,| PROJECTORS | } ize Se) BOOSTER, 

{ Mounting) including List t uilt-in 3 8 W/COVERS 
processing FR 140 $29.95 $2 c ‘ “ 


o whe Uitrablitz Jet 


‘ F2 « ed 

Hirshey 700 Del 60.9 - le l 1 00 28 
Uitrablitz Cornet $ 

Mecablitz 100 i < i 13.50 C ea. 
FR Deluxe I i ; : 


Ultrablitz we tina Illc same as above, 














Excep 8 < $7.75 


Reporter 1 t ‘ 91 50 Revere, bet or ; tee $12. 95 
Ultr ablitz WL 1.9 . ‘ " La Belle 75 
Com Same for Retina tic-——89.50 } 

Hellend 624 § 


Case, « ed, with $12 92 Wollensak electric eye 
B.( , . Fi 


z oo ; ° ’ oll 8 | Clip-on ae ter 
Zeiss tkon, German Precision re ea atts 
ke e rite tie 
made in West Germany et ee 
st 


sate Yip cuavantce, Mo Labor Charge, GE GUARDIAN mis: fit ro — 


BRAND-NEW for Leice Fans 
47.75 ean shape, perfec “ ed Md 


CAa2 : 
il Prices . 
Sale 34 ,$22,55 | ca3 135mm £/3.5 Tele. 
i eis 74.50 I P $ 5.72 : Li 
€ ae nete 93.50 : : Bacto 79 38.95 
| 1 79.70 RS SPECIAL! Same for Leica M-3 or NEW 38. 35 
; } ‘ 124.50 
Additional New Buys Contafle 
o mete 6.00 


° 
, 97.00 N Discontinued AIREQUIPT MAGS $3°35 sa 
c lash 15.95 44 
Fa SEES Soteetinont’ wesce eh ow WOLLENSAK ays for Revere Automatic: oe 
co lec R.F ro) > 
net . 94 90 Fs 5 coupled $50 69.50 LENSES 8mm TURRET a holds 30 Airequipt 
Pentacor t m 118.50 al 


15.95 7.49 


























F2A we s holds 12 Airequipt 
Pentacon F1.9 4.M 10-day Refund if mera doesn't ags) 9.50 3.98 
Zz. pre-set 99.50 meet your expectations nheil Quina- | P holds 12 Revere 
2.8. f 11.95 5.49 
Wollensak 3 lens 8mm Turret to 8 F | ds 30-6" LaBelle 
. 1 ) ays 15.95 7.95 
Electric Eve 144.50 < o 35 » tholds 24 ¢ 
rite For Prices : aa oc 





rays for 
Airequipt, 
Save, Tie non, Zoom Sma svenen 94.5 Viewlex) 13.08 eeF 
from 28mm 35mm w Scones tataten 13.95 , iis ei ak 
parallax correction ‘ | wooc ‘ x : Camera with 61.9 Cte. = MODEL 2700 
™ breve nerd le oo Superpod 
‘ 32.5% 

DARKROOM ACCESSORIES EXAKTA Pr cag ts ‘ 3 icunaneel ( PO pl che ais 

BRAND NEW 


5 
or other i raising and lowering 
: as List 99.501 Extra 90 Degrees tilt on 

List Sale vx lla : 135mm _ Pre-set 
Yankee Lordomat 20 Tank 1 ’ 7.25 F 


panhea 
er P ONLY Vv Ball Level on tripod 
4x5 Utility Tank 2.92 . sifagg on r| 
4x5 Agitank cut S 95 Brand New ofS for 

















6 
Saf te af rs 3.89 


; i 

cess ay Sy PE  $g@qr raven Mm 

4 Way Fixed s s 5.65 | w/F2 Biota for | Guacte ste, vertical pictures 

Diaimaster Easé« : $2 { 4, 92 “ 79.5 Adjustable camera screw 
1 5 95 J . . List 22.9 


9s 2 ° $9.95 Compart Case 
5s " . Auto non m 7 o 
135mm Finders ‘ 5 List 24.50 Spec. 8.72 
70 ath . | Cases 3.95 Latest 43D New 70.92 
5-26 : ; 1 . F2.5, 35mm wide angle : et ee oR L 
BO | SOM ccvccoece 
70 


AKAREX III 
‘ob’ Biver'dis : . © Section pocket eleva- BROWNIE TURRET w/F2 XENON 


‘ ec r NEW 
inous oe LR 








3 1.9 lenses er 
List $74.50; ' 


8.68 Special = KODAK 300 PROJECTOR (NEW) 
. 


Same w/3 */2 Pe ) with Airequipt 
rea 4 List $59.50; 4g - ‘ Spec. w/c. new 52.50 
saa ‘ Special oe O with Readymatic 
t-O-Mati = rgine me t 1 7s wie, new 
Mate r 35 - ab @ - “4 Asahi Pentax w/f2 Bio- Spec. w ‘ 45.50 
Nikor 120 320 ‘Tank w Re el ; 49 | tar | KODAK CAVALCADE 
Nike 20 Exr 35 w \ 


- ew os 139.50 | 500 w. re Autom 149 95 111.95 
qtker 30 tam Seen what ty A 94.50 NEW BUYS , oe z 


0 t 7 oO 62.00 
Space re r 620, 120, 127 5 89 f al 
ier aan toh ot = dn B27 -58 Latest Models ronnk TRIPODS on Special & Brand New 
35mm reels 12.95 77 | Maranda Standard f1.9 List Sale STAR D CONQUEST 
118.50 Ricoh 500 Lvs $60.95 $48.50 a or vee . 
Ricoh 16 ; ) 29.00 uickse samp 
Latest Models icoh 1.9 w/ meter 99.50 69.75 DELUXE TRIPOD CASE 
List le USED BUYS . Ricohfiex 14.90 Star D Cont Mark 111 
, $107.70 " Diacord 5 44.92 | 
19 | 2x5 Crown Graphic 4.7 -jeypentedagg 11.02 8mm LENSES 
Oo ‘ « ‘ | > 
50 . pe 159.00 Other Ricoh case 7.00 , a1" f : 4 gee Pin ERES 
Full Sync MX 
20 Exakta B 127 e sin- Sale Cpl RF 
gle lens r w/f2.8 | Aires Lvs 1.9 w/case 10.00 $81.50 Rapid Wind ; 
i : 48.00 Minolta A2 w ‘case 9.95 56.00 Sync Comp - 28 
138 Minolta Autocord w/e. 1¢ 78.00 Interchangeable 3” f/3 
Exakta >u 7 Minolta L w case 1 93.50 
body only Accepts all _ Retina Wie f2 79.50 | oi1ympus $2 F2.8 w/c. 5 $8.00 Fevatien Cor. 
Exakta lenses * 35mm F4 Samoca F2.5 2 21.92 List 139.50 MOHAWK MIDGETAPE POCKET 
Write for FREE Literature. 10 Day Refu Curtar - + +$53.00 | vasnica TURRET 8T Brand 4 RECOR 
oe 4 $53.00 w/F1.4—New $79.95 $58.50 New 7 -50 ; > 
— : Yashica Turret 8T Akarex Ul w/F3.5 ' : s 
= w /Fi.4 J List 99.50 lightweight. 
500mm Tele or 4x5 | tikon Foc . 90 «6©78.50 hour recordir 
Graflex {5.6 B&L 97.50 59.70 


Yashica 44 w/case 39.50 49.50 New must for business 
€ 

















< 9 
3” #/1.8 foc. Tele oo -89.5 











agers, reporters, 


a » TV, tr 
761 Broadway, N. ¥.3, N.Y. orders under $5.00— | firs, eter" Nn 


H Li oe -ins accepted. Free Literature 
St. & B'way — GR 5-2544 50¢ handling charge 


8th 149.50 
AMECTA STORES Inciude approximate postage, overage refunded an catanoous Special Used. $134.50 


bat , earphone & tape 
Money refunded, if not satisfied, 10 days Send for free Brochure 











sular PHOTOGRAPHY 





@@da@ 


HAN) ARE AT MINIFILM, COMPAS 4 
Bes | (ie 


TELE VOTAR 
PIESKER 


y ARGUS 
c-3 
CAMERA 


NEW = 
S) REALIST SLIDE 
PROJECTORS 
16.50 
22.50 


RETINA 
REFLEX 


! t 
GET THE BEST AT MINIFILM! “Wi 


at terms you can afford 
up to 18 months to pay 


2622 
1822 
2766 
12:29 
2474 
2839 
1386 


<a oa 


0 23.95 
ww 18.50 


SAVE MORE NEW 
z THAN 50% ay, EXPOSURE 


BRAND NEW 133.95 





HIGH SPEED 
TELEPHOTO 


METERS REDUCED mi LENS 


Brann NEw 33.95 


NEW 
SUPER-CANTER 
35 CAMERA 


FABULOUS 


COLOR FILM SALE 
ANOTHER 


MINIFILM 
EXCLUSIVE 


BRAND NEW 54.95 
New 4.95 


samme new 92.75 


4) 00 
109.50 


LOWEST PRICES 
AND EASY 
PAYMENTS TOO! 
Only 107. Down 


- ? a 


AUTO - CINEMAX - 8TA 


8mm Turret Camera 


Newest model, Retina IiIC 


30 DAY 
MONEY BACK - 
TRIAL PERIOD 

1 YEAR 

GUARANTEE 


y new.AT 
ae Days SAVINGS 
TRE 


HIGHEST Tt 
TRADE-IN 
ALLOWANCES 


OR CASH PAID -G> 


y' | 
Var! EXCLUSIVE! 
Os 
~ 
yi 
New Leotax 
Model F 


The only fully 
eutomotic Twin 
ME Lens Reflex 
Beet camera with F2.8 
lenses selling 
be : f%. 200.00 
THE NEW 
WEST GERMAN 


m AUTO 
ea 
= ROLLOP 


Compare these Features 


under 


35mm CAMERAS 
35mm 


MIRANDA 


8mm MOVIE CAMERAS 


Aimost new | 
demonstretor units 
PA MECABLITZ 
: 300 “D” 


ay 2 OnLy 27.95 


REFLEX CAMERA 114.50 


sprciac 119.50 
ASE 


8mm PROJECTORS 


ONLY 214.95 — 





Lotest 
YASHICA 
CAMERAS 


EXAKTA VXIIA 
CAMERA 


8mm 
ELECTRIC EYE 
CAMERAS 


rful volves 


* 


+.) 
a 
& 


69.99 
BRAND WEW SPE 


209.00 


2' «sq. REFLEX CAMERAS 
247.00 M us 


BRAND NEW SPE 


SLIDE PROJECTORS 
sprciaa 79.95 








TELEPHOTO 


FOR CONTAX* 


AND NIKON 


NEW 
FEDERAL 
ENLARGERS 


LOW PRICES 


on the lotest 


TAPE 


35mm BLACK 
AND WHITE 
FILMS 


RECORDERS ELECTRONIC FLASH ‘ 


REDUCED 

NEW 339.00 | 

+ NEW 156.00 | 

‘WHERE CUSTOMERS BECOME 
ON MINIFILMS’ QUICK 


10% DOWN DELIVER CONFIDENTIAL PAYMENT PLAN 


MINIFIL 


aneet / > UIST 199.88 
BRAND NEW spec. 42.00 “ 
View! Dye ss 


CASE 3.00, 


FRIENDS’ 
MAIL ORDERS PROMPTLY FILLED 


30 DAY TRIAL * FULL REFUND GUARANTEE 


MAIL ORDERS TO 
CAM ERA 1190 AVENUE OF THE AMERICAS 
STORES 


NEW YORK 36>: Phone JU 2-1416 
167 WEST 32nd ST. - NEW YORK 1 





UNBELIEVABLE FILM VALUES 


SUPER ANSCOCHROME 
ASA 100 
High Speed—1959 Date 
Orig. Factory Packed 
X list $2.3 3 for $5.95 
1.75 3 for 4.45 





PHOTOGRAPHIC 
ENLARGING PAPER 
100 Sheet Packages Contrasts 1—2—-3 


SW DW 
$1.29 

1.79 

3.45 4.00 


1émm SOUND PROJECTORS 
Bell & Howell, Victor, Ampro 


SPECIAL 
USED $159.00 
i a 
AVAILABLE IN 8mm and 16mm 


THE FOLLOWING FULL VERSION REELS 


nate 








and mm 
eact 


Charlie Chaplin Comedies—1! reelers— 
reelers. 
THE 4 
UT, C é pr e for 
“$10. 00 | $12.50 
ec ney $5 00 | 
MACK SENNETT BATHING BEAUTIES— 
Made direct from negatives 
woe oe I $20.90 for 
er 4 ft 


ch. 8mm $5.00 per re 
Religious Films Available 


$15.00 ¢ 
$7.50 | 
HAL ROACH COMEDIES— 
ar G ther fan J f 
available Prox. « ft "$5.00 
mry $10 00 ent per reel and 
$12 50 A 


ORIGINAL OUR GANG COMEDIES— 


available mney $5 00 for 8mm 
Ipprox ft $10.00 per r 
4 t. per ree availa 
reelers 





DEVELOPING SERVICE 
AVAILABLE 





35mm FILM 
Ansco Color ae Outdated 
; $11.95 


(3 for $2.75) 


ASTRA PHOTO PRODUCTS 


BULK FILM SPECIAL 

@ Brand New Daylight Film Loader 
@ 100’ 35mm negative film 

@ 12 empty 35mm cartridges 


feo any $5.95 





B & W 35mm Film 100’ Roll 
PX XxX $1.25 











FILM FILM FILM 
SPECIAL SPECIAL SPECIAL 
Color or B&W 


camera Tf r$ 
ntitle you to a 
mera for $] 
ntitle you to a 


£197 


film 


y to purchases 
chrome tilm 


ACCESSORIES 
CHEMICAL KITS——-D88 
One gallon size g 1 for 
essing Of paper and film 
Empty 16mm Magazine 3 for $2.00 
16mm | " camera sf 5 and 

cans 3 pair for 





$1.00 


reversal proc- 


35mm cartridges 
dozen for 
1é mm o * reel 


, 


16mm 12 


16mm 1600’ reels 
Cans for above each 
8mm 400’ reels-—2 for. 
Double cans for above 
Film cement, bottle 
Empty 8mm Magazines 


ANSCO COLOR FILM 
WITH PROCESSING 


3mm 25’ dbi. roll 

8mm | on B lex Sp 
16mm 100’ roll 

16mm 1 

16mm 50’ Magazine 
Slightly Outdated 


ANSCO COLOR IN BULK 
16mm 4e per ft Minimum order 5 
8mm 25’ on camera spool . $1.25 
4 8mm 25’ on camera spool . ee 

— No. 534 1955 Date 
$11.95 
6.50 


aa 4.00 
Government Surplus 


BLACK AND WHITE MOVIE 
FILM WITH PROCESSING 


With purchase of 5 rolls, 1 roll free 
PE INP I he ARS 


USED CLEARANCE SALE 


: ' A 
16mm Sut jects Approx 4 


’ avaliable 
in sound or silent 


For Home Use Only $4.95 
ARALDITE ANETTA 
16mm KODACHROME 


100 ft. rolls processing included. 
Slightly itdate Devel 
man Kodak. Reg. §$ 
Slightly 


— D\ 


per roll 


Oute lated 


SPECIAL ON NEW 
8mm AND 16mm SUBJECTS 
(Cartoons, Comedies and Westerns) 

BLACK AND WHITE SUBJECTS 
Made direct from negatives 


coe A ETT 
ANSCOCHROME ASA 32 


16mm with Processing 
’ 16mm roll 


COLORCHROME 
ee ae * a re $3.25 
with Processing within date 


MOVIE FILM SPECIAL 
ASA 50 
5’ doubl 
Ils as abov 
olls as above 
Ils 16mm | 
ols 
27 rolls as above 
54 rolls as above 


NO PROCESSING ON ABOVE 


cerca a CTT 
BULK MOVIE FILM ASA 50 
NO PROCESSING 


5 16mm 25’ 

ab 

above 
) 16mm )’ 

27 rolls as above 

4 rolls as abov 

400’ 8mm or 16mm 


ROLL FILM 

127, 120, 620, 116, 616, Black 
and White AS A 80 5 «6for 

20X 35mm BGW ASA 50 

36X 35mm BGW ASA 50 


$1.00 
4 for 1.00 
2 for 1.00 


243 WEST 55th STREET 
NEW YORK 19, N. Y. 


VISIT OUR STORE—OPEN SATURDAYS. 
PLEASE INCLUDE POSTAGE—$2.00 DEPOSIT ON ALL C.O.D.'s 


sular PHOTOGRAPHY 











AWO PHOTOGRAPHIC | Roinerana naan 
DISCOUNTS nut 4 surplus, outdated, respooled and re- 


packed to bring you bargain prices. 
Tea ee eee ee ee ee 
FRESH KODACHROME MOVIE FILM { NEW EXPOSURE METERS MOVIE—QUANTITY DISCOUNTS 


1959 dated film is Fa grain 8 & W pan- List SPEC SS $0. pe oe ae presses ng 
in pac oe Dn c ASA SO. Prices include $19.95 $10.95 $ 9s 
includ ocessing new ~ 
plus me -ntion of 35mm MINIM UM er fe a + secrtel Po 46.95 28.50 15.95 
ORDER—3 ROLLS at 5 bui 


s 
cessing service 9.95—Alpex 


Size Kodachrome ell for Sekonic Lea 


a6 ) _ w case NEW—SUPER HIGH SPEED-—1959 DATE 
$2 . ' : case. . 0 


i rhis 0.0568 wecekerercases”” 3 ANSCOCHROME ASA 100+ 
BUY $x : GET ONE EXTRA FREE tu 6 © exp.—list $2.35—SALE 3 for $5.75 


: GE Guarcian w “(di ¢ st $1-75—AWON SALE 3 for $4.10 

H : mg a ~ nr 100’ + $ 95 

T SPECIAL Bulk Film Special Weston DR. Dir. Read 35mm x 100" ro 37.98 

—, 2 BAS NE CRVLIENT Pe New! Ansco Super Hypan B&W Sheet Film 

LOADER 

i a sm ss. 95 « 100° 35mm NEGATIVE Film DARKROOM ACCESSORIES 224x31% (box of 25 sheets) 3 for $6 

yo a te eS FILM CARTRIDGES dani’ (ania “ih ad 4x5 box of 25 sheets 3 for $9 
"$16.95 5 Yankee Lordomat 20 Tank $ ’ 

All for onty . 

















vankae 4x5 Agitank cut film - 
: ws va PAE in WOLLENSAK Sale! 
spetiia se ron ARGI S le! Aireg quipt Diaimaster Easel 1x17 17.06 


Printer 4x5 All BRAND NEW! All in factory 
Grom sda Sx7 Ad). Metal 





sealed cartons! 
tection fe 
pt 


Superb equipment and values at bargain prices 
. & ~ BRAND NEW—DISCONTINUED Printer 

Fieciin on = ea Brumberger 8x10 Paper Sate MOVIE CAMERAS AWoN 
CASE for 24 TRAYS mous ¢-3 wr ca : SIscoUny « ‘oto Dry 12x29 a7 





ARG a Gras 
reg 1 0 Er arging Meter 

4 le le > Dev. Tank 
Black & White auen ter copie arkroom $ca 
Movie Film P i nm Yank single reel 9.98 1m =28 magazine 
ovie Film Processing onte. List amon or 120-620 Tank w ree 9.95 im 2vs-emn., 5 
i aiighcgpretay ee ; ee PRICE H 33 Tank w 2 35mm reels. .12.95 10 ag 
16mm x 100 af sc) S$ 66.95 $41.95 
16mm x 50 


case 














=91 magazine 
é 99.50 66.95 FRESH KODAK B&W FILM PROJECTORS ere = 
35mm KODACOLOR nai + = aaa ve iri kor? 


amm 715 t 
SLIDE SPROJECTORS | . : , mz S00 wt, 3 
9.50 127. 12 ¥ t $2 
35mm x 20 exp.—3 for $4.50 Bc SO 


118 
- 50 123 
ehnar nit 79.50 58.95 3 : f 3 ot 2 a Be , SO 145 
Cardboard Stor 3a 3 Tr 3a 
SLIDE MOUNTS BARGAIN SPECIALS! ; 
100 for $1.— 1,000 for J ENLARGING Papen ANSCOCHROME 1959 ASA 32 TAPE RECORDER 
100 f 31.3 


$4.25 m i orig factory pack $30.00 1500. dual speed, w case is9.s50 137.95 
10 «x 10° Varigam orig. factory pack) w loader 7.69 
sws™ 100 shts.) 2.95 20 exp. reloacs $1.35 ea. 4 for 4.98 Brand New! Latest Model 
CONTACT PAPER ° 3 for 3.00 
10 x 10° sws™ 6 * c 5.95 
24 


8 ony sacs ff item: Wee Sch fee wes ER ELECTRONIC FLASH 
LLANE LI ELE SEL! 5 ACRE a #. prec isla aie 
AWON CHOPS KODAK PRICES AWON Bulk Film Special! 
ALL BRAND NEW—ALL LATEST MODELS odak $3.5 
KODAK CAMERAS 
KODAK SIGNET SO 35mm, with flash 


lite 35mm, w frame finder 


ves Atty hg List price $54.50 
outfit - a A na - : 


Kodak XX (ASA 100 ELECTRONIC FLASH OUTFITS 



































So 108 











List 








AWON 
pP APER s Al E orig BRAND NEW List PRICE 
- — . - 4 a 


boxes Ultrablitz Jet 11, A.C. or Batt. $69 $44.95 
403 ~ : Hershey 700°’ A.C. and Batt. 54.95 34.95 
KODAK RETINA REFLEX 35mm, f2, ase CONTACT PAPER—less than 1¢ a print 


Ri DYNALITE AC 24 os 4 
FR Mode u a.c c 

KODAK MOVIE CAMERAS one Kae ae Ce es beats 3-98 FR Modei 140. A.C 2 21.95 
KODAK BROWNIE &mm mode 10x10 SWSM ) 1.95 Rice Bat 9 34.95 
8mm 10x10" SWS™M sts.) 98 Heilan 36.95 
3 59 ee hts 1/98 , 43.95 

mag. f1.9 SO shts.) 1.25 n ur old f 
mag. f1.9 foc 144 4 + 50 shts 98 And your old flashgun in trade 
s 229 r 250 sheets) 1.98 
KODAK K100 turret 16mm f1.9 lens 337 Tis 


box?t> SWGL sox (250 shts.). 2.95 ASA 50 Aero Ektachrome 
Cc 
KODAK PROJECTORS wsm 19s 35mm x 20 exp $1.50 ea; 4 for $5; Process 
CINE KODAK Showtime 8mm oj 123 4.9 10x10" OWAMS sheets 1.95 c 
CINE KODAK Showtime w lable speed control 139 
ro} 64 


38mm x 40 Bulk $3.95; 35mmx 75’ Bulk $7.50 
WNIE 








**10x10° SWGL 100 shts $2.50 


35mm x 75’ Bulk plus 444 gal. deve! kit $8.95 
295 1,000 shts 22.50 





oe) 
35mm slide projector w/ readymatic 


YASH CA Reflex Cameras 
'* w Airequipt chnor ENLARGING PAPER | 
s00"' w gs age soar and New—Latest Models 
KODAK Cavalcade Pro) “4 10x10" SWSs™M 1, 3 (100 sheets 
Ask for the AWON pisceuue PRICES on ail equipment 2 (100 shts.) 
gam (250 shts 
100 shts 


35mm BULK FLASHBULES scoie! Tiniee rae (So. sheets) 
NEGATIVE SAFETY Genuine WESTINGHOUSE BULBS 250 


we're overstocked 
Kodak Plus XxX, xx Kodak e've slashed our prices to en 
Weston 24 Infra Red Microfile urage you to buy a case or ht 
Ansco ASA SO or DuPont +1, 2, 3 . save : “rans 
yt 100 ot & Bap $7.50 ot 120) : 8.95 Vv pw : 10 shits.) 
» 10 A 24 wievery ° ) . 4x5 SWGL <1 200 sheets 
00’ Order! » of 120) 1,000 sheets aa NEW one oamenes 
35mm x 20 y <4 Cartridge Plus X, of 120) 93" x 1000' SWSM 21,2 - — 
Sup XX, Tri-X, Infra Red, Microfile Case of 120) . $8.95 ea 2 for $16 YASHICA Smm Z6T, £1.¢ 
6 for $1.50; 12 for $2.50 S (Case ef 120) 





AWON 
List PRICE 
YASHICA A s $23.00 
YASHICA C. semi-automatic 50 35.95 
YASHICA LM. sem:-automatic 
with built-in exposure meter 
YASHICAMAT AUTOMATIC 5.50 
YASHICA 44-127 fim 12 super siide 
sures, 1 500, MX list w ‘case 69.95 
AWON SPECIAL oss. band 
YASHICA 635—Dual refiex—2% “4 
built-in. Semi-auto. 1/500 ‘35 
$69.95 AWON SPECIAL s46. 9s 





1.4 
sheets 


WOWVWYens NeWovw 





een 
a» 











TION DISCOUNT! ALL BRAND NEW! 
THIS MONTH'S SPECIALS SPECIAL AWON COMBINA eds oo aaa alah ape 
* CIALS EXCLUSIVE—RADIANT Bf, yom « 00° super xx s 2938 AIRES WIL | ae 
CUT FILM SPE L ment f1.9 lens. 
Portable Tripod Screens 120 & 620 Kodacclor 3 for 75 
4x5 Kodak Infra Red (100 Wit ew VYNA-FLECT fa c Hie P's siti —— 4.95 plus CASE and B.C. FLASH GUN —all for onl 
sh.) 1.00 9 These screens are fireproof, fun: “SCR Ae plus Photoelectric EXPOSURE METER y 
4x5 Ansco Proc (25 shts) eae ‘ ! ashable = 28 sist ee 11.95 plus Microlite 35mm VIEWER 9 95 
8x10 E.K. Contr Proc Pan or. 3.50; 1000 for 26.50 plus Genuine Leather GADGET BAG 

or Ansco Process (25 sh) 1.98 i nsco 

. i 


for 8.95 1.00 AIRES tt! L Camera and case alone—limited supply $14 95 

8x10 EK Infra Red (100 8.50 Order Now! = 
shts) RR col t posta Saye ght Bulk Film Load- 

10x12 E.K. Com'l. (10 sh.) 1.98 aaniblcotatell unseen er & 5 cartridges cos mmm a ae | es & FF 

14x14 Contr Proc Pan (10 ANSCO 120 All s 

3 


sh.) 1.98 Bulk ANSCO COLOR ta. tor | AWON FILMS 108-P W. 29 St. 


KODACHROME a28 proc 
cl 3 for 
COLOR CUT FILM SPECIALS Ss 


°o covcce sted 
3 273 ¥ SEND 25¢ for complete GENTLEMEN: Please send me immediately the items 
2a: Spaaeletieteoy: _sosecadie “ CATALOG listing all equipment below. | enclose including postage 
Sx7 Ektachrome (10 sh 5 * at unbeatable prices! insurance costs. 
8x10 Ansco Color (10 sh.)ea. 3.95 4-LITE Folding 


3 for 10 OO 
MOVIE BAR LIGHT §& irctuse 20% eposit on 
KODACHROME PROCESSING Jf With metal carry case, 2 toggle 


switches & 7' heavy duty cord all outdated film 
35mm 20 exp. mtg. ° $1 


s 
from bulk, nle 
35mm x 36 exp. mtg. 2 AWON SALE $7.50 ated RaemoMr ag 


x 
x 
amm x dble. 1 Bulbs remain on bar in case ALL FOOTAGE APPROXIMATE 
x 
x 
x 


mm Cardboard 
3.95 50” Screens e shipped 








Daylight or Tung. +534 195: 
00 $i 

















paper outdated 








8mm mag 7 . $1 ea. with purch. of bar Export inquiries invited! 
16mm 1. 


16mm 2. New, Compact Light Bar Postage & Insurance must be ADDRESS 
All film returned via insured mail 4-Lite movie bar w metal case included with order. Excess 
Check or Money Order must accom- AWON SALE 82 w 4 bulbs refunded. All prices subject to CITY ZONE STATE 
pany film without bulbs—$7.76 change witheut notice. 
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FOR 
COLOR PRINT . PANORAM Preneel 


“YOU'LL BE | $O GLAD THAT YOU DID” 


3%x5 


SPECIAL Ag y< 
YOUR CHOICE each FACTORY FRESH RELOADS 


(from 35mm) FILM TYPE SIZE 3 ROLLS | 10 ROLLS 
KODACHROME 135-20 exp 3.95 12.50 


* ANY 12 ANSCOCHROME 


_EKTACHROME 135-36 exp 5.35 17.50 
y J tole) KODACHROME STEREO 15 PAIR 3.95 12.50 

° ~ KODACHROME STEREO 28 PAIR 5.35 17.50 
31 4 31 ~ KODACHROME 8mm ROLL 25’ Double 5.25 16.50 
~ KODACHROME 16mm ROLL 100 15.75 51 00 


* 
Yel] 


KODACHROME, ANSCOCHROME, EKTACHROME 
(from 2 Vs x 2 Ys) 


26 19 35mm, 36 exp including mounting..$1.75 
2.99 peer ar ) 7° STEREO: 35mm, 15 Stereo pairs 


. including mounting 1.75 
— aor ale 28 Stereo pairs, including mounting 2.75 

All 3 Sizes 

From Positive 












































22 x3" 


* 15° 
each 


(from 35mm) 


* ANY 20 


> 8mm 25’ magazine 75 
8mm 25’ roll 16mm 50’ magazine onninian 
50’ roll 1.50 100’ roll 2.50 


35mm COLOR SLIDE 4x5 5x7 
DUPLICATING Ax 50¢,,,| 9% 85° ea. 


3] 15‘ "| 3 for 2.00 
2.99 each mounted 3 for 4.50 8x10 
E3 20for 2,99 8x 1.75 «:. 
E> -minimum ORDER 


$ 2.99 PANORAM FILM LABS INC., 1190 SIXTH AVE., N. Y. 36 


Transparencies 


Only 














NOTICE: Rates 75¢ per word. Minimum 10 words. October issue closes July 17th. Send order and remittance to Popular PHOTOGRAPHY, 1{ Park Ave., N. Y. City 16 








PRAKTINA } , ' ) essar the CONTAFLEX IIT, F2.8 


CAMERAS AND EQUIPMENT f= WAS FLO Gahepeapotiens «| GONTAFLEX TV PEE 
TO SELL ne Fs tiess $85; Altman's; CONTAT HS pr 
lf Wal I Ss Ww 
CONTAX Ill 





CANADIANS send for bargain new and used 
( e! l West 


ROLLEIFLEX 

Altman’s, It 

ROLLEIFLEX 

ROLLEI TH. 

: LIFETIME 

ROLLELFI Ss] »& Xenotar tle , nae 
: , 

FREE W 
I 
y 

KODAK 


Dept 
bas} 
EKTRA el 
part. D. Hal 
N. ¥ 
BRAND New 


DISCOUS 


i-low sw 
St Brentwood 
GERMAN & 


! f to one f 


ports, 1951 B non to 

SUNDAYS 11-2 | 10-7 ‘ i 

Be quipped i { B ng, Selling Tradit 
} North State, Chi 





CAMERAS AND EQUIPMENT 
WANTED 





ment! Satisfying prices 
im itely ! Chro 








PHOTO SUPPLIES 








PHOTOMOUNTS 
S t gu 





vard Photon 
10, M 
MODEL BR 


\ 


MODEL Re 
— B 





M 


VW. Washington, Indianapolis 4, Inde FILMS AND PAPER anna nangy 
COMPLETI , i ‘ Brat 





\ 7 ; ! we SAVE 50% ranteec fresh color, b&w 
: 4 , In mir ee catalog! ESO-I 

‘ 1 1° uri 

B&W 

ens t » I Tr é ng ! re ( 

Wanted M3 Nort ulk ) } 


PHOTO FINISHING or ac igs - 


PHOTOMURALS. An ». In black nd 


IMMEDIATE 
} ( 




















AMERICA’S 


WORLDWIDI 


Street. N 
Fidelity ¢ r 


v ABSOLUTELY 
W . + age . 


8x10 





1173 P 0 jen Ave Ne ' y aa to 9 , 
ne abe ge ENLARGEMENTS of distinctive quality. 5x7, 30¢ CAMERA & BINOCULAR 
Rented — Sold —Exchanged 8x10. 40¢: lix14. go¢ 


1x 80¢: 16x20, $2.35. N 


tive ¢. Supert coloring. Mit er REPAIRS 











16MM. SOUND, Projectors, Film Sale, Rental, 
Exchange. Visit store or write for catalog. National 


GUARANTEED 
71 Dey St., NYC ‘ 


I 


KODACHROMI 
d F re ~ 
’ Curloy 
. FREI 
NEW, used 8-1 lent, sound film n Finest qual 
ternational-Greenvale, N. Y¥ pa & \ 


FREE Catalog New—8—16MM Film No Dent. PP 
able. Best Rite Sales Co., P. O. Box 357, r 
« Riaktan Man y ENLAR 


8x10 


vy York 3¢ EMENTS 
( ped 

RENT 
t n tree der $1.00 


Evers 





SKYSCRAPER 


HEEL St 
I t gue 


{ 
nd 28, ¢ 








EXCLUSIVE D 





DISNEYLAND, N 
I Set | t ¢ 


Sanen Gane wee eca atelas ~~ MISCELLANEOUS 
WESTERN i t and ple, 3 











omits “at RECORDERS, Hi-Fi. Free Wholesale Catalogue 
( 215X-East 88 St., New York City 28 


BUSINESS OPPORTUNITIES [thet hn annone i ae Eran 








raphers Human Interest sub 


HIGH Paying Jot Opportunities, foreign, USA ARTISTS—Pt £ 
trade es, Free Listings: Slides, Box 384, 


( panies pay fare. For information ject referenc 

National Employment Information, Chicago, 90 

New Jersey — ‘i 

PICTURE Post Card made frot your pl 

raph; 1000 $12.00. Raum’s, 4154 Fifth Street, 
It lelphia 40 


CAMERA Re r n greatly needed! 


“Write t ‘ar Repair }ONTAINERS glassine, cellophane, slide 
Sc} l, Dey ) ngle lorado its, ; embossers stickers yusines 
erica’s largest selec- rds, negative files, ‘‘Press Plates,” others. Fre¢ 
guaranteed. Cok ‘ y *hot I t est! t tock i samples Lutz Co., Box 5, Syracuse 

| fit 


ALASKA And Its iality col os 
le ft I 


- ( for artists—photogra 
g i s wns ar 4SKIMOS CAMERA Owner rn $50.00 Weekends! In- MM ‘ jes, $1.00 


on Free! Kline, 935-PH, ies, 8MM. $4.00 each. 16MM 
Illinois ‘ é h yi teer ye il photos, $1.00 10 for 
aca Room 101, Chicago 90 
Models Colo 
g ves 6 for $5.00 
} rr $5.00 Modelart, 610 
s« br iway, Los Angeles 14, California 
AMATEURS, sé r transparencie ree r- 


r 
Ohio 


, ‘ NEWS photos wanted. For details and application 
Preston, Ida blank for Accredited Press identification card 
“ Write Accredited Press, Lawrence 1 Se 
FREE Bo | ful tu hag 
W ho FREELANCE PI! 
stories in your 








COLORSLIDES f vou wT i lorr ate, ag 


» Study Course Phot 


TRAVELERS r collection—order the ck G Write for Free omg AE 
t you mi } ser ym apr val! hoose f . litera re tod A “ tadies Dew xX, a rivte 
tel . x2 (35mm) ft 723 Fullerton Ave Dept. X, life. Beln 
needed! You én MODELS P 

methods at home wa Send $1.00 to ¢ 

illustrated book tells land, Oregor 
imera Repair School, 


MINOX owner 
Originals B 


BUSINESS C€ 

ree Polart, 20115 

Di- an 

__— RUBBER St 

PHOTOGRAPHY For P re or profit. Learn at ——Pressions Uni 

} e *ractical basic tra r. Long established polis 23, Ind 
l ‘ A! School of Pho- . 

rpm ersey Parkway, Dept. 2256, “WINEMAKING 


cl ; . $2.00. Eat 


B 
— - fornia 

YOU can repair service Leicas, Contaxes, a 
Speed Graphics and other cameras, shutters and FREE 
photographic equipment easily, quickly and make tionary ac 
good money Big reference service manual shows Weil, Dept 
Where to buy your material on 
to save money buying EIGHTEEN 

lipment to start your own r ‘ 
faction or your money back g mot ft 3.00 each. 16MM, 
rvice Publication, P.O. Box 188, f $6.00 eacl meo, Box 228, Dept. P, 

50, I 


$1.00. 45 for 
ntillating lide $1.00. 8 for $2.00 


PHOTOGRAPHERS -artist earn proper posing 
’ayment ed for ! techniques. 18-photo $1.00. 41 for $2.00. 35MM 
lustrated 00 York Institute of Phot 


lor slide 1 for $1.00, 10 for $2.00. 83MM, 50 ft 
phy, Dept 99, est 33 Street, New York 1 


0. 16MM. 100 ft. movies, $6.50. Pelton, 
tox 5967, Chicago 7, Ill 


ovie 


¢ 
t. 10-P 





( 
. Dep 
, BUY Wholesale! 100,000 Nationally Advertised 
COSTUMES AND PROPS Products. Appliances, Cameras, Sporting Goods, 
Housewares ( Typewriters, Tools, Cloth 
ing, et Discou to 80% Buy-Rite, Box 258, 
LEOTARDS, Bikinis, Costumes. Actual photo il- Hawthorne 17, New Jersey 
, lustrations, $1.00. Stan Stanton, Liberty 3, N. Y — — 2 
( nd , I I ' a 4 “ COLOR Art Slide New, 3 for $1.00. Home Bar 
. . - - -_ eats GLAMOUR Fashions. Catalog 25¢. Glamour Life, 3 905 ND " ve 
iL, Beve _— , ; Box 1445, Birmingham 1, Ala Acce F168, Fv fain, Abingdon, I > 
SOUTHSEAS I Splendor s0¢ . BIKINIS, leotards $2.98 1000 RAISED Letter Business Cards and case 
iree } ! lick | A, Originals, Dept. PP-89, 77 t a ¥ $5.00. (Type copy.) Bliven Print, 3046 Meredith 
I i lif =. 2 Avenue, Omaha, Nebraska 
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Are You as Good as Your Lens? ; ; 
| ee ee | INDEX OF 

posure-meter readings, you can rate slow makes critical adjustment easier becaus wines tain cies " 

and medium-speed films at approximately at large apertures a slight h ADV ER 4 ISERS 


double the manufacturer’s ASA rating, focusing knob will have more effect on SEPTEMBER 1958 
high-speed films at three times the ASA image sharpness), then stop down to the 
rating (giving normal development). The desired aperture for exposure. A prof ADVERTISER PAGE NO 
result will be improved sharpness and sional trick is to focus “on the grain, pee sapety, Coen rs 
image quality that is, to focus until the projected gr: A acl Sicmsan Socaoel oe 


pattern of the negative i - 
: or 1, . American Schoo Photography 
YOUR CHOICE OF FILM sharpness. If you have difficulty focusing America’s Cup Race 118 
IS IMPORTANT, TOO your enlarger, use a magnifier to incre; soa Suir ee 
: I ; : : rgu meras In 
Films vary widely in their ability to your ability. Art Center oom 110 


: Astra Photo Product 128 
record a sharp image. For maximum Sea 129 


quality, where big blow-ups are desired, ARE YOU LIVING UP TO 
one of the relatively slow-speed thin- YOUR LENS? 


emulsion films is recommended. (These 


it maximun American Camera Exchange of New York, Inc 


Is your eye 
should be developed in one of the com- that one over 
pensating developer formulas especially 


I quick are you at 
designed for them.) Medium-speed films pression. a fugitive g« 


are recommended for all-around shoot- ing with a finger flick on tl 
ing. Use a high-speed film only when ab- lease? No matter how f 
solutely necessary. You pay for increased your lens will respond 
film speed by increased grain and poorer to think about—and 
image quality, so to get the most out your eve and vour 
of vour lens choose the slowest film prac- sweepingly and 


tical for the job reflexes by 
quick a1 
LENS SPEED IS NOT A GUIDE _ you do 
TO LENS QUALITY sneiltinn 


Some amateurs, overimpressed by the 





current emphasis on fast lenses, tend to 


equate lens speed with lens quali This YOUR LENS IS IN YOUR HANDS 
is erroneous. Fast lense allow you to You that’s what enable vou 


ur len Y 


make adequate exposures under adverse 
lighting conditions, and thus are useful 
in available-light photography or with 
slow-emulsion color films. But a low- irrelevent 
numbered rating of the lens’ widest aper- sharpen the things vou feel 
ture is no guarantee of quality. A tant. Every time vou shoot 
rated as “fast” (say f/1.4 P aa lay ake quick. skillful decisions 
produce pictures that are whether to shoot with 
sharp than a much less expensive n a fairly wide open 
um-speed lens, (say f/2.8 or f/3.5). T the other wav ‘round. And the 


faster the lens, the more difficult are cannot be made without takin 


sideration the speed of the fil: 


ll 


optical problems to overcome in orde1 
achieve high quality. Such lenses are 
more expensive than slower lenses of 
equal or even superior quality. Therefore, 
don’t buy speed for speed’s sake alone wish to make—the kind of in 
You'll get more quality for less money if you intend to create. Should vour pictu Olympus 
you buy a lens which is fast enough to be totally sharp? Selectively sharp? Optics Mig 

meet your requirements but no faster oft? Contrasty? If there is action, do y Paillard Incorporated 


} mesary - - age Panoram Film Labs | 
than necessary. want it stopped crisply. or blurred? These Peerless Camera Stores 


are all decisions involving the use of ave é bs parser 
7A! ‘re ‘ T . ‘ opular otograp n x—195 
YOUR ENLARGER COULD BE your lens and its accessory diaphragm Popular Photon aly Sebs riptio 
THE CULPRIT and shutter. And they are 


a 


using and the intensity of the 
b 


can they be made without having a clear 


impression of the kind of picture vou 


usually deci- 


. Radiant Mfg. Co:p 
Images from even the finest lens can be sions requiring on-the-spot, swift, accu- 


Ray-Vogque Schoo!s 

degraded by a poor enlarger lens, or an rate thinking. You thought photography ten 3 rerio Zs 
enlarger improperly anchored. Enlarger was easy? Mie: Cama Canters ... 
vibration is another enemy of sharpness. Making use of the infinite possibilities Russ Photo Service 

Make sure your enlarger is properly and of your lens in the creation of pictures 
securely mounted, lock the head firmly indeed, the job of a lifetime. When 
in position, and avoid touching or jarring pictures are not what you had hoped they 
any part of it during exposure. Focus would be don’t be too quick to blame the 
with extreme care. Best procedure is to lens. The fault, dear Brutus, lies not in 
focus with the lens wide open (which _ our lenses, but in ourselves!—pe 


of Modern 


Voul 





35-mm Today 


HIGH OR TOO LOW which will greatly portant because of the rapidity 
reduce or exaggerate the compensating which thin films clear in the hypo 
characteristics of the diluted developer, classic definition of fixation is twice 
6) VARIATIONS IN SOLUTION TEM clearing time. Giving an extra-long f 
PERATURES which can result in ineipi- time “to be on the safe side” will fré 
ent reticulation, and 7) IMPROPER FIX- quently result in some bleaching-out of 
ATION. This last sin is especially im- delicate negative detail. 
r, 1958 


ixir 














GET READY FOR THE SPACE ERA! SEE THE SATELLITES... THE MOON ROCKETS 


AMAZING TELESCOPE BUYS 


+ * AND OTHER OPTICAL BARGAINS 
..- See the Stars, Moon, Planets Close Up! 


rhowcones! gpg 3° ASTRONOMICAL REFLECTING TELESCOPE 


—~ Pee Assembled and Ready to Use! 
60 to 160 Power—An Unusual Buy! 


FAMOUS MT. PALOMAR TYPE 
You'll see the Rings of Saturn, the fascinating planet Mars, huge craters on the Moon, Star 
Clusters, Moons of Jupite: rin detail, Galaxies! Be gem is a fine quality, American- made tele- 
‘ et i and 1 r clear definition € lutio Equator il mount with lock on 
iutomatically =" tar across 1e ave Aluminized and overcoated 
ime high peed f Or ri ach nr ror rcault tested rele cope comes equipped 
1 60X evepiece and a m eae ~ low Lens, wivine you 60 to 160 power. Accessory 
lable for powers up -tghenes-a® Patios r cal Finder Telescope, always so essential. 
cope aluable 272 page ‘‘Astr« y 
mates "$29. so fo. b. "Teeteten, SB. 3. 


ng wt. 10 Ibs.) 


; ' Free with 
Stock No. 85,050-P 
} ent 


pp 


4 1 ASTRONOMICAL TELESCOPE ia 
MT. PALOMAR TYPE 37 50 





4 UP TO 270 POWER ONLY New Hand 

A REAL REFLECTOR TELESCOPE COMPLETE 
Complete with Equatorial Mount, Tripod Spectroscope 
5 wy ‘ ' rater 1 n, ring ‘ r befor } pr 


r 
40X 


ry eye avai 





$74.50 f.0.b. Barrington, N. J Stock No. 30.280-P 
$2.50 postpaid 


SALE! War Surplus Bargain! OPTA-VUE 
‘ ' AERIAL CAMERA LENSES EDITOR OUTFIT 

AMAZING! NOW AVAILABLE 24” F.L. #/6, in 23” Long Lens Cone 

After Decades of Effort! Made by B & L and E.K. 


REPLICA GRATING yo Bing 


Our Price: $39.50 Used! $59.50 New! 
Low, Low Cost a mages 











See All The Colors Of The Spectrum 
{ mR event! Re 


Stock No, 40,267 -P——Piece 8” x 11” $1.50 pstpd. 
Stock No. 50,180-P——Piece 8” x 6’ $5.95 pstpd. 





New! 2 in 1 Combination! Pocket-Size =~ : 
. 50 POWER MICROSCOPE » For pera , ae ane See 
and 10 POWER TELESCOPE Order Stock No. 85.059-P. 24” ’ Price $39.50 f.0.b. Utah 


Order Stock No. 85.060-P. 24”, new. Price $59.50 f.0.b. Utah : “Is worth ri 

Stock No. 50,129-P 

cope and Microscone com- | SALE! WIDE ANGLE ERFLE EYEPIECE Take Telephoto 
ee ~ ~ rec Hinge Trem e ndous bargain! Shots Thru 


11%,” f.1.! Focusing metal 


Se eee ae 7x50 MONOCULAR 








ameter Consists of 


coated achromats. 65 nf 
Order Stock No. 30,059-P : G "t all ine war surplus! 
Send Check or M. O. $4.50 Pstpd. 1eld 70v't. cos over 


- of U. S. Govt. 7 x 50 Binocular. Used for g 
Satisfaction Guaranteed! 0. Use these with the servation both day and night and to take 





- Aerial Camera telephoto hots w ith your camera Brand 1 


INSTRUCTION BOOKLETS omer wide held ‘Tele. | 2iaia bargain price. Directions and mounting hints 
ope. This Erfle Eyepiece Stock i 50,003-P $15.00 Postpaid 


—accurate—8 x 11 page size—many also makes wonderful Kodachrome Viewer- 


li—Save! and have Fun! Ma 





he 6! power. 


oy | ee GSO as WRITE FEE CATALOG: | 








IRIS DIAPHRAGMS! 
ee Te ee eee ff s0pages! Over 1,000 


Stock No 30, 263-P—0.D. 19 — items. Optics for the 
M $3.00 Pstpd. P 

{ “ ‘ 

Stock No. 30. 264-P—o.D Space Era! Huge se 


$12.00 ‘Pstpd. lection of lenses, 





a ya prisms, war surplus 
BEGINNER’S LENS KITS! | . rent ggg ee gee optical instruments, 

SP aii goed st ie oklet parts and accesso- 
Stock No. 2:P——10 lense 0 .. sees 1.00 Postpaid ries. Telescopes, 


Stock No. 5-P—41 lense sh ai6- 6 eee e ee rs . 
Stock No. 10-P—80 lens¢ pai .$10.00 Postpaid microscopes, satel- 


lite scopes, binoculars, infrared sni- 
ORDER BY STOCK NUMBER . SEND CHECK OR MONEY ORDER-. SATISFACTION GUARANTEED! perscopes, etc. Request Catalog P. 


EDMUND SCIENTIFIC CO., sarrincton, NEW JERSEY 
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ON ASSIGNMENT WITH JACQUES LOWE: 
r 


; DOWNPOUR. Only 
reproduce reas 


Exposure: | 


REPORTAGI 


simple wit! 


How Super Anscochrome 


solves 3 difficult shooting problems 


THE BIG SWITCH IS TO SUPER ANSCOCHROME 


America’s best pros are switching to Super Ansco- A\nscochrome 
chrome® Color film! Jacques Lowe, top magazine tvpe color film 
1 I I 
yhotographer depends on Super Anscochrome’s can use smallet 
B | 
film speed of 100 to solve all tough color assign- for the finest 


ments. Mr. Lowe knows that in poor light, Super industry 





New Kodacolor 135 Film 
brings new routes to color prints 


Load your 


35mm camera with 


new indoor-outdoor 


Kodacolor 135 Film and you're shooting color nega- 


' 


tives ! Now it’s your choice of these new routes to color 
prints: 
e Full-color album-size prints and enlargements di- 
rect from your original color negatives. 
e Big, make-them-yourself enlargements in full color 
on Kodak Ektacolor Paper. 
e Plus black-and-white en- 


largements direct on Kodak Panalure Paper. 


panchromatic-quality 


35mm camera Owners now have everything 


resolution 


difficult light 


*rices are list, and are 
ubject to change 
~ without notice 


—a trademark since 1888 


The film has a daylight index of 32. You can take 
daylight and clear flash shots on the same roll without 
filters ; commercial labs make any necessary color cor- 
rection when printing. Exposure latitude is also excel- 
lent; moderate exposure errors are corrected in print- 
ing without loss of color quality. 

What could hold more promise of high photographic 
adventure—and excellence—than shooting 35mm with 
new Kodacolor 135 Film? If you don’t have a roll in 


your camera by tomorrow, you're behind the times. 


Kodachrome Film for transparencies with utmost 


Kodak Ektachrome Film, the extra-speed transparency film for action shooting, 
and now Kodacolor Film for color negatives 
Kodacolor 135 Film to fit standard 35mm cameras, 20 exposures, is just $1.85 per roll. Can 
be processed locally in many cities or processed by Kodak for 90¢ a roll. Kodacolor Prints 2X 
(214 x 3'4-inch) made by Kodak from 24 x 36mm negatives are only 23¢ each. Kodacolor 
Prints 3X (314 x 5-inch including margins)-are 32¢ each. Just ask your Kodak dealer 


EASTMAN KODAK COMPANY, Rochester 4, N.Y. 





